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Jacket Made In Canada 



fyannie JluMt'i 



THE SOUND TRACK ALBUM 



JL rom the pages of Fannie Hurst’s time- 
less novel, “Back Street,” came a love story 
of such dramatic impact and emotional sig- 
nificance, that to date it has provided the 
inspiration for three motion pictures— the 
latest and most moving of which is the 
current Universal-International release 
starring Susan Hayward, John Gavin and 
Vera Miles. 

The musical score for “Back Street”— 
written by Frank Skinner and conducted 
by Joseph Gershenson— not only serves to 
underscore, punctuate and enhance the 
drama, but emerges as a dynamic artistic 
achievement in its own right. 

A great literary milestone becomes a 
memorable motion picture ... a score 
becomes a magnificent musical experience. 

The Sound Track Album, back street. 
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Side One 

1. HE’S EVERYTHING <4:501 

Jim Whittington - BMI 

2. ONE DAY AT A TIME 
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3. JOY TO THE WORLD 
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Gaither - ASCAP 
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Father Fat 

The Lard has been good to me 
His Breath has created a new 
song in my heart, ,1s / share 
with you His Gift, may 
His Breath fill your lives 
with much peace and joy! 

To Him alone he the glory 
for all the wonderful things 
He has done ! 

Fr. Pat 


CREDITS: 

Produced by: David 8aldwin and Tom Green 

Arrangements by: Tom Green 

Engineer: David Baldwin 

Second Engineer: Jonathan Heins 

Logistics: Rudy D. Schleif 

Cradle Hymn: Produced and Arranged by: 

Ed Martel 

Cover Photo: Brother Marcel M.S. 


MUSICIANS: 

Vocals: Father Pat 

Bass: 8ob Neal/Ellen Bellows 

Drums: Tim Renahan 

Piano, Recorder, Guitars 

Percussion: Tom Green 

Background: Vocals: Vanessa Britto - Tyra 

Strings: Vermont Symphony 

Suntreader Recording Studios, 

Sharon. Vermonl 

THE WOUNDED HEALER 

based upon Samuel Weslev 7876 
words by fr Pal 


A IOYFUI NOISE 

words and music by Fr Pal 

Retrain I will sing and make a joyful noise lo Ihe 
Lord- - 

I will sing and make a |oyful noise 
For Ihe Lord created everything upon 
this earth 

Wonderful and pleasing in His sight 

1 He made the stars and the moon to light the 
night. 

The sun to warm us through the day, 

The river, streams, the ocean blue, the mighty 

He made a miracle of life 1 

2 He made the earth and the flowers of Ihe field, 
The valleys green the mountain’s peak, 

The birds that melody the sky with gentle 
flight. 

He made a miracle of life! 

3 He made a man and a woman in His sight 
To give a name to what He made 

To sing His praise and thanks, to glorify His 

He made a miracle of life! 

COME SILENT STAR 

music F.d Martel 
words by Fr Pal 

Come silent star Come light up my weary night 
Open my eyes that I may see 
In your silence, set me free 

Come silent star Come whisper good news of 

Open my heart to your healing light 
In vour presence, set me free 

The world in its sadness complains 

Living on dreams that never come true it seems 

Best to believe and hope in a Star sent to you silently 


Come silent star Come light up this tired world 
Open our eyes that we may see 
In your silence set us tree. Lord, free 
Set us free. Silent Star 

THE LORD IS MY LIGHT 

based upon Ps 27 
words and music by Fr Pal 


1 Lead me. Lord, lead me by your spirit 
Make your will clear for my future 

Retrain: For it is you, Lord - - 

you, the wounded healer- - 
Who makes my heart sing and my 
feet dance for | 0 y 

2 Fill me, Lord, fill me with your spirit, 

Spirit of love, spirit of joy and peace 

3 Be my rock: be my rock of refuge 

Ol courage and strength, for my |ourney 

4 Heal me, Lord; heal me by your spirit- 
My every wound, my every need and want 


Retrain 


The Lord is my light and my help 
The lord is my shelter through 
the storm 

There is only one thing I ask of 
To live in His house forever more 


I In time of trouble, in time of pain. 

Throughout my worries, I seek out your face 
If my friends desert me, You care for me still 


2 Fear that surrounds me, doubts that persist, 
Throughout the dangers I step out in faith 
You will sustain me You surely will 
With your tender care, I know I am safe 


CRADLE HYMN 


music by Fd Martel 
words by Fr Pal 


The nights are much longer 
The clouds are upon us, 

The people are longing for peace 
Their patience has dwindled 
For no sign is given 
To gladden the hearts Of thp weak 

A maiden with child 

Will give birth to a Son 

And His name will be Emmanuel- - 

Eternal Father. 

Prince of Peace. 

Mighty Cod, 

Wonder Counselor' 

Let the dry lands and creation reioice 1 
Let the wilderness burst forth in bloom 1 
And let ev'ry being join hands with the maiden 
Who stands with the moon at her feet. 

Adorned with the sun and a crown of twelve stars 
As she dances with |oy and great peace 
Look at her smile as she holds in her hands 
The young child from herwomband her Kine' 

Cradle Him, O nature, so fair- - 

Love Him, caress Him, your Maker at birth' 


IN MY FATHER’S HOUSE 


1 Come and go with me lo my Father s house 

2 lesus is the Wav 

t He will Dance and Sing 

4 We will praise the Lord 

5 Come and go with me 

6 We will dance and sing in my Father's house 

7 We will praise the lord in my Father's house 


BREATH OF GOD 

words by Fdwm Haleb 7835- 1889 
music by Fr Pal 


Breathe on me, O breath of Cod, 

F ill me with your life anew 

That I may love the things you love 

And do what you would do 

Breathe on me, O breath of Cod, 
Until my heart is pure. 

Until with you I have one will 
To live and to endure 

Breathe on me, O breath of Cod, 

My soul with grace refine 
Until this earthly part ol me 
Clows with vour lire divine 

Breathe on me. O breath of Cod, 
So that I shall never die, 

But live with you the perfect life 
In your eternity 


Copyright 1979 by Rev Andre A Palenaudc MS 
Published by LaSalelle, 
Fnlield. blew Hampshire (137-18 


WE ARE THE SHEEP OF HIS FLOCK 

words and music by Fr Pal 

7 Enter the House of the lord- - 
The Cod of my gladness and joy 
Come as you are before Him, 

He who created all things 

Retrain We are the sheep of His flock. 

He is our shepherd and king 
We are His children .He is our Father. 
Loving us without end 
So we come to worship Him- - so we 
come to worship Him 

2 Come with the fears you must face; 

Know that the Lord will be here 
Seeking the truth and the way, 

Come now and sit bv his feet 

3 Feeling unworthy to prav. 

He will reach out to forgive 
longing and searching for love. 

He will bring peace once again 


ONLY THIS 

words and music Sr. Lucille Causin O P 

Retrain: This is what Yahweh asks of vou. only 

to act justly, to love tenderly. 

And to walk humbly with your Cod 

7 How can I show vour love in my deeds' 

Often I'm blind to other people's needs 
T each me. oh Lord, the k mdness to give 
In your goodness I want to live 

2 Love is a risk I don't want to take 

I can't seem to live with myself at stake 
Clve me. oh Lord, the courage to be 
And I’ll love as you love me 


PRAYER 

words and music Margaret McClaughlin 
rearranged by Fr Pal 


Make me blind, O Lord that I might see 
Make me deaf, O Lord, that I might hear 
Bind my tongue that I might speak clearly vour 

Make me lame. O lord, that I might walk 
A straight path to your arms 
Take my life all that I am 
do with it what needs be done 

When I smile, O lord, make it vour smile 
When I cry. O lord. Make it vour tears 
When I doubt your presence in me 
Be there in a friend. 

It is you. O lord, not I 
When I take my brother s hand 
Give me strength when I tail you 
And be there when I'm alone 
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A Uoice Crie/ Out 
ThLr 1/ The Day 

Song Of The Lord/ Appearance 
Lord Vou Haue The UJord/ 
UUhen UUe Eat Thi/ Bread 
Euery Stone Shall Cry 
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A/ The UUatchman 
my Soul Rejoice/ 

I See Hi/ Blood 
Be UUith me 
Lallubye 

Canticle Of Zachary 
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A Voice Cries Out 


Tat: Michael loncas (adapted from Isa 40) 
Music: Michael Joncas 

Refrain: 

A voice cries out in the wilderness: 
“Prepare a way for the Lord!" 

A voice cries out in the wilderness: 
"Make straight a highway for God!" 

1 . Console my people. 

The ones dear to me; 

Speak to the heart of lerusalem: 

The time of your mourning 
Is ended now. 

The lord of life will come. Rrfrain. 

2. Ev'ry valley is made a plain, 

Ev'ry mountain is leveled. 

The glory of God 

Shall then be revealed, 

And the nations will sing in praise. 
Refrain. 

3. A voice shouts: “Cry!" 

"O what shall I cry?" 

"All flesh is like grass and its flowers: 
The grass may wither. 

The flowers may fade 
But the Word of the Lord is forever." 
Refrain. 


This is the Day 

Tat: Michael Joncas (adapted from Psalm 
118) 

Music: Michael Joncas 
Refrain: 

This is the day the Lord has made; 

Let us rejoice and be glad. 

This is the day the Lord has made; 

Let us rejoice and be glad. 

1 Give thanks to the Lord 
For he is good. 

His mercy endures forever. 

Let the house of Israel say: 

"His mercy endures forever." Refrain. 

2. The Lord's right hand 
Has struck with pow'r. 

The Lord's right hand is exalted. 

I shall not die but live 
And declare the works of the Lord. 
Refrain. 

3. The stone which the builders rejected 
Has become the cornerstone. 

By the Lord has this been done; 

It is wonderful 
In our eyes. Refrain. 


Song of the Lord's Appearance 

Text: Huub Oosterhuis (adapted by Michael 
Joncas) 

Music: Michael Joncas 

In deepest night the star of morning 
has heralded the infant's birth. 

His coming is for us the dawning 
of God’s salvation here on earth. 

Trust what you see. believe the vision, 
lay bare your hearts to God's own 
word, 

do not refuse the savior's mission, 
accept the message you have heard. 
God has no other sign, no other 
light in our darkened world to give 
than this man Christ to be our brother, 
a God with whom we can live. 

God has revealed to every nation 
his love for us in Christ our Lord, 

In him all flesh may see salvation, 
and earth be made new in God's own 

The promised one of Israel's story, 
the bridegroom clad in fire and light, 
the morning sun in all its glory 
dispelling darkness and the night 
has come to dwell with us for ever, 
uniting us in peace and love, 
and in his body we need never 
be parted from our God above. 

Text c 1968 by The Missionary Society of 
St. Paul the Apostle in the Stale of New 

Oosterhuis. Used by permission of Paulist 
Press. 


Lord You Have the Words 

Trz/.Michael Joncas 

(adapted from Jn 6:68 and Ps 19B) 
Music: Michael Joncas 

- Refrain: 

Lord, you have the words of everlasting 
life. 

1. The law of the Lord is perfect. 
Refreshing the soul; 

The decree of the Lord is trustworthy. 
Giving wisdom to the simple. Refrain, 

2. The precepts of the Lord are right, 
Rejoicing the heart; 

The command of the Lord is dear, 
Enlight'ning the eye. Refrain , 

3. The fear of the Lord is pure, 

Enduring forever; 

The ord’nances of the Lord are true, 
All of them just. Refrain. 

4. They are more precious than gold. 
Than a heap of purest gold, 

Sweeter also than syrup 

Or honey from the comb. Refrain. 


When We Eat This Bread 

Text: Michael Joncas 

(adapted from 1 Cor., Matt., and 
Rev.) 

Music: Michael Joncas 
Refrain: 

When we eat this bread 
And we drink this cup 
We proclaim your death until you come. 

1. Where two or three are gathered 

together 

Where two or three are gathered 
together. 

There am I. 

How blessed are they who are called 
to the banquet of the Lord. Refrain. 

2. Come, you blessed of my Father, 

Come to me. 

Enter into God's holy kingdom. 

Full of joy. 

How blessed are they who are called 
to the banquet of the Lord. Refrain. 

5. All praise to the Father, Creator Most 
Holy, 

Praise to Him; 

All praise to the Son, Our Savior and 
Brother, 

Praise to Him; 

All glory and praise to the Spirit of 
Cod 

who makes us one. Refrain, 


SHRUL 


A Christmas Hymn 
[Every Stone Shall Cry! 

Tex I: Richard Wilbur (1921- ) 
Music: Michael Joncas 



1. A stable lamp is lighted 
Whose glow shall wake the sky; 

The stars shall bend their voices. 

And every stone shall cry. 

And every stone shall cry. 

And straw like gold shall shine; 

A barn shall harbor heaven, 

A stall become a shrine. 

2. This child through David's city 
Shall ride in triumph by; 

The palm shall strew its branches, 
And every stone shall cry. 

And every stone shall cry, 

Though heavv. dull, and dnmU. 

And lie within the roadway 
To pave his kingdom come. 

3. Yet he shall be forsaken 
And given up to die; 

The sky shall groan and darken. 

And every stone shall cry. 

And every stone shall cry 
For stony hearts of men: 

God's blood upon the spearhead. 
God's love refused again. 

4. But now, as at the ending, 

The low is lifted high; 

The stars shall bend their voices. 

And every stone shall cry. 

And every stone shall cry- 
In praises of the child 
By whose descent among us 
The worlds are reconciled. 

Text copyright ® 1961 by Richard Wilbur, 
titled "A Christmas Hymn," from his volume 
AJvici to a Prcphrl an d Other Perms by permis- 
sion of Harcourt Brace Jovanovich, Inc. 


Vocal 

Michael Joncas: A Voice Cries Out; As 
The Watchman; A Christmas Hymn; I 
see His Blood Upon The Rose; This Is 
The Day; Be With Me, Lord; Lord, You 
Have The Words. • Robin Medrud-Thul: 
Lallubye; Be With Me, Lord. • Bonnie 
Jemberg: My Soul Rejoices • David Haas: 
Song of the Lord's Appearance; Be With 
Me. Lord. 

Solo Quartet 

As The Watchman: Suzanne Katelas, 
Judith Meirick, Timothy Swanson. 
Daniel Swanson. 

Choir 

The College of Saint Thomas Liturgical 
Choir, a collaborative project with the 
College of Saint Catherine, Saint Paul, 
Minnesota. Robert Strusinski. Director; 
Cynthia Mortenson, Assistant Director. 

Soprano: Rose Baumgarten, Joan M. Boos, 
Mari Eck, Sara Evans. Rosemary Jackson, 
Suzanne Koteles. Sidney Overland, Sheila 
Prokott, Beth Reidel, Joanne Wagner. Barb 
Steimann. Julia Anne Wheeler, Jackqueline 
Derr, Carole Gaspar, Carol Ann Fitzgerald. 
Katherine Suel. Mary Mcllrath. Mary Ann 

Alio Mary Beth Anderson. Joann Klinghutz, 
Judy Meirick, Susan Soucheray, Bonnie Bis- 
sonette, Bonnie K Holte, Mary B. Kerwin, 
Beth Krueger. Teri Nelles. Pauline Daggett. 
Mona Passman, Christine Cronauer. 

Tenor jim Gearen, Pat Fischer. Michael Wirtz. 
Kyle Duchschere, Kim Haen, Allen Klecker. 
Michael Partington. Ed Ogle. Robert Heimer- 

Bass: Anthony Sandkamp. Jonathon J Thull. 
James Lies, Timothy Swanson. Daniel Swan- 
son, Paul Duschschere, Robert Potter. 
Thomas Brmger. Joe Strausburg. John Hart- 
lage, Michael Tupa. 


Windsplrit: Chris Perrier. Vicky Zilka, Vicki 
Amundson. David Haas, Marty Haugen, 
Mark Schultz. Jeffrey Haas. Janet Gott- 
schall. Marty Haugen, Director: A Voice 
Cries Out. When We Eat This Bread; Be 
With Me, Lord. 

Compositions and Musical Arrangements 
Michael Joncas 

All music editions (music book, octavo edi- 
tions. hymnal pages, and people's edi- 
tion) available from Cooperative Music 
All music copyright °1981, 1982. Michael 
loncas. All Rights Reserved. 

Exclusive publication and distribution: Co- 
operative Music. Washington. D.C., 
Dove Communications, Pty, Melbourne, 
Australia, 
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As the Watchman Lallubye 


Text: Michael Joncas 

(adapted from Pss 130:6 and 63) 
Music: Michael Joncas 


Refrain: 

As the watchman waits for the dawn, 
so do I long for you, my God. 

1. O God, you are my God; 

For you my soul is thirsting. 

My body pines for you 
Like a dry weary land 
Without water. Refrain. 

2. So I gaze on you in your holy place 
To see your strength and your glory; 
For your love is better than life; 

My bps will speak your praise. Refrain. 

3. So I will bless you all my life. 

In your name I will lift up my hands. 
My soul shall be filled 
As with a banquet. 

My mouth shall praise you with joy. 

4. On my bed I remember you. 

On you I muse through the night. 

For you have been my help; 

In the shadow of your wings I rejoice, 
Refrain. 


My Soul Rejoices in the Lord 

Text: Michael Joncas (adapted from the 
Magnificat) 

Music: Michael Joncas 
Refrain: 

My soul rejoices in the Lord; 

My soul rejoices in the Lord! 

1. My being proclaims the greatness of 

the Lord, 

My spirit finds joy in God my Savior. 
For he has looked upon his servant 
In her lowliness. 

All ages to come shall call me blest. 
Shall call me blest. Refrain. 

2. God who is mighty 

Has done great things for me: 

Holy 19 his name. 

His mercy is from age to age 
On those who fear him! Refrain. 

3. The poor he has given 
Everything they need, 

While the rich he sent empty away. 

He has upheld his servant Israel 
Ever mindful of his mercy. 

Coda: 

My soul rejoices in the Lord; 

My soul rejoices in the Lord! 

In the Lord! 


Text: W. Ballett 
Music: Michael Joncas 

X. Sweet was the song 
The Virgin sang, 

When she to Bethlehem Judah came. 
And wa9 delivered 
Of a Son 

That blessed Jesus hath to name: 
Refrain: 

“Bye Lallubye, sweet babe," sang she. 
And rocked him sweetly on her knee. 

2. "Sweet babe, my child, 
sweet babe," sang she; 

"My Son and surely a Saviour born. 
Who hast vouchsafed from on high 

That were forlorn." Refrain. 


Canticle of Zachary 

Text: J. Quinn, sj (adapted by Michael Joncas) 
Music: Michael Joncas 

1. Blest be the God of Israel 
The ever-living Lord, 

Who comes in pow'r to save his own, 
His people Israel. 

For Israel he raises up, 

Salvation's tow'r on high 

In David's house who reigned as king 

And servant of the Lord. 

2. Through holy prophets did he speak 
His word in days of old. 

That he would save us from our foes 
And all who bear us ill. 

To our ancestors did he give 
His covenant of love 
So with us all he keeps his word 
In love that knows no end. 

3. Of old he swore his solemn oath 
To Father Abraham; 

His seed a mighty race should be 
And blest forever more. 

He vowed to set his people free 
From fear of ev'ry foe 

might serve him all our days 
In goodness, love, and peace. 

4. O tiny child your name shall be 
The prophet of the Lord; 

The way of God you shall prepare 
To make his coming known. 

You shall proclaim to Israel 
Salvation's dawning day 
When God shall wipe away all sins 
In his redeeming love. 

5. The rising sun shall shine on us 
To bring the light of day 

To all who sit In darkest night 
And shadow of the grave. 

Our footsteps God will safely guide 
To walk the ways of peace. 

His name forevermore be blest 
Who lives and loves and saves. 


I See His Blood Upon the Rose 

Text: Joseph Plunkett (1887-1916) 

Music: Michael Joncas 

I see His blood upon the rose 
And in the stars the glory of His eyes. 
His body gleams amid eternal snows, 
His tears fall from the skies. 

I see His face in every flower; 

The thunder and the singing of the 

Are but His voice — and carven by His 
Rocks are His written words. 

All pathways by His feet are worn. 

His strong heart stirs the ever-beating 

His crown of thorns 
is twined with every thorn, 

HU cross is every tree. 


Be With Me, Lord 

Text: Michael Joncas 

(adapted from Psalm 91) 

Music: Michael Joncas 

Refrain: 

Be with me. Lord; 

Be with me, Lord, 

When I am in trouble and need. 

1. You who dwell 

in the shelter of God most high, 

Who abide in the Almighty '9 shade. 

Say to the Lord: That we 

"My refuge, my fortress. 

My God in whom I trust!" Refrain. 

2. Evil shall never befall you. 

Nor affliction come near to your tent. 

Unto his angels he's given command 
To guard you in all your ways. Refrain. 

3. On their hands the angels will bear 

you up, 

Lest you dash your foot 'gainst a stone. 

Lion or viper might strike at your life. 

But you will not come to harm. Refrain. 

4. Cling to the Lord 
And hell surely deliver you, 

He raises up 

All who call on his name. 

He will bring joy to your hearts 
And bless you with peace 
In all your days. Refrain. 
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Christian Daily Prayer 

/MICHAEL JONCAS with the St. Thomas / St. Catherine’s Colleges Liturgical Choir 


Side One 

AS MORNING BREAKS 

I. INVITATORY 

A. Opening Dialogue: 

LEADER: O Lord, open our lips 

ALL And we shall proclaim 

your praise 

B. Morning Hymn: 

O Come and Sing 
(Psalm 95) 

O come and sing to God. the Lord 
To him our voices raise; 

Let us in our most joyful songs. 

The Lord, our Savior, praise. 

Before his presence let us come 
With praise and thankful voice; 

Let us sing psalms to him with joy. 

With grateful hearts rejoice. 

He is a great and mighty King, 

Above all gods his throne; 

The depths of earth are in his hand. 

The mountains are his own. 

To him the spacious sea belongs. 

He made its waves and tides; 

And by his hand the rising land 
Was formed and still abides. 

O come, and bowing down to him 
Our worship let us bring. 

Yet. let us kneel before the Lord. 

Our Maker and our King. 

C. Morning Thanksgiving 

LEADER: Let us give thanks 

to the Lord our God 
ALL It is right to give him 

thanks and praise 
LEADER: We give you thanks. 

O Lord our God. 
for raising us from sleep 
this day. 

and pouring the words 
of your praise 
into our mouths, 
that we may adore 
and invoke your holy Name. 
We entreat your mercies 
which you have revealed 
throughout our lives; 
now send forth your help 
to those who gather here. 
Let us sing your praises 
with heart and mind 
and voices, 

standing in your presence. 

waiting for your mercy 
For you deserve all glory, 
honor, praise, and worship. 
Father, Son and Spirit, 
now and always 
and forevermore. 

ALL. AMEN. 


II. PSALMODY 

A. As Morning Breaks 

(Psalm 63) 

ANTIPHON: As morning breaks. 

I look to you.' 

I look to you. O Lord. 

to be my strength this day, 
as morning breaks, 
as morning breaks. 

O God. you are my God. 

for you I long. 

For you my soul is thirsting. 

My body pines for you. 

Like a dry. weary land, without water. 

So I gaze on you in your holy place 
To see your strength and your glory. 
Antiphon. 

For your love is better than life 
My lips will speak your praise. 

So I will bless you all my life, 

In your Name I will lift up my hands. 

My soul shall be filled 
as with a banquet. 

My mouth shall praise you with joy. 
Antiphon. 

Ori my bed I remember you. 

On you I muse through the night 
For you have been my help; 

In the shadow of your wings I rejoice. 

My soul clings to you; 

Your right hand holds me fast. 

Antiphon. 

B. Arise, Shine Forth 

(Canticle of Isaia) 

Arise, shine forth, your light has come. 
God's glory dawns on you 
Though darkness covers sleeping earth 
And nations with its gloom, 

Yet over you a star appears, 

A beacon in the night, 

The nations raise their eyes and stream 
To glory in your light. 

Your gates swing wide both night and day 

To welcome one and alt 

Your ramparts bear a holy name; 

"The City of the Lord". 

No sound of evil heard again. 

In all God's holy land; 

Your walls are named: 

"God's saving workl" 

Your gates are known as "Praise!" 

No more the sun will shine by day, 

No more the moon by night; 

The Lord, an everlasting flame - 
Your God will be your light. 

All glory to Creator God, 

The Word, and Spirit, blest. 

As It began, and it is now. 

Forevermore, Amen. 


C. O Lord our God 

(Psalm 8) 

CHOIR, O Lord our God, how holy 
is your name! 

We proclaim your praise, 
your beloved children 
proclaim: 

Blessed be God most holy! 
Through endless ages 
his glory! 

Holy is his Name! 

SOLO: When I behold your heavens, 

the moon and the stars 
you arranged, 
who am I that you 
should care for me. 
that you should core for me? 

CHOIR: You have made us little less 

than the angels, 

Crowned us with 
glory and honor: 

Giving your children 
all your works. 

Putting all things into our care. 
In your children's care: 
Oceans and rivers, 
forests and hills, 

Birds of the air. fish of the sea. 
O Lord our God. 
how holy is your name! 

III. GOSPEL CANTICLE 

Blest be the Lord 
(Canticle of Zachary) 

Blest be the Lord, the God of Israel 
Whose wonderous visit rescues us. 

Delayed so long we thought 
all hope was lost, 

From David's house the Savior comes. 

A covenant was made with Abraham 
And ancient prophets told the tale 
With burning hearts they spoke 
of what would be 

Our God would guard us from our foes. 
Thus free from all who wish to see us fall 
Now we can safely serve our God 
Surrounded by a love we cannot doubt 
We worship God forevermore. 

You. tiny babe, will roar 
with God's own Word. 

A sound to take our breath away; 

We know the Promised One 
is come at last. 

Our tender God forgives us all. 

The Rising Sun dispels the dark of night 
And. -facing death, destroying fear. 

The haunting shadows 
vanished in the light, - 
Now guides us into lasting peace. 


IV. PRAYERS 

A. Suffrages 

LEADER Show us your mercy. O Lord; 

ALL, And grant us your salvation 

LEADER, Clothe your ministers 

with righteousness. 

ALL Let your people sing with joy. 

LEADER, Give peace, O Lord. 

in all the world. 

ALL, For only in you 

can we live In safety 

LEADER, Lord, keep this nation 

under your care; 

ALL And guide us in the way 

of justice and truth. 

LEADER, Let your way be known 

upon earth; 

ALL Your saving health 

among all nations. 

LEADER, Let not the needy, O Lord, 
be forgotten 

ALL. Nor the hope of the poor 

be taken away. 

LEADER Create in us clean hearts. 

OGod. 

ALL And sustain us with 

your Holy Spirit 

B. Lord’s Prayer 

(ICET) 


LEADER. Gathering our praises 

and prayers into one. 
let us offer the prayer 
that our Savior gave us. 

ALL Our Father in heaven, 

hallowed by your Name, 

Your kingdom come, 

Your will be done on earth 
as is in heaven 
Give us today our daily bread 
Forgive us our sins 
as we forgive those who sin 
against us. 

Save us from the time of trial. 
And deliver us from evil. 

For the Kingdom, the power, 
and the glory are yours, 
now and forever 
AMEN. 


V. CONCLUSION 

LEADER: May the God of hope 

fill us all with joy 
and peace in believing 
through the power 
of the Holy Spirit 
ALL. AMEN. 


AS MORNING BREAKS: 

Text for Opening Dialogue, Canticle of Isaia, O Lord Our God and Gospel Canticle are Copyright ' 1 1985 by North American Liturgy Resources (NALR). 
Text for Morning Hymn, Morning Thanksgiving, Morning Prayers and Conclusion are public domain. 

Text for Psalm 63 Is Copyright » > 1974 by International Committee on English in the Liturgy, Inc. (ICEL). 

Text for Lord's Prayer translated by International Consultation on English Text (ICET). 

O JOYFUL LIGHT: 

Text for Opening Dialogue, Evening Thanksgiving, Gospel Canticle and Conclusion Copyright © 1985 by North American Liturgy Resources (NALR). 
Text for Evening Hymn Copyright by Helicon Press, permission pending. 

Text for Psalm 141, Psalm 25 and New Testament Canticle Copyright!' > by International Committee on English in the Liturgy, Inc. (ICEL). 

Text for Intercessions Copyright (■ > 1978 by Augsburg Publishing House, reprinted with permission. From the Lutheran Book of Worship. 

Text for Lord's Prayer (this version) is public doman from the Book of Common Prayer of the Episcopal Church in the United States 


Side Two 

O JOYFUL LIGHT 


I. LUCERNARIUM 

A. Opening Dialogue: 

LEADER , Light and peace 

in Jesus Christ our Lord. 

ALL? Thanks be to God. 

B. Evening Hymn: 

O Joyful Light 
(Phos Hilaron) 

O joyful light. O Image blest 
Of our immortal Father's facel 
O heaven's glory, Jesus Christ. 

Eternal, holy, full of grace! 

At sunset. Lord, we come to pray. 

As we behold the evening's light: 

Praise Father, Soa and Spirit blest, 

One holy God of power and might! 

0 Son of God, all creatures sing: 

How worthy to receive our praise! 

You give us life and thus the world 
Gives glory. Lord, through endless days. 

C. Evening Thanksgiving: 

LEADER, Let us give thanks 

to the Lord our God 
ALL, It is right to give him 

thanks and praise. 

LEADER All praise and thanks to you, 
Lord God our Father blest, 
through your beloved Son. 

Our Lord, Jesus Christ: 

In Jesus you have shown 
the life that never dies, 
revealing to our eyes 
the Light that never fades. 
Night is falling now; 

daylight's hours fade. 

You match the gleam of day 
with the glow of vesper light 
to guide us through this night. 
And so we give you thanks, 
all praise and glory, Lord, 
Eternal Triune God. 
both now and evermore. 

ALL AMEN. 

II. PSALMODY 

A. Like Burning Incense 

(Psalm 141) 

ANTIPHON: Like burning incense. Lord, 
let my prayer rise up to you. 

1 have called to you, Lord; 
hasten to help me! 

Hear my voice when I cry to you. 

Let my prayer arise before you 
like incense. 

The raising of my hands 
like an evening oblation. 

Antiphon. 

Set. O Lord, a guard over my mouth; 

Keep watch at the door of my llpsl 
Do not turn my heart to things 
that are wrong. 

To evil deeds with those who are sinners. 
Antiphon. 

Never allow me 
to share in their feasting. 

If the good strike or reprove me 
if is kindness; 

but let the oil of the wicked 
not anoint my head. 

Let my prayer be ever against their malice. 

Antiphon. 

(To you. Lord God, my eyes are turned; 

In you I take refuge; spare my soul! 

From the trap they have laid for me 
keep me safe; 

Keep me from the snares 
of those who do evil.) 


Antiphon. 

Glory to the Father, and to the Son, 

And to the Holy Spirit; 

As It was In the beginning, Is now. 

And will be forever. Amen, 

Antiphon. 

B. To You, O Lord 

(Psalm 25) 

ANTIPHON: To you, O Lord, to you, O Lord, 
I lift up. I lift up my soul, 

Your ways. O Lord, make known to me; 
Teach me your paths. 

Guide me in your truth and teach me. 

For you are God, my Savior. 

Antiphon. 

Good and upright Is the Lord; 

Thus he shows sinners the way. 

The humble he guides to justice; 

He teaches the humble his way. 

Antiphon. 

Kindness and constancy 
the paths of the Lord 
For those who keep covenant with him, 
The friendship of the Lord 
with those who revere him 
Antiphon. 

C. Give Thanks to the Lord 

(Ephesians Canticle) 

Give thanks to God, 
the Father of Jesus Christ, our Lord, 

For all the Spirit's blessings 
come down from heaven in Christ. 

Before the world was founded, 

God chose us in his Son 
To be his holy people, 
unblemished, full of grace. 

He chose us as his children 
through Jesus Christ, his Soa 
That all might praise the glory 
of God's great gifts of grace. 

What favor he has shown us 
in his beloved Son. 

Whose blood has won our freedom, 
the pardon of our sins! 

How rich the grace God gives us, 
how gracious wisdom's gift: 

In Christ his loving purpose 
is now in Christ revealed. 

When time had reached its fullness. 

God planned to make all one, 

All things in earth, in heaven, 
in Christ, their only Head. 

In Christ the Father made us 
a people set apart 
That all might praise the glory 
revealed to us in Christ. 

In Christ you too have listened 
to God's good news of truth, 

The gospel of salvation: 
in Christ you have believed. 

You too received the Spirit, 
who marks you as his own. 

The gift of God's own promise, 
the first fruits of his love. 

The Spirit seals God's promise 
in us who are the heirs 
Of everlasting glory, 
to God the Spirit's pralsel 

III. GOSPEL CANTICLE 

My Soul Gives Glory 

(Canticle of Mary) 

My soul gives glory to the Lord, 

In God my Savior I rejoice. 

My lowliness he did regard. 

exalting me by his own choice. 

From this day all shall call me blest. 

for he has done great things for me. 

Of all great names his is the best, 
for It Is holy, strong Is he. 


His mercy goes to all who fear 
from age to age and to all parts. 

His arm of strength to all Is near; 
he scatters those 
who have proud hearts. 

He casts his mighty from their thrones 
and raises those of low degree; 

He feeds the hungry as his own. 

the rich depart In poverty. 

He raised his servant Israel, 
remembering his eternal grace, 

As from of old he did foretell 
to Abraham and all his race. 

O Father, Son. and Spirit blest 
In threefold Name are you adored. 

To you be every prayer addrest, 
from age to age the only Lord. 

IV. PRAYERS 

A. Intercessions 

In peace, let us pray to the Lord: 

LORD HAVE MERCY; LORD. HAVE MERCY 
For the peace from above. 

and for our salvation: 

For the peace of the whole world, 
for the well-being of the church of God. 
and for the unity of all: 

For this holy assembly, 
and for all who offer here 
their worship and praise: 

For the clergy, for all the servants 
of the Church, and for all the faithful: 


For our public servants, for the government 
and those who protect us. that they 
may be upheld and strengthened 
In every good deed: 

For peace, justice, health, and protection, 
for those who live in this and every place: 
For those who bring offerings, 
those who do good works, those who toil, 
those who sing, and all who await 
from the Lord great 
and abundant mercy: 

For favorable weather, an abundance 
of the fruits of the earth, 
and for peaceful times: 

For our deliverance from all affliction. 

wrath, danger, and need: 

For the faithful who have gone before us 
and are at rest: 

Rejoicing in the fellowship of all the saints, 
let us commend ourselves, one another, 
and our whole lives to Christ our Lord: 

TO YOU. O LORD; TO YOU, O LORD. 

B. LORD’S PRAYER 

(Traditional Text) 

v. CONCLUSION 

LEADER, May God the Father bless us 
and keep us; 

May Jesus Christ our Lord 
smile upon us; 

May God the Holy Spirit 
grant us peace 
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Son of David 

Son of David, have pity on me; 

Son of God. hear my plea. 

O. Son of David, have pity on me: 
listen to my plea. 

Those who sow in tears and pain 
will return rejoicing. 

The lamb will leap, 
the lion tie down, 
on Your day. O Lord. 

He has borne our grief and pain, 
burdened down with sorrow. 

Who'd believe what 
we have seen? 

Like a lamb He's slain. 

By His word this world was made, 
ev'ry grain will flower. 

The poor stand near 
to God, the Lord: 
those who seek His face. 

Lord God. bring us back. 

Let Thu face 

Turn again, see this vine 

which Thine hand has planted. _• , 


He guards your heart from evil, 
keeps you from all strife. 

Your coming and your going 
He guards through all your life. 


Come to the Water 
O let all who thirst, 
let them come to the water. 

And let all who have nothing, 
let them come to the Lord: 
without money, without price, 
why should you pay the price, 
except for the Lord? 

And let all who seek, 
let them come to the water. 

And let all who have nothing, 
let them come to the Lord: 
without money, without strife, 
why should you spend your life, 
except for the Lord? 

And let all who toil, 
let them come to the water. 

And let all who are weary, 
lei them come to the Lord: 
all who labor, without rest, 
how can your soul find rest, 
except for the Lord? 


we, though many, tit 
re onejwdy, in this oit 


!l,hcworb - 


Mighty^Lorcf. 
Tor He is migh 
God of all. 

He is love and 
For He is migh 
God of all. 


let all the poor, 
m come to the water, 
the ones who are laden, 
all to the Lord: 
the children without might, 
he load and light, 


The Lord is dawn in dai 
He is light for day. 

He knows our weakness 
yet He walks our ways, 
He is steady lov<e to ev'ri 
He is mighlv Lord. 


Let stars give thanks to 
ahnight and noon. 
Praise Him, all the earl 
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Wood Hath Hope 
Wood hath hope , 

When it's cut, it grows green again, 
and its boughs sprout clean again. 
Wood hath hope. 

Root and stock. 

although old and withered up, 
and all sunk in earth corrupt, 
will revive. 

Leaves return. 

Water pure brings life to them, 
and the tree lives young again. 

Wood hath hope. 

But for flesh waits death 
to strip the soul, 
and breathe life out. behold: 
all things end. 

Mortal life's like a 
dried up river bed, we sleep, 
lay down our heads, to rise no more. 

But ah, strange thought: aP|P 

if a man could rise again, 
called home to a loving land, 

We would have hope. <1 

Like a tree we'd grow green again, 
and our boughs sprout dean again; 
we would have hope. 


pray peace be in our walls. 

And peace be in our homes. 

May God's own good be known. 
For the sake of our friends and kin. 
pray peace be in our hearts. 

For the sake of His own home, 
may God's own good be known, 
in our land, 
in our lives, 
in our homes, 
in our hearts. 




• pit'll crush, i 




Glory lo God 

* Glory to God in the highest, 
and peace to His people on earth. 

Lord God. heavenly King, 
almightly God and Father, 
we worship You, 
we give You thanks, 
we praise You for Your glory. 
Glory to God in the highest, 
and peace to His people on earth. 


Yiju }ciy it ain't 


-ch too long 
at you seek, 
dig for, 

5 too weak. 


This is the day tin it the Lord has 
let us be glad and rejoice in it. 

Give thanks to the Lord for He is g 
and His mercy endures forever. 
Alleluia, alleluia. 


AI!e ' m - 

This is the stone that was thrown riwa : 
now it becomes the cornerstone. 

Let all those who fear the Lord now sa\ 
that His mercy endures forever. 
Alleluia, alleluia. TaJvSfcL v'' * 


:y, my son, 
l the soil: 
no, there, 


it the right hand of the Father: 
receive our prayer. 

pry to God in the highest 


d pence to H is people on earth. 
Yon alone are the Holy One 
You alone are the Lord, 

You alone are the Most High 
Jesus Christ, 

With- ffo Holy Spirit, 

the Father. 
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OJ6MOYAN 

HUjJQftED DONKEYS 



You always come Irom behind 

To push me around 

To gel whal you want 

So you are Ihe center ol the Earth 

The world goes around 

You wear your knowledge 

Like a change ol clothes 

But it's only the fashion 

Nothing inside 

What do you get 

What do you lose 

Mr. Right? 


What do you see 
What do you hear 
Mr. Right? 


Mr. Right tell me what do you see 
Mr. Right tell me what you hear 


HUNDRED MONKEYS 

This is a story of a monkey island 
Female monkey named Imo 
Went down to water for washing sweet potatoes 
washing sweet potatoes 
Next morning her brother and sister 
Went down to water, followed Imo 
For washing sweet potatoes 
Next day, her friends and neighbors 
Went down to water, joined Imo 
For washing sweet potatoes 
Next day whole village of the monkeys 
Went down to water, joined Imo 
There is a hundred monkeys 
Down by the water, for washing sweet potatoes 


This has never happened before 
Like a ripple of water 
Reaching every consciousness 


Then a miracle happened 

Monkeys in the east 

Monkeys in the west 

All monkeys get together 

For washing sweet potatoes, joined Imo 


beams’on piece ol land 
before 
Except beasts and bugs 
Do you know someone 
Just jumped out ot the window? 
Can you hear a man fall? 

Can you hear a coin fall? 

Whal do you see 
What do you hear 
Mr. Right? 


OTEMOYAN 

(Japanese traditional tolk song, arranged by Sachiko) 
"Otemoyan. didn't you get married recently?" 

"I was supposed to, but Ihe groom had a 
pock-marked face. And we haven't tied the 
knot (exchanged sake cups) yet. 

But all the town officials are waiting, 
and with their permission, it'll probably 
all work out." 

Picking kasuga squash in the fields, 
fooling around and flirting while the 
flowers bloom. 

"Pikiku pachiku" chirping the young skylarks. 
Eggplants in the garden— IGA IGA DON 


Anta konogoro yome-iri shita dewa naikai-na? 
Yome-iri shita koto'Shita-batten 
Goteidon ga gushape daruken 
Mada sakazuki senchatta 
Murayaku tobiyaku kimo-iridon 
Anshito-tachi no orasuken de 
Ato wa donato kyaanaro-tai 
Kawabata matlchan kyamegurdV 
Kasuga boguradon-tacha shiri-hippate 
Hanasakari, hanasakari 
Piichiku, paachiku, hibari-no-ko 
Genpaku nasubi no iga-iga-don 


Hitotsu yama-koe mo-hitotsu yama-koe 
Ano yama koete 
Watashi anta-ni hore-torubai 
Hore-toru-batten iwarentai 
Oi oi higan mo chikamareba 
Wakamon-shu mo yorasuken 
Kumadon no yojimon main ni 
Yuru yuru hanashi-mo kyaashuu tai 
Otoko-buri niwa horen-bana 
Tabako-iri no ginkana-gu ga 
Sore ga innen tai 
Akacha-ka bettcha-ka 
Chaka chaka cha 

Otemoyan 
Ah chaka chaka cha 
Iga iga don 


i 



DREAM OF AFRICA 

There is a line, line of survivors 
Walking through the desert 
There is a wild beast, running free 
Searching for food and water 
The heat your rider, rain your judge 
Where they go, where they rest 
There ain't no choice 
There ain't no direction 
There ain't no time, uh uh uh 




SIDE YANG: 


This has never happened before 
Like a ripple of water 
Reaching every island 


Mr. Right 2:38 
Hundred Monkeys 4:55 


SACHIKO Vocal, Guitar, Harmonica 
LARRY DEKKEK Bums Guitar 
DOUG TARTER Drums 
JORG FACHNER Lead Guitar 
MAKOTO KUBOTA Percussion 
PAC PO Guitar (Mr. Right) 

Recording Enginrcr unrl Final mix: TOM MAI.LON nt 
TOM MALLON' STUDIO. Sun Francisco. CA. 


Otemoyan 2:37 
Dream of Africa 5:50 

SACHIKO Vocal, Guitar, Seaweed 
DAVE SCIIEFF Drum* 

ROBERT POWELL Guitar, Pedal Stick 


LXR Records I’D tin* 176 C 


There is a crowd, crowds of hunger 
Waiting for bits of grain 
There is a child, lie on the ground 
His eyes are still 

The heat your rider, rain is your judge 
Where they go, where they rest 
There ain't no choice 
There ain't no direction 
There ain't no time, uh uh uh 

Dream of Africa dream of Africa 
Dream of Africa dream of Africa 
Is the sun responsible? 

All songs re-printed with permission 
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Design & Photography: James McCnffry 
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e»19B7 Sirhikn William. BMI 
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HANGING TOUGH 3:53 

OPEN FOR LOVE 5:42 

SAY WHAT YOU LIKE 4:28 

BLUE NITE SWING 3:29 
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The Viola D’ Amore 

A fourteen string shoulder viol (Held like a 
Violin and played with a bow). Seven strings 
(the top ones) are played with the bow, while 
the lower ones are usually tuned in unison 
with the upper ones and vibrate when a 
corresponding note is played on the upper 
strings. This imparts a silvery pure, ringing 
and resonant quality of sound, and lends to 
give the instrument its name i.e. “Love Viol” 
The tuning of the Viola D’ Amore is in thirds, 
fourths and fifths, much like the viola da 
gamba or lute. The most popular tuning is in 
the key (chord) of D major (i.e. D A F*D A, 
D A, although there are other tunings. The 
score is usually in the Viola Clef, sometimes 
in the treble clef. There seems to be much in 
the way of music for the Viola D’ Amore. 
Possibly more than one hundred and fifty 
compositions, such as concertos, solo com- 
positions sonatas, etc. Hindemith was a 
virtuoso performer and composed for it, some 
earlier ones were Ariosti, Stamitz and Vivaldi. 
The instrument never has been obsolete, it 
has always been in use in various parts of 
Europe, never having been brought to this 
country until of late years. Most of the old 
instruments (Viola D’ Amores) are now in 
musuems etc. and are not maintained in 
playable condition, making them very scarce. 

I built my own from blueprints I made from 
instruments in the Library of Congress some 
years ago. 

Willis M. Gault (1971) 
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Drink To Me Only With Thine Eyes > 

Londonderry Air 

Annie Laurie 

Country Gardens 

Greensleeves 

Mrs. Winter’s Jump 

Beautiful Dreamer 

Jeanne With The Light Brown Hair 
Canto Amoroso 

Adagio for Viola D’ Amore Solo (Gault) 


Side Two 
Chorale (Bach) 

A Mighty Fortress Is Our God 
Deep River (Spiritual) 

La Chasse (Old French Sonata) 
Sarabande (French) 

Going Home 
Plaisir D’ Amore 


Arioso (Bach) 
Air (Bach) 
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THE INTREPID MIND 

JIMMY PELHAM, A comedian of rare talent, engages in a refreshingly 
dynamic and lofty brand of humor. He speaks articulately, blending to per- 
fection the mellow tones of a southern accent and the rough vernacular of 
western culture. 

JIMMY PELHAM is a member of the human race . . . however . . . 
after you have listened to the picfjte ( ings ) on this record . . . you may ask 
yourself WHY, he has been permitted to remain at this level of the evolution 
... he just laughs and says "Man, after life, what else is there"? 

Now notice the phrasing in his colloquy with PREZ . . . and you will 
see why the question in the first or rather second paragraph was raised . . . 
because it would take a keen mind, characterized by a most indicative proceed- 
ing of mental alertness, in order for him to take the most common forms 
of everyday life and involvements and to fabricate them to a point of complete 
stupefication. 

Then notice the song "Stay by me ”, it speaks very favorably of some 
of our more astute southern politicians, and their unending pursuit of happiness 
and liberty, and their willingness to fight in order to take it away from us. 

Jimmy is well prepared for his art . . . having received his masters 
degree from New York University . . . and you may wonder why his master 
didn't keep it . . . His material carries some racial overtones I should say, under- 
rones, but is happily devoid of homilies. He says "the main thing that I am 
after is laughs, (.belly busters he calls them) but if I am able to leave you 
with something to think of, so much the better". 

In the words of Jimmy "My life has been sideways, first; retirement, 
second; successful retirement, then happy unemployment, third; suuccess, 
(I made a four the hardway) and now I am making an honest living, 
dishonestly”. 

Always wary of things too cerebral, he aims his humor at the funny- 
bone as well as the brain. He feels that the bones, being made of a harder 
substance, are more sound than the biain, therefore less prone to damage by 
the violent hysteria - or the psychoneurotic disorder characterized by violent 
emotional outbreaks, which will bring on a state of preversion in the sensory, 
and motor-malfunctions of various morbid effects due to his enormous talent 
for autosuggestions. 

On side two of this recording, Jimmy takes a primal look into that 
moviematical marvel (oh how I do go on) television, and those health halting 
obstacles . . . cigarettes. For a man who alleges that he doesn't smoke, 
he sure knows a lot about the happiness that can be derived from taking 
a long, long, drag and a deep deep inhalation of a real GOOD smoke. 

In the bit entitled "Dreams”, here again we see the "Intrepid Mind” 
at work. In that he dreams that he is a combination of all the TV networks . . . 
and the local channels as well, and the story that unfolds is something to 
behold. 

Jimmy is considered a real "treat” by all who have had the opportunity 
to see and hear him. Magnificiently hilarious, and an eloquent speaker, he’s 
a comedian you simply CAN'T afford to miss! And believe me, I consider it an 
honor that he chose me to write these linear notes. 

As I was trying to say in the very beginning of this discourse, until 
my mind had a malfunction . . . why dont You, Pick up your phone and 
"CALL PREZ . . . COLLECT”. 

EFFIE BYNUM GEORGE NORWOOD, 

Writer Comedy Writer 

PEL-NOR 

140th Avenue, Spr 


OF JIMMY PELHAM 


Here is what just a few of the IN people have to say about Jimmy 

Pelham. 


"... JIMMY PELHAM THINKS THAT HE IS THE GREATEST OF 
ALL THE YOUNG COMICS. HE IS GROSSLY OVER PRICED AND 
DOESN'T FOR ONE MOMENT BELIEVE THAT ANY OPINION CON- 
CERNING HIS PERFORMANCE COUNTS EXCEPT HIS. HE IS DIF- 
FICULT TO NEGOTIATE WITH, BUT YOU MUST END UP BY AC- 
CEPTING HIS TERMS BECAUSE HE IS FUNNY, FUNNY, FUNNY. . .” 

BOBBY SCHIFFMAN, Owner 
World Famous, New York 
APOLLO THEATRE. 


"... ONCE IN EVERY GENERATION, THERE COMES A NEW AND 
NATURAL FUNNY MAN. THIS GENERATION IS LUCKY, WE HAVE 
SEVERAL, AND ONE OF THE FUNNIEST IS JIMMY P. . . 

JACK WALKER, Disc Jockey 
RADIO STATION, WLIB New York 


" . . . HERE IS A BRAND NEW APPROACH TO COMEDY. JIMMY 
PELHAM IS NOW ON HIS WAY. TELL EVERYBODY.' I SAID SO ... ” 

TOMMY SMALLS, Disc Jockey 
STATION WLIB, NEW YORK. 


"... JIMMY PELHAM, YOU ARE THE NEW "COMEDIAN'S COMIC". 
LIKABLE OF ALL THE YOUNGER COMICS. THE FELLOWS IN THE 
BAND AND I, LOOK FORWARD TO HIS APPEARANCES FROM TIME 
TO TIME WITH GREAT ENTHUSIASM. . ." 

REUBEN PHILLIPS, 

MUSICAL DIRECTOR, 

APOLLO THEATRE. 

"... JIMMY PELHAM, YOU ARE THE NEW "COMEDIAN'S COMIC". 
YOU SURE KNOW HOW TO GET THE LAUGHS. . .” 

GEORGE "Q" LEWIS, 

EXECUTIVE DIRECTOR, 

HUMOR SOCIETIES OF AMERICA. 

RECORDS 

ingfield Gardens, L. I., N. Y. 
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It is with extreme pleasure 1 have the "hon- 

1 

93F.M. W.Z.A.K. CLEVE 

ors’’ to introduce you to this master-mix 

2 

BIG CRASH 

3 

SMALL CRASH 

material of call-letters, wacked and crazy 

4 

GOODMORNING (COUGH) 

sounds and effects that can be used by both 

5 

W AH WHAT? 


6 

EVIL LAUGH 

the professional street-jock and some of you 

7 

LAUGH 

home-jockeys, who are planning to become 

8 

WEAREJAMMING 

professional jockeys-of-tomorrow, no beef 

9 

KICKINOFF 

10 

CHRISTO 1 

intended. We at WZAK know the difficulty in 

ii 

CHRISTO II 

getting the “hot” bits that will mix well with 

12 

HOG WILD 


13 

GETUPANDDOMYTHANG 

the great selections played on 93 FM. So 

14 

OOOOOW 

here it is, roll your sleeves up, your pants 

15 

WHO 


15 

PANTING. . YEA 

down and dig into this exceptional collabora- 

17 

CHEERS AND APPLAUSE 

tion, prepared especially for you. And keep 

18 

PICKONMEMEME 

listening to. .., 

^Ai/i . ' 

19 

YES YES YES "NO NO NO 

20 

SHOCK 

21 

MEN(HUBBAHUBBA) 

v 

22 

WOMEN (HUBBAHUBBA) 

Lynne Tolliver, k 

23 

PRIZEMAN 

America’s Bad Boy 

24 

VANITY 

WZAK, Cleveland 

25 

SPACEEFFECT 


26 

CHRISTO EFFECT 


27 

FLASH GORDON (ZING) 


28 

CAR SEQUENCE 


29 

OVERSTUFFED CLOSET 


30 

BODYFALLING 


31 

HAPPY BABY 


32 

WOMEN SCREAMS 


33 

HEAVENLY 


WZAK Request Line 578-1993 


WZAK Toll Free Request Line 1-800-543-1993 

Executive Producer Mitch Faulkner 

WZAK Concert Line 589-9333 

Producer Chirs Mavros 

WZAK Listener Suggestion Line 578-1661 

Emulator by Frank Vale 
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U.S. TOUR 197? 
LOS ANGELES 


@SIDE 1 
kick it out 
silver needles 
little queen 
magic mar. 
barracuda 


♦SIDE 2 
crazy on you 
soul of the sea 
white lightening & wine 
crazy on you 


$>side one, l.a. amphitheater 1Z/7/7 7 
♦side two, l.a. forum 12/9/77 
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WAR 

CURTIS MAYFIELD 
KOOL AND THE GANG 

WITH SPECIAL GUEST APPEARANCES BY 


GLADYS KNIGHT AND THE PIPS 
JIMMY WITHERSPOON 



THE HIRST ANNUAL BENEFIT CONCERT FOR THE CONGRESSIONAL BLACK CAUCUS 


r 



We 1 7 members of the Congressional Black 
Caucus are notalone in our struggle. With the love 
and support of so many people, we are strength- 
ened far beyond our numbers as we fight to make 
our government responsive to human needs. Al- 
though we and our supporters may strive in differ- 
ent arenas-politics, business, the arts, education, 
labor— we are all joined in the crusade for freedom 
and dignity. 

We are grateful for the generosity of the great 
artists who gave so much of themselves to make 
our first benefit concert a success and for this 
opportunity to share their performances with you. 

In Peace and Brotherhood 


Produced for reissue by: 

MILTON W. MALDEN, NORMAN SCHOENFELD 
AND FREDDI JEFFERIES 
Art direction and production by: 

HEMU AGGARWAL, AQ GRAPHICS INC. 

This bound rocordinQ Is protected by loderal law and any unuulhorucd 
rnnnulaclute and/or distribution could result in criminal prosecution. 
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O cbess SERMON NO. 67 


Rev. c. L. franRUn 

wlyy Iwe rlie MiQlrcy faLLcn? 
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REV. C. L. FRANKLIN’S 
LP SERMONS 


LP-65 HANNAH, THE IDEAL MOTHER 
LP-64 AND HE WENT A LITTLE FARTHER 
LP-63 HOW LONG HALT YE BETWEEN TWO OPINIONS 
LP-62 THE 100TH PSALM 

(THE LORD IS GOOD) 

LP-61 PAUL S HYMN OF LOVE 
LP-60 THE RICH MAN & THE BEGGAR 
(LAZARUS) 

LP-59 FISHERMEN DROP YOUR NETS 
LP-58 MOSES SENDS TWELVE SPIES 
(PROMISE OF JESUS) 

LP-57 LO I'M WITH YOU ALWAYS 
(THE GREAT COMMISSION) 

LP-56 PAUL’S MEDITATION ON IMMORTALITY 
LP-55 JESUS MET THE WOMAN AT THE WELL 

LP-54 EXCEPT I SHALL SEE IN HIS HAND THE PRINT 
OF THE NAILS AND THRUST MY HAND 
INTO HIS SIDE 

LP-53 JOHN’S VISION OF A NEW HEAVEN 

LP-52 WITHOUT A SONG 

LP-51 THE RESURRECTION 

LP-50 THE JOURNEY TO EMMAUS 

LP-49 THE RICH YOUNG RULER 

LP-48 THE CHALLENGE OF CHRISTMAS 

LP-47 THE KING, LORD OF HOSTS 

LP-46 IN THE UPPER ROOM 

LP-45 FOLLOWING JESUS 

LP-44 HOSEA THE PROPHET AND GOMER 
THE PROSTITUTE 

LP-43 THE INNER CONFLICT 


LP-42 PRESSING ON 

LP-41 STUDY TO SHOW THYSELF TO GOD 

LP-40 THE DEVIL TEMPTS JESUS 

LP-39 NEHEMIAH AND THE GREAT WORK 

LP-38 THE FOOLISH AND THE WISE BUILDERS 
(A HOUSE BUILT ON SAND) 

LP-37 THE ETERNITY OF THE CHURCH 

LP-36 DRY BONES IN THE VALLEY 

LP-35 THE FIERY FURNACE 

LP-34 THE STORY OF JOB 

LP-33 REV. C. I. FRANKLIN SINGS 

LP-32 THE BARREN FIG TREE 

LP-31 YE ARE THE SALT OF THE EARTH 

LP-30 SILVER AND GOLD HAVE I NONE 

LP-29 COUNTING THE COST 

LP-28 TWO FISH AND FIVE LOAVES OF BREAD 

LP-27 give me this mountain 

LP-26 THE MAN AT THE POOL 

LP-25 THE KING OF THE JEWS 

LP-24 WHAT THINK YE OF JESUS 

LP-23 THE PRODIGAL SON 

LP-22 JACOB WRESTLING THE ANGEL 

LP-21 THE EAGLE STIRRETH HER NEST 

LP-20 THE TWENTY-THIRD PSALM 

LP-19 MOSES AT THE RED SEA 

LP-18 WHAT MUST I DO TO BE SAVED 

LP-17 YE MUST BE BORN AGAIN 

LP-16 NOTHING SHALL SEPARATE ME 
FROM THE LOVE OF GOD 


THESE SERMONS ALL AVAILABLE ON CHESS LONG PLAYING RECORDS 



Recorded at New Bethel Baptist Church, Detroit Michigan • Recorded and Produced by Joe Von Battles 


CHESS PRODUCING CORPORATION • 320 EAST 21ST STREET • CHICAGO, ILLINOIS 60616 





SANTA FE 

PROMOTIONAL COPY - NOT FOR SALE 


Suggested for airplay: 

SHE'S MY CADILLAC 3:58 
WATCH YOUR STEP 4:20 
SOMETHING ABOUT YOUR LOVE 3:28 
YOU'RE THE ONLY ONE 3:50 

C.I.A. Records - SF7777 
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SIDE ONE 


SERMON: “The Church” 


SIDE TWO 


“Prayer of Faith” 

SERMON: “In the House but Lost” 


Recorded at: 

United Music World 
Rt. 2 Overland Drive 
West Columbia, S. C. 
794- 0102 

Engineer: • ' ' . $jL' U/A 


RESUME OF EVANGELIST RONALD E. BROWN 


Evangelist Ronald E. Brown is pastor and founder of the 
Faith Tabernacle Deliverance Evangelistic Center of Orangeburg, 
South Carolina and the Lighthouse Tabernacle Deliverance Evan- 
gelistic Center of Savannah, Georgia. Evangelist Brown, a young 
pioneer of holiness, is a dynamic man of God whose world— wide 
outreach has blessed the lives of many, for scores of souls have 
been saved, healed, and delivered under his ministry. 

Full of faith, the power of God, and boldness, Evangelist 
Brown acclaims the unadulterated gospel of Jesus Christ. Great 
signs, wonders and miracles follow such a ministry, so much so 
that many marvel at the great manifestations wrought in the ser- 
vices. 

Pastor Brown, as he is also called, heralds the message of 
deliverance, proclaiming ‘old time’ holiness as is written in the 
Bible. He cherishes his broadcast ministry, for he takes each 
God— sent message at heart. Pastor Brown has a great burden for 
his radio listeners, the invisible audience, as he has for his con- 
gregation. It can be said that he ‘goes at sin like a lion goes at 
his prey.’ He is well loved by many for his stand against un- 
rightness. 

In his recent ‘Back to God’ broadcastings, he exorts that 
in returning to God we, as individuals and as a nation, will find 
just what we need (salvation, deliverance, joy, love, peace, hap- 
piness in our surroundings), tor there is no shortage in God. 

Evangelist Brown and his congregation wish to share with 
you in a ‘gospel experience,’ two live broadcast recordings. 

Juretta Ann Dash 


FAITH TABERNACLE DELIVERANCE 
EVANGELISTIC CENTER 
276 Maxcy Street 

Orangeburg, South Carolina 29115 
803-534-4713 


ORGANIST: Van Dyke Freeman 


Our special thanks to Willie J. Dash for his untiring effort to make this album a blessing to others. 
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PRESENTED BY THE DIALECTIC SOCIETY, U.S. CORPS OF CADETS 
WORDS AND MUSIC OF THE 1976 100th NITE SHOW 


I DOUBLE DECKER 
610439-3600 


PERFORMED BY 


MEMBERS OF THE 
CLASS OF 1976, 


U.S. MILITARY ACADEMY 


AS YOU WERE! 







AS YOU WERE is a story of Academy life. The curtain rises on a Saturday 
afternoon area formation as we hear doleful lamentations of Mike Stevenson 
and other area birds (AREA BLUES). Next, Mike, disenchanted with the honor 
associated with being the Bicentennial Class, gets involved in a heated dis- 
cussion with his best friend, Steve Jackson. Steve, somewhat of a recluse 
and an academic superman, attempts to prevent Mike from becoming further em- 
bittered. The scene culminates in a musical satirization of the chain of 
command (SPEAKIN ' MY MIND). Steve enlists Mike's help to complete a physics 
project but Mike overloads the electrical equipment and both Mike and Steve 
disappear in a flash of smoke. We now see them back in the West Point of 
1817 where they are mistaken for cadets by none other than Major Sylvanus 
Thayer. The two cadets overhear two British officers, Vernon and Shalford, 
discussing attack plans but are unable to understand the conversation. Con- 
fused and upset, Mike and Steve gradually realize what has happened, but are 
unable to return home due to a missing piece of the control mechanism. They 
are well received by the other cadets and discover an attitude in which 
cadets abuse the system and take advantage of each other. Mj.ke is elated 
with the prospect of being able to change West Point, but only succeeds in 
providing Thayer with an incentive for his "Thayer System" (WONDERFUL 
MOMENT) . Thayer is alsd preoccupied with news of a possible attack by 
British ships moving up the Hudson. A party is held for Mike and Steve at 
Benny Havens Tavern where Mike meets Anne Hayes, a lovely and mysterious 
woman (THE WAY TO GO) . Filled with excitment over Anne, Mike is warned by 
Steve to avoid becoming involved for fear of hurting her. Back in their 
room, Steve falls asleep and Mike composes a letter (SPECIAL KIND OF GIRL) . 
The second act opens on a lovesick Mike brooding over Anne. Steve finally 
convinces Mike to tell Anne goodbye. While Mike is gone, Vernon and Shal- 
ford accost Steve and persuade him to join them (COME JOIN ENGLAND). Mike, 
having said goodbye to Anne, learns of the attack and, against Steve's pro- 
tests, goes to help stop the British. Steve is hurt, (REPRISE: THE WAY TO 
GO) , and a tearful Anne is confused (ANOTHER DAY) . Mike enlists the support 
of other cadets (REPRISE: WONDERFUL MOMENT) but, by a surprising twist, it's 
Steve who saves the day and the British are defeated (TODAY'S THE DAY). Mike 
and Steve finally locate the missing control piece; Mike and Anne bid a sad 
farewell (TURN AROUND), and the cadets return to 1976. Through a Bicenten- 
nial experience, Mike and Steve have taken on some characteristics of each 
other; Mike, proudly wearing his West Point ring, begins to study, while 
Steve, the recluse, goes to socialze with other cadets at Coffee Call. 


BOOK, MUSIC AND LYRICS by Randy Rogal, *76 

ALBUM COVER by Skip Hall, *76 and Frank Calamari, Cadet Activities Division 


Music Preformed and> Arranged by the 
United States Military Academy Band 
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GENE 

TRACY'S 




FIRST THING 
IN THE MORNIN 




GENE TRACY 


HUNT 
THE CHINAMAN 
LIFE LONG DREAM 
BLUE RIBBON 
I.C.C. INSPECTOR 
LOOKING FOR A JOB 
NOT SUCH A BAD GUY 
TWO GREYHOUND DOGS 
THE MOUSE 
HELP ME, I'M COLD 
SLEEP WITH MY WIFE 
GAS PAIN 

MILK BOTTLE 
B.R.O.W.N. 
THREE IN HEAVEN 
CALL ME LUCKY 
WHAT'RE YOU IN HERE FOR? 

IN FOR DRINKING 
FIRST THING IN THE MORNIN' 
IF THERE'S ENOUGH 
COTTON 
ONE WAY STREET 
HOW MUCH WOOD 
FIELD MOOSE 


Here he is again tellin’ more of his dirty stories, con- 
firming the rumors that there’s nuthin’ but sex maniacs along 
those midwestem truck routes. Who’d know better than an 
ex-truckdriver? Who could tell it better than an ex-truck- 
driver?! But all you people with delicate ears . . . beware 
’cause they’re gonna sizzle. You know how truck drivers can 
get, (heh-heh). 

So send the lady of the house out to the Saturday matinee 
. . . unless your lady ain't a lady . . . then give her a can of beer 
and sit her down right next to you, and roll together with 
Gene Tracy at his famous Truck Stop! 



PRODUCED BY: DAVID DROZEN 
EXECUTIVE PRODUCER: LOUIS DROZEN 
ALBUM DESIGN: SUSAN MITCHELL 


DINGO RECORDS a division of LAFF RECORDS/4101 WEST JEFFERSON BOULEVARD/LOS ANGELES, CALIFORNIA 90016 
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Debbie Friedman is a young 
woman with boundless energy 
directed toward the goal of 
providing the young and the 
old with a means of coming 
closer to their Judaism through 
music. /Is a composer, youth 
leader, teacher, camp counselor, 
and director of a city wide 
Youth Choir, she has brought 
to many a sense of belonging 
as well as an awareness of the 
need to express love and hope 
and joy through song. 

“ Not By Might and Not By 
Power" is the second in a 
series of albums presented in 
the praise of God. " Sing Unto 
God, "a Sabbath Liturgy, was 
the first. 

Her creativity, her sensitivity 
toward others, her concern 
for people and her deep 
religious commitment are 
well expressed in her musical 
compositions. 

The music of this album was 
originally commissioned as a 
Chanukah Cantata by Chicago 
Sinai Congregation, 5350 South 
Shore Drive, Chicago, Illinois 
60615 through a grant from 
its endowment fund. It was 
premiered before the congre- 
gation by Debbie Friedman and 
the Sinai City Wide Choir on 
Sunday, December 16, 1973. 


A few years ago, I came to 
Olin Song Ruby Union Institute. 
It was a time when my own 
experiences and the spirit of 
the Institute came together to 
allow me to create in the finest 
educational and spiritual 
moment of my life. That is 
when I knew that “Sing Unto 
God" was only a beginning. 

In every age there are times of 
despair; there are dreams 
shattered, hearts broken, tears 
shed, and ideals lost. The theme 
of Chanukah is one of renewal, 
a time of rededication; a time 
to go back and pick up the 
pieces with your people and 
take another step forward in 
pursuit of those precious dreams 
once forgotten. 

To my family and those 
special people who have been 
an inspiration to me, I dedicate 
this music with my love — for 
in your spirit and in your song — 
“ Another Song Will Rise " 
Debbie 


SIDE ONE 

Not By Might - Not By Power 
Al HaNissim (For the Miracles) 
Nes Gadol (A Great Miracle 
Happened There) 

L'Dor Sh’arim (Open the gates) 
L'cha Adonai (To you our god) 
SIDE TWO 

Hodo Al Eretz (His Glory is 
Upon the Earth) 

Eytz Chayim (The Tree of Life) 
Maoz Tzur (Rock of Ages) 

Mi Y’maleyl (Who Can Retell) 
Joy Cometh in the Morning 
Not By Might - Not By Power 
Credits: 

Soloist & Lead Guitar/Debbic Friedman 
Bass Guitar/David Tcrao 
Piano/Judy Director 
Drums/Kenny Takaoka 
Sound Engineer/Dean Klinefelter 
Recorded & Mastered by Sound 80 
Photos/David Hoffman 
Jacket Design/Gamble Art Studio 
Cover Photo/David Roth 
Copyright®l97-1 
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COMPOSED & SUNG BY DEBBIE FRIEDMAN 
SIDE ONE 

Not By Might, Not By Power 

Not by might and not by power 

But by spirit alone 

Shall all men live in peace. 

Not by might and not by power 

But by spirit alone 

Shall all men live in peace. 

The children sing 
The children dream 
And their tears may fall 
But we'll hear them call 
And another song will rise 
Another song will rise 
Another song will rise. 

A1 Ha-Nissim 

Al Ha-nissim v'al ha-pur-kan 

V'al hag'vurot v'al hat’shuot 

V'al ha-ni-flaot u’al-ha-nechamot 

V’al ha-nechamot she-a-sita, la-vo-taynu. 

Bayamim ha-hay m . . . baz 'man ha-zeh 
Bayamim ha-haym . . . baz’man ha-zeh 
V’a-si-ta i-ma-hem nissim v'ni'fla-ot 
V’no-deh I’schim-cha ha-gadol se-lah 
Ba-yamim ha-haym baz'man ha-zeh 
Bayamim ha-haym . . . baz'man ha-zeh 
Bayamim ha-haym . . . baz'man ha-zeh 
V’a-si-ta i-ma-hem nissim v'ni’fla-ot 
V’no-deh l'schim-cha ha-gadol se-lah 
Ba-yamim ha-haym baz'man ha-zeh 
Bayamim ha-haym . . . baz 'man baz 'man ha-zeh 

Nes Gadol 

Nes gadol ha-yah sham 
Mi cha-mocha ba-aylim a-donai 
Mi ka-mocha ne-edar ba-ko-desh 
Norah t-hilot osey fe-leh 

L’Dor Va Dor 

1 y-dor va-dor na-gid gad-lecha 

U-le-rwytzach ne-tza-chim ke-du-shat-cha nakdish 

L-dor va-dor na-gid gad-lecha 

U-le-naytzach ne-tza-chim ke-du-shat-cha nakdish 

V'shiv-che-cha e-lo-hay-nu mi-pinu 
lo yamush I’olam va-ed Tolam va-ed 

L-dor va-dor na-gid gad-lecha 

U-le-naytzach ne-tza-chim ke-du-shat-cha nakdish 

V’shiv-che-cha e-lo-hay-nu mi-pinu 
lo yamush Tolam va-ed Tolam va-ed 

Ba-ruch a-tah a-donai ha-eyl ha-ka-dosh 

Seu Shearim 

Seu shearim rashay-chem u-seu pitchay olam 
V 'ya-voh me-lech ha-ka-vod 
Mi hu zeh me-lech ha-ka-vod 
A-donai tse-va-ol a-donai Ise-va-ot 
hu me-lech ha-ka-vod se-la 

lalalalalalalalalala . . . 


Ha-vu go-del Ic-lohaynu u-lenu ka-vod la-torah 
Ba-ruch she-na-tan lo-rah Tamo yis-rael bik-dushato 
Bay! ya-kov l-chu v'naylcha b'or a-donai b'or a-donai 
Sh 'ma yis-rael a-donai e-lo-haynu a-donai e-chad 

lalalalalalalalabla . . . 

L’cha A-Donai 

L'cha a-donai ha-ge-du-lah v'hag'vurah 
V'ha-tif-erel v-ha- nay tzach v 'ha-hod 
Ki liol ba-sha-mayim hi kol ba-sha-mayim uv'aretz 
L'cha-a-donai ha-ge-dula v'ha-g'vurah 
L'cha-a-donai L 'cha-a-donai 

L'cha a-donai ha-mam-la-cha 

V'hamit-na-say I'chol I'rosh 

Ki kol ba-shamayim ki kol ba-shamayim uv'aretz 

L'cha a-donai ha-ge-dulah v’hag'vurah 

L'cha a-donai L’cha a-donai 

SIDE TWO 

Hodo Al Eretz 

Ho-do al eretz v'sha-mayim 
Ho-do al eretz v'sha-mayim 
Va-yarem lia-ren Tamo t'hilah t’hilah 
L'chol cha-si-dav li'v'nay yis-rael 
Am k'rovo am k’rovo ha-le-lujah ha-le-lujah 

Aytz Chayim Hi 

Aytz cha-yim hi aytz cha-yim hi aytz cha-yim hi 
L'ma-cha-zi-kim ba 

Aytz chayim hi, I’macha, Tmachazi-kim ba 
V’tom-cheha me-u-shar 
Vtom cheha me-u-shar 

D'ra-che-ha dar-chay no-am 
V’kol ne-ti-vo-teha sha-lom 

Aytz cha-yim hi aytz cha-yim hi aytz cha-yim hi 
L’ma-cha-zi-kim ba 

Aytz chayim hi, I’macha, Tmachazi-kim ba 
Vtom-cheha me-u-shar 
V’tom-cheha me-u-shar 
D'ra-che-ha dar-chay no-am 
V’kol ne-ti-vo-teha sha-lom 

Maoz Tzur 

Ma-oz tzur ye-shu-ati 

L'cha na-eh l-sha-bayach 

Ti-kon bayt t’filati v’sham to'dah n'za-bayach 

L'ayt ta-chin mat-bayach 

Az Egmor b 'shir mizmor 

Chanukat ha-mizbayach 

Rock of ages let our song 
Praise Thy saving power 
Thou amidst the raging foes 
Were our sheltering tower 
Furious they assailed us 
WhenThine arm availed us 
AndThyword broke their sword 
When our own strength failed us. 

Ma-oz tzur ye-shu-ati 

L’cha na-eh l-sha-bayach 

Ti-kon bayt t'filati v’sham to’dah n'za-bayach 

L’ayt ta-chin mat-bayach 

Mitzar ham-na-bayach 

Az Egmor b 'shir mizmor 

Chanukat ha-mizbayach 

Ma-oz tzur 

Mi Y’malel 

Mi y'malel g’vurot yis’rael 
Otan mi yimneh otan mi yimneh mi y'malel 
Hayn b'chol dor ya-kum ha-gi-bor 
Go-eyl ha-am go-eyl ha-am mi y’malel 

Sh'ma ba-ya-mim ha-haym 
Baz'man ha-zeh 

Maccabee mo-shea mo-shea u-fodeh 
U-v’yamaynu kol am yis-rael 
Yitached ya-kum v’higael. 

Mi y 'malel g’vurot yis'rael 
Otan mi yimneh otan mi yimneh mi y'malel 
Uayn b'chol dor ya-kum ha-gi-bor 
Go-eyl ha-am go-eyl ha-am mi y’malel 
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America’s Urban Music & Entertainment Magazine 

HOSTED BY VINNY BROWN AND WENDY WILLIAMS 



A Division of American Urban Radio Networks 






America's Urban Music & Entertainment Magazine 


PROGRAM NO. Z34 


AIRING JANUARY 1-2, 1994 


****** 


************************* 


*************************** 


******************************** 


* * ★ 


HOUR 1 - SEGMENT 1 


ARTIST 


TITLE 


RUN TIME 


S.W.V. 


WEAK 


4:51 


S.W.V. 

INTRO 

MARY J. BLIGE 
BRIAN MCKNIGHT 


I’M SO INTO YOU 

4:07 

COME INSIDE 

4:08 

LOVE NO LIMIT 

4:10 

ONE LAST CRY 

4:55 


NETWORK POSITION KMART :60 /VOICES KMART/ALKA PLUS C£C OUT CUE. AS DIRECTED 

LOCAL : 60 

CUMULATIVE TIME INCLUDING COMMERCIALS 4 4 . Zb 

********************************************************************************************** 


HOUR 1 - SEGMENT 2 


ARTIST 


TITLE 


RUN TIME 


H TOWN 
ENVOGUE 
ROBIN S. 


KNOCKIN DA BOOTS 4:33 
GIVE IT UP, TURN IT LOOSE 3:54 
SHOW ME LOVE 4:13 


NETWORK POSITION KMART -.60 /CWF MORTGAGES / ALKA SELTZER 
LOCAL :120 

CUMULATIVE TIME INCLUDING COMMERCIALS 15:53 


OUT CUE: AS DIRECTED 


******************************************** 


******** ******* ********** 


************************* 


HOUR 1 - SEGMENT 3 

ARTIST 


TITLE 


RUN 'TIME 


BOBBY BROWN THATS THE WAY LOVE IS 4:51 

BOBBY BROWN GETAWAY 5:09 


NETWORK POSITION ALKA PLUS C&C/ KMART -.60 /OUT MORTGAGES 


OUT CUE: (MUSIC OUT ) 


LOCAL :60 

CUMULATIVE TIME INCLUDING COMMERCIALS 


10:47 


********************************** 


***************************************** 


******************* 
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America's Urban Music & Entertainment Magazine 


PROGRAM NO. Z3 4 


AIRING JANUARY 1-2, 1994 




HOUR 2 - SEGMENT 1 


ARTIST 


TITLE 


RUN TIME 


ZHANE 

SILK 

MARY J. BLIGE 
WHITNEY HOUSTON 
JANET JACKSON 


HEY MR DJ 



4:16 

FREAK ME 



4:35 

REMINISCE 



4:47 

I WILL ALWAYS 

LOVE 

YOU 

4:40 

THATS THE WAY 

LOVE 

GOES 

4:10 


NETWORK POSITION LJSTERLNE/ KMART :60/ALKA PLUS CiC OUT CUE: AS DIRECTED 

LOCAL : 60 

CUMULATIVE TIME INCLUDING COMMERCIALS 30:09 

*****★***★*********★■*★*★*★*★★★★★★**★**★***★**'*:*★★*■*■ + *★*★■*:***★***★*★*★*****★★★*★★**★*★*★★*★*'*•** 
HOUR 2 - SEGMENT 2 

ARTIST TITLE RUN TIME 

JODECI LATELY 4:22 

S.W.V. RIGHT HERE 3:46 

TONI BRAXTON ANOTHER SAD LOVE SONG 4:11 


NETWORK POSITION ALKA SELTZER/CWF MORTGAGES / KMART :60 OUT CUE: WILD MAN 

LOCAL :120 

CUMULATIVE TIME INCLUDING COMMERCIALS 14:55 

**************************************************+****************************************** 
HOUR 2 - SEGMENT 3 

ARTIST TITLE RUN TIME 

WHITNEY HOUSTON I HAVE NOTHING 4:49 

WHITNEY HOUSTON I’M EVERY WOMAN 4:44 


NETWORK POSITION ALKA PLUS CiC /KMART : 60 /VOICES KMART 
LOCAL : 60 

CUMULATIVE TIME INCLUDING COMMERCIALS 


12:42 


OUT CUE: KMART 


************************************ ********************************************************* 
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America's Urban Music & Entertainment Magazine 


PROGRAM NO. 234 


AIRING JANUARY 1-2, 1994 


************* **************************************************** ********** ***** ********* ■» 


HOUR 3 - SEGMENT 1 


ARTIST 

TITLE 

RUN 

D.R.S. 

GANGSTA LEAN 

4:00 

XSCAPE 

JUST KICKIN IT 

3:27 

JANET JACKSON 

AGAIN 

3:47 

JANET JACKSON 

IF 

4:15 

MARY J. BLIGE 

SWEET THING 

3:31 

JADE 

DON’T WALK AWAY 

3:53 

BABYFACE 

NEVER KEEPING SECRETS 

4:10 


NETWORK POSITION ALKA SELTZER/ LLSTERLNE/ ALKA PLUS CKC/CWF MORTGAGES OUT CUE: (MUSIC OUT) 

LOCAL : 60 

CUMULATIVE TIME INCLUDING COMMERCIALS 2 9:58 


******************************************************************************** 


************* 


HOUR 3 - SEGMENT 2 


ARTIST 


TITLE 


RUN TIME 


TONI BRAXTON 
TEVIN CAMBELL 

U.N.V. 


BREATHE AGAIN 4:26 
CAN WE TALK 4:05 
SOMETHINGS GOING ON 4:15 


NETWORK POSITION LISTERLNE/CWE MORTGAGES/KMART :60 OUT CUE: WILD MAN 

LOCAL :120 

CUMULATIVE TIME INCLUDING COMMERCIALS 15:30 


**************************************************** 


****************************************** 


HOUR 3 - SEGMENT 3 


ARTIST 


TITLE 


RUN TIME 


TONY! TONI! TONE! ANNIVERSARY 3:44 

MARI AH CAREY DREAMLOVER 3:53 


NETWORK POSITION KMART :60/CWF MORTGAGES/ ALKA PLUS CiC OUT CUE: AS DIRECTED 

LOCAL :60 

CUMULATIVE TIME INCLUDING COMMERCIALS 12:57 

********************************************************************************************** 
HOUR 3 - SEGMENT 4 

ARTIST TITLE RUN TIME 

ENTERTAINMENT NEWS 

CUMULATIVE TIME 1:31 


★★It************************************************************** ********************* ******** 


PROMOS (PROGRAM NO. 234) 


PROGRAM RUNNING TIME 

2hrs 48 min 
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America's Urban Music S Entertainment Magazine 


PROOF OF PERFORMANCE 


I HEREBY CERTIFY THAT PROGRAM NO. 23 6 (JANUARY 15-16, 1994) OF USA MUSIC MAGAZINE AIREP IN ITS 
ENTIRETY ON RADIO STATION ON 1994 BEGINNING AT AM/PM 


SEGMENT 1 

US MARINES 
ALKA PLUS C&C 
FLINT STONES 
ALKA PLUS NTCM 


SEGMENT 1 

ALKA SELTZER 
HALLS 

US MARINES 
ALKA PLUS NTCM 


SEGMENT 1 

ALKA PLUS CiC 
FLINTSTONES 
CHRYSLER :60 


HOUR 1 
SEGMENT 2 

HALLS 

ALKA SELTZER 
ALKA PLUS NTCM 
US MARINES 


HOUR 2 
SEGMENT 2 

ALKA PLUS CiC 
HALLS 

ALKA SELTZER 
FLINTSTONES 


HOUR 3 
SEGMENT 2 

HONDA : 60 
ALKA PLUS NTCM 
ALKA SELTZER 


SEGMENT 3 

ALKA PLUS CiC 
CHRYSLER :60 
FLINTSTONES 


SEGMENT 3 

US MARINES 
ALKA PLUS CiC 
CHRYSLER :60 


SEGMENT 3 

ALKA PLUS CiC 

FLINTSTONES 

HALLS 

US MARINES 


************************************** 


SIGNATURE MARKET 


RETURN MEEKLY TO: ST RZ ENTERTAINMENT NETWORK 

A DIVISION OF AMERICAN URBAN RADIO NETWORKS 
411 SEVENTH AVENUE SUITE 1500 
PITTSBURGH, PA 15219-1905 
TEL 1-S00-456-421 1 
FAX (41 2) 456-4040 
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PRODUCTION 


BELIEVE IT OR NOT is a Subway project 
Subway is a division of ANTLER RECORDS 
J.Thielemansstraat 38, B-3220 Aarschot Belgium 
Tel 32(0)16.56.76.66. Fax :32(0)1 6.56.76.70. 

Distr Play it again, Sam! Rue de Cureghem 67, B-1000 Brussels Belgium 
Tel. 32(0)2.5 14. 13.00. Fax. 32(0)2.51 3.34,75. 
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45 FtFMVl 


rca Victor 


47-8184 




HENRY 


MANCINI 


mm 

PIPELINE 


RHAPSODY 
IN BLUE 



■45RPM 


rca Victor 


47-8184 


HENRY 

MANCINI 


BANZAI 

PIPELINE 



RHAPSODY 

IN BLUE 


<F) RCA Prlntotl in U.S A. 


HENRY MANCINI 

Seventy Six 
Trombones 


45 F5FMVI 


rca Victor 

47-8120 


Days of Wine 
and Roses 




HENRY MANCINI 

Days of Wine 
and Roses 


45 RPM 


rca Victor 

47-8120 





47-8184 

ew World Music 
Gorp.* ASCAP 
PPKM-2793 

3:37 


45 

RPM 


Producer 
Joe Reismon 


RHAPSODY IN BLUE 

(from the RCA Victor album L PM- 26 9 2 
“Uniquely Mancini**) (George Gershwin) 


HENRY MANCINI 
AND HIS ORCHESTRA 
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LOVE WAS HERE 
BEFORE THE STARS 


(David - Bacharacfi) 




K-861 

Blue Seas 
Music, Inc./ 
Jac Music 
Co., Inc. 
ASCAP 

2:47 



BRIAN FOLEY 

A David Kapp Production 
Orch. Arr. & Cond. by Gary Sherman 
K-10948 



FOR CJ USE 
ONLV 

WOT FOE SALE 

Producer: 
Raeford Gerald 
for Dulfon- 
French Assoc- 
iates, Inc. 
Arranger: Tony 
C ami I lo 
Engi neer: 

Tony Bongiovi 


MONO 
SPR 127 

(1083) 

SPR 1 2^A 

lntro|®P 

X'Xl 

Gaucho 
Music, Inc, 
& Belinda 
Music, Inc. 
Unichappel I 
& Co. sole 
agent (BMI) 


MY MAN, A SWEET MAN 




■Raeford Gerald- 




MILLIE JACKSON ^ 


^^ VDOR » NC ° PP .^M1 ^ 


'HC., NEW TOR*. 


Hi* 





RECQr 


D S 


FO* OJ USE 
ONLY 

NOT FO* SALE 

Producer: 
Raeford Gerald 
for Dulfon- 
French Assoc- 
iates, Inc. 
Arranger: Tony 
Cami I lo 
Engi neer: 

Tony Bongiovi 


STEREO 
SPR 127 

11083) 

SPR 127>VS 
Time 2:35 
Intro :12 


Gaucho 
Music, Inc, 
& Belinda 
Music, Inc. 
Unichappel I 
& Co. sole 
agent (BMI) 




MY MAN, A SWEET MAN 

-Raeford Gerald- 


% ®, r MILLIE JACKSON 

*°iro 0 ? Lvo ° R INC ° R £&''' 

* NEW to**. ** 




MO 


MONO 

M 1201F 

Jobefe Music 
Co., Inc. ASCAP 
© 1972 Jobete 
M usic Co., Inc. 
61098 
Time 3:23 


Produced by 
Johnny Bristol 
Arranged by 
D. Van DePitte 
In Album M 752L 
"Jermaine" 

Promotional 
Not For Sale 


ft 


THAT’S HOW LOVE GOES” 

(D. Jones, W. Brown, J. Bristol) 

JERMAINE JACKSON 

(P) 1972 Motown Record Corp. 



STEREO 

M 1201F 

Jobete Music 
Co., Inc. ASCAP 
© 1972 Jobete 
Music Co., Inc. 
61098 
Time 3:23 


Produced by 
Johnny Bristol 
Arranged by 
D. Van DePitte 
In Album M 752L 
Jermaine" 


Promotional 
Not For Sale 



“THAT’S HOW LOVE GOES” 

(D. Jones, W. Brown, J. Bristol) 

JERMAINE JACKSON 

(P) 1972 Motown Record Corp. 
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737/2 

DO OR DIE 

(Words by Jack Robinson 
Music by James Bolden) 


PROMOTION 

COPY 




ISLAND 


NOT FOR 
SALE 

A SIDE 
IS 102 A 

Time 3:22 
Produced by 
TOM MOULTON 
for Beem 
Junction Prod 
A Tom 

Moulton Mix' 
Arranged by 
John Davis 
Mastered by 
Jose Rodriguez 
Savi Music 
(BMI) 


GRACE JONES 


► 1978 Island Records Inc 





Philadelphia 

International 

Records 


8-50350 

ZSS 162950 

© 1976 CBS Inc 
Intro. :17 

3:24 


Produced by 
Kenneth Gamble 
and Leon Huff 


SHOW YOU THE WAY TO GO 

-K. Gamble - L. Huff- Taken From The Epic 
Lp: “THE JACKSONS" PE 34229 

THE JACKSONS 

Arranged by Bobby Martin 


/ 



Epic 


STEREO 
45 RPM 

Produced by 
Kenneth Gamble, 
Leon Huff, 
Gene McFadden, 
John Whitehead, 
Dexter Wansel 
and 

The Jacksons 


Records 


8-50350 

ZSS 162951 

© 1976 CBS Inc. 
Intro. :] 

3 : 


BLUES AWAY 

-M. Jackson- Taken From The Epic 
Lp: “THE JACKSONS" PE 34229 

THE JACKSONS 

^fe^-Arranged by Dexter Wans^ 
^ )/ to “Epic,” 



sQ ti9H3NHVMAa03l 3% ^ 



■ ; 




iilii 


GRACE JONES 

■: ■. -v . 


ty 




/V 


IS49776 

(YAA 9951 
VI DJ) 

3:41 


©1981 Island £ 
Records I nc. i~ 


From the 
Island Album 
I LPS 9624 

. NIGHTCLUBBING 

% 


Interior Music- ^ 
BMI Adm. by Irving 
Music, Inc. <<7 


USE ME (Edit) 

(Bill Withers) 

P R OOUC E D BY C H RIS BLACK' 
& ALEX SADKIN 












ACE JO 






NOT 

FOR SALE 


TION 




IS49776 

(YAA 9951 
(VI S) 

3:41 


©1981 Island ° 
Records Inc. £ 


From the 
Island Album 
I LPS 9624 

NIGHTCLUBBING 


Interior Music 


BMI Adm. by Irving^, 

Music, I nc. ^ 

o 


USE ME (Edit) 

(Bill Withers) 

ED BY CH RIS BLACKWELL 


& ALEX SADKIN 


9,5,0 • made in u s.a a ll 


T.M. 


Recorded at 
Sigma Sound 
Studios, 

Philo., Pa. 
Mastered at 
Frankford/Wayne 
Recording Labs, 
Philo., Pa. 

TSOP 

"The Sound Of 
Philadelphia" T.M. 


Philadelphia 

International 

Records 


O' 








MOLDIN’ ON 

-D. Wansel - B. Sigler- Taken From The Pir Lp ; 
"WHAT THE WORLD IS COMING TO" PZ 34487 

DEXTER WANSEL 


? c 0 


r Cf S 


Arranged & Produced by 
Dexter Wansel 

7 ces, mo., 51 ^ 


& 




STEREO 

ZS8 3619 

AA-AF 
ZS8 3629 3 

® 1977 CBS Inc. 

Time: 4:55 






Recorded at 
Sigma Sound 
Studios, 

Phila., Pa. 
Mastered at 
Fr ankford/Wayne 
Recording Labs, 
Phila., Pa. 

TSOP 

"The Sound Of 
Philadelphia" T.M. 


Philadelphia 

International 

Records 


STEREO 

ZS8 3629 

AA-AF 
ZS8 3629-4 

® 1977 CBS Inc. 

Time: 3:08 


DANCE WITH ME TONIGHT 


D. Wansei - C. Biggs- Taken From The Pir Lp : 
WHAT THE WORLD IS COMING TO" PZ 34487 

DEXTER WANSEL 

Arranged & Produced by 
Dexter Wansel 





TY 

H90W-050 7 


F-761 


Buckeye Music, Inc 
ASCAP 2:07 




I'M THE LOVIN' TYPE 

(Dale Wright) 


DALE WRIGHT 


and the Rock-!ts 




FRATERNin 


F-761 

Buckeye Music, Inc 
ASCAP 2:12 


HI-FIDELITY 

H90W-0508 


WALK WITH ME 

(Dale Wright) 

DALE WRIGHT 

and the Rock-Its 




45 RPM 

(H-1555) 
Frank Music 
(ASCAP) 2:03 


UNCHAINED MELODY 

(H. Zaret-A. North) 

VITO & THE SALUTATIONS 

Arr. D. Rick 

H-583 



HEY, HEY, BABY 

(D. Rick-F. Fox) 

VITO & THE SALUTATIONS 

Arr. D. Rick 

H-583 





® "Columbia,” Marcas Reg. 


STEREO 

3:59 


45 RPM 

DEMONSTRATION 
NOT FOR SALE 

18-02511 

ZSS 168295 
© 1981 CBS Inc. 
Publisher: 
Raydiola 
Music 
(ASCAP) 


Produced, 
Engineered 
& Mixed by 
Ray Parker, 
Jr. at 

Ameraycan 

Studios 


CHERYL LYNN 

IN THE NIGHT 


R. Parker, Jr.- Taken From The Columbia 
Lp: “IN THE NIGHT” FC 37034 



Executive 
Producer: 
Larkin Arnold 


CHERYL LYNN 

ENCORE 

T. Lewis - J. Harris III- Taken From The 
Columbia Lp: “PREPPIE” FC 38961 
Produced by Cheryl Lynn, Terry 
Lewis and James Harris 


7464 - 04256-7 




45 RPM 

33-04256 

ZSS 169463 
® 1983 CBS Inc, 


Executive 
Producer: 
Larkin Arnold 


CHERYL LYNN 

FREE 

C. Lynn - S. Stephens- Taken From The 
Columbia Lp: “PREPPIE” FC 38961 
Produced by Cheryl Lynn 


7464 - 04256-7 




45 RPM 

3-10808 

ZSS 164427 
® 1978 CBS Inc 


CHERYL LYNN 

GOT TO BE REAL 

-C. Lynn - D. Paich - D. Foster- 
Produced by Marty and 
David Paich 





RPM 


45 

3-10808 

ZSS 164428 
® 1978 CBS Inc. 


CHERYL LYNN 

COME IN FROM THE RAIN 

-C.B. Sager - M. Manchester- 
Produced by Marty and 
David Paich 





TIANTIC 


VOCAL 
Time: 3:58 
ST-A-47785-SP 

STEREO 


7-89566 

Pub., Funk Groove/ 
Zomba Enterprises, 
Inc./Go-Glo Music/ 
Broome Street 
Music, ASCAP 
® 1 985 Atlantic 
Recording Corp. 


RAPPIN' 

(Larry Smith and Randy Murry) 

LOVEBUG STARSKI 

Produced by Larry Smith and Steve Loeb 
Executive Producer: Bob Whitmore 
Mixed by Starchild 

Edit of Atlantic LP 81252 - Music From 
The Original Motion Picture 
Soundtrack RAPPIN' 


Seller 


PLAZA. N V 






TIANTIC 


7-89566 

Pub.. Funk Groove/ 


INSTRUMENTAL 
Time: 3:50 
ST-A-47786-SP 


Inc./Go-Glo Music/ 
Broome Street 
Music, ASCAP 
® 1985 Atlantic 
Recording Corp. 


STEREO 


RAPPIN 

(Larry Smith and Randy Murry) 

LOVEBUG STARSKI 

Produced by Larry Smith and Steve Loeb 
Executive Producer: Bob Whitmore 
Mixed by Starchild 


Seller 


PLAZA. N V 


N't 






• rpm 

VIP-1 006-B 


Skyline Music Ce. 
ASCAp 2:37 


USS MILLE 

and The Field Brigade 
Sings 

r AlT FOR ME, MY LOV 

(Look Away, Look Away) 

(Art Gordon-Sophie Sclpeter) 








VOCAL 
A-37687 SP 

MONO 


3628 

Pub., Bregman, 
Vocco and Conn, Inc., 
ASCAP 
Time: 3:36 

PROMOTION COPY 
NOT FOR SALE 


BIG NOISE FROM WINNETKA 

(Gil Rodin, Bob Crosby, Bob Haggart & Ray Bauduc) 
Additional Lyrics by Bette Midler & Marc Shaiman 

BETTE MIDLER 

Produced by Arif Mardin 
From Atlantic LP 16004 - 

THIGHS AND WHISPERS' 

f)Or^ ® 1979 Atlantic 

ep £UER PLAZA. NX. NX 





Philadelphia 
International 
Records 


THE ZIP 

K. Gamble - L. Huff- Taken From The PIR Lp: 
"PHILADELPHIA FREEDOM" PZ 33845 

MFSB 


Produced by Kenneth Gamble, Leon 


Huff, Jack Faifh 


7 CBS, me., 51 


Publisher: 
Mighfy Three 
Music (BMI) 
Arranged by 
Jack Faifh 
Recorded af 
Sigma Sound 
Sfudios, 
Phila., Pa. 
Mastered at 
Frankford/Wayne 
Recording Labs, 
Phila., Pa. 
TSOP 

"The Sound of 
Philadelphia" TM 
O 


T.M. 


STEREO 
ZS8 3578 

AA-AF 
ZS8 3578-3 

® 1975 CBS Inc. 

Time: 3:51 


6^ 




Philadelphia 

International 

Records 


Publisher: 
Mighty Three 
Music (BMI) 
Arranged by 
Bobby Martin 
Recorded at 
Sigma Sound 
Studios, 
Phila., Pa. 
Mastered at 
Frankford/Wayne 
Recording Labs, 
Phila., Pa. 
TSOP 

"The Sound of 
Philadelphia" TM 


STEREO 
ZS8 3578 

AA-AF 
ZS8 3578-4 

<D 1975 CBS Inc. 

Time: 4:10 


MY MOOD 

K. Gamble - L. Huff- Taken From The PIR Lp: 
"UNIVERSAL LOVE" KZ 33158 

MFSB 

Produced by Kenneth Gamble, 

Leon Huff 

/ Cfic ci 



Publisher: 
Mighty Three 
Music (BMI) 

Taken From The 
Lp: KZ 32407 
"Black & Blue" 

Arranged by 
Norman Harris 

Produced by 
Gamble - Huff 


Philadelphia 

International 

Records 


DJ 

RE-SERVICF. 

STEREO 

ZS7 3543 

JZS7 3543-4 




^ T *A HIGH MOlU Tt 


(B. Randril-B. Char -Its) 






4-Star 


(128® 
Time 3£L0 


Coi 

CBM1) 


(Mantz-Tucker-Jones) 





PROMOTION COPY 
NOT FOR SALE 


3650 

Pub., Alex Music- 
Soufus Music, ASCAP 
Darak Music-Good 
Grooove Music, BMI 
From Atlantic 
LP 19262 - 
"WINNERS” A 


VOCAL 
Time: 3:35 
A-38161-SP 

MONO 


WINNERS 

(N. Durham & W. Cunningham) 


Produced by Dennis King and Kleeer 
A Jadar Production 
y Arranged by Kleeer 

© 1979 Atlantic ^ 

CKEF £LLER plaza. NY. N.V. 


TIANTIC 





SW- 


MCA 


* 


RECORDS 


A SIDE 


MCA-52545 

MC 16881 RE 
PRODUCED BY 
BO WATSON AND 
VINCENT CALLOWAY 
EXECUTIVE PRODUCER 
DICK GRIFFEY 


Hip Trip Music/ 
‘idstar Music 
3:59 BMI 

ASSOCIATE PRODUCER 
REGGIE CALLOWAY 
Remixed by 
Louil Silas, Jr 
Remix Engineer: 
Taavi Mote 


MEETING IN THE LADIES ROOM 

(R. Calloway-B. Watson-V. Calloway) 
Special Version of the song 
from the Constellation LP, MCA-5529, 
Meeting In The Ladies Room" 

KLYMAXX 

© 1984.1985 ’ 

Constellation 


fle CORDS 


INC., 70 I 




B SIDE 

MCA-52545 

MC 16255 
PRODUCED BY 
KLYMAXX 
CO-PRODUCED 
BY LYNN 
MALSBY 


MOV 


RECORDS 

Spectrum 
VII Music 
3:37 ASCAP 
EXECUTIVE 
PRODUCER 
DICK GRIFFEY 


ASK ME NO QUESTIONS 

(C. Lucas-L. Malsby) 

From the Constellation LP, MCA-5529, 
"Meeting In The Ladies Room" 

KLYMAXX 


® 1984 Constellation 
Records 

° A ^CORDS, INC , 70 UNWEP 5 ^ 









jvVi c*v 


HENRY MANCINI 

AND HIS ORCHESTRA 


47-8574 

Northridge Mus. 
Inc. , ASCAP 
(SPKM-2191) 
2:37 


NOT FOR SALE 

Produc er: 
Joe Reisman 


6 


M 


SEMI” PETER GUNN 

(Henry Mancini) 








GfS 


T **0 


*(*) • RADIO C 






0 * 



STEREO 
PB- 11423 

PB-1 1423-A 
Duchess Music 
Corp., BMI 

3:11 


Produced by 
Joe Reisman 


Theme from BATTLESTAR GALACTICA 

(from the Universal television series, a Glen Larson 
production) (from “The Theme Scene" album, 
AQ Ll-3052) (Stu Philfips-Glen Larson) 

HENRY MANC1NI AND 
% m HIS ORCHESTRA 

TMK(») # REGISTERED • MARCA(t) REGISTRADA(t) 

RCA COftS*. — MADE IN U S A. & 19T* RCA RECORDS 



Produced by 
Joe Reisman 


STEREO | 
PB-11423 

PB-11423-B 
Holly weed 
Music, ASCAP 

1:51 


NBC NIGHTLY NEWS THEME 

(from the NBC television news program) (from “The 
Theme Scene" album, AQL1-3052) 

(Henry Mancini) 

HENRY MANCINI AND 
HIS ORCHESTRA 

TMK(«) <9 REGISTERED • MARCAU)REGl$TRADA(») 

RCA CORR —MADE IN USA ® 1979 RCA RECOROS 



Shapiro Bernstein & 
Co., Inc. (ASCAP) 

(T2258) 



EDITED VERSION 

Time: 2:58 


GAP MANGIONE 




Produced by Gap Mangione 
Executive Producer: Chuck Mangione 

® 1976 A&M Records, Inc. 






0 ^\0^ COPY r 

Theme From 

PICNIC 

’ (G. W. Duning) 

(Frocn the A&M album “Gap Mangione!” SP-46.2n(y£ 


Shapiro Bernstein & 
Co., Inc. (ASCAP) 

(12258-S) 




STEREO 

1939-S 

EDITED VERSION 

Time: 2:58 


GAP MANGIONE 


Produced by Gap Mangione 
Executive Producer: Chuck Mangione 

© 1976 A&M Records, Inc. 





MYSTERY MOVIE THEME 

(Mancini) 


tmk(s) v nrGir.Trnfo • marca(s) reg 'STRADA(s) 

RCA CORPORA! ION — WADE IN U G A. 



Kenwood 
Music 
Inc., BMI 
Q'-Q-S- 
922S02 
Time: 2:49 


Prod. By: 
Tony Clarke 


PROMOTIONAL 
NOT FOR SALE 


(Mike Pinder) 


Motown b eC 


MOTOWN 




SMALL 


(Banks-Carter) 


Colgems 

Music 

l Corporation/ 
k Btackctaw 
Music, inc. 
i ASCAP ^ /jv 
Total-3^ J 

I P-3345 

■ (S45-X78584) 

Produced by 
f Derek ^ 

Lawrence <» 


FOR SALE 
PROMOTJONAL 
RECORD 


5 .' FLASH' 
°< SMAS-1 


Recorded in England 
\ //f 01972 Capitol Records, Inc 


^OUSTRIES, INC.. U 




ING HAZE 

I, Bennett) 

STEREO 


Col gams 
Music 

Corporation/ 
Biackciaw 
Music, Inc. 
ASCAP 
tal— 4:32 


Total— 4:32 

P-3345 

(S45-X78146) 
Produced by 
Derek 

Lawrence $ 


WOT 

FOR SALE 


o (from 
% "FLASH 


V 


SMAS-1 


PROMOTIONAL 


RECORD 


H 




Recorded in England 
01972 Capitol Record*, Inc 


. e 


'NDUSTRIES, INC., 





PROMOTION 


COPY 


NOT 


FOR 


SALE 


MONO 


RS 


1027 


(RS 


1027 


AM) 


Friday’s 
Child Music 
(BMI) 
Intro :18 

3:01 

Produced and 
Arranged by 
Bobby Eli 

73 


°RDS 


Inti. # 
2090 439 
From the 
RSO Album 
RS-1-3072 
AVA CHERRY/ 
RIPE!!!” 


JUST CAN'T SHAKE THE FEELING 

(B. Eli-J. Prusan) 

AVA CHERRY 

© 1980 CURTOM RECORD . ^ 

COMPANY, INC. ^ & 

S °«eco 0 ^ .... b 33 sS^ 


NC 





Friday’s 
Child Music 
(BMI) 
Intro :18 

3:01 

Produced and 
Arranged by 
Bobby Eli 

73 



RS 1027 

(RS 1027 AS) 
Inti. # 
2090 439 
From the 
RSO Album 
RS-1-3072 
“AVA CHERRY/ 
RIPE!!!” 


JUST CAN'T SHAKE THE FEELING 

(B. Eli-J. Prusan) 

AVA CHERRY 

® 1980 CURTOM RECORD 


COMPANY, INC. 


ORDS 


INC 






RPM 


INSTRUMENTAL 
ST-76C 32207 SP 

STEREO 


45-7054 

Pub., WB Music 
Corp., ASCAP 
Time: 2:49 

PROMOTION COPY 
NOT FOR SALE 

SHORT 

VERSION 




Q 




'C, 


J, \c 


“O, 




JU-JU-MAN 

(Klaus Doldinger) 

PASSPORT 

Produced by Klaus Doldinger 

From Atco LP 36-132 
® 1976 Atlantic ^ 

^^EUfRPLAZA NV N'* ® 


r.CT 


>5 


xfjK 


AS RPM 





RECORDS 


PROMOTIONAL 
COPY NOT 
FOR SALE 


Mafund i Mus ic 
Co. (BMI) 
Intro time : 0: 12 
T otal time: 2:58 

Arranged by 
Vernon Bullock 
Strings 
d by 


STEREO 

TG-2054 

(M-2054-AS-RE 1) 

PRODUCED BY 
VERNON 
BULLOCK 
(RTV) FOR 
CHAIN 

PRODUCTIONS 

j 


HAVE THE TIME 

ernon Bullock) 

UNGHEARTS 

20th Century 
Records 


>55 SU' 




PROMOTIONAL 
COPY NOT 
FOR SALE 


Mafund i Mus ic 
Co. (BMI) 
Intro time : 0: 12 
T otal time: 2:58 

Arranged by 
Vernon Bullock 
Strings 
Arranged by 
Art Freeman 


MONO 

TC-2G94 

(M-2054-AM-RE 1) 

PRODUCED BY 
VERNON 
BULLOCK 
(RTV) FOR 
CHAIN 

PRODUCTIONS 

A* 




:<M * 


1 7-k - 


2 




CH-20952 SP 

PLUG SIDE 

fvQ A 
M A o 


K07 


177/ 


CH-437 

VOCAL 
Pub., Malaco, 
Roffignac, 
BMI 

Time: 2:27 


BABY LET ME KISS YOU 

(King Floyd) 

KING FLOYD 

Produced by E. Walker For Malaco Productions 
y, Arranged by Warded Quezergue ^ 

Recorded at Malaco Studios, ,, 

- Jackson, Mississippi ^ ^ 

Recording Corp 


«C 




CHWS53 SP 


CH-437 

VOCAL 
Pub., Maiaco, 
Roffignac, 
BMI 

Time: 3:52 


PLEASE DON'T LEAVE ME LONELY 

(King Floyd) 

6 . KING FLOYD ... 

O Produced by E. Walker For Maiaco Productions ^ 
0^ Arranged by Wardell Quezergue 






of 


Jackson. Mississippi 

^«anffc Recording C° T ? 



Recorded at Maiaco Studios. 



Publ. by: 
Cnry satis 
Music Ltd. 
(ASCAP) 
Prod, by: 
Hugn Murphy 
for Hush 
Productions 


D.J. Copy 
Not for Sale 

MONO 
BDA 379 

(BDA379A) 


SHADY LADY 

(M.Shepstone/P.Dibbens) 

EPSTONE & DIBBENS 

1973 by Buddah Records, lnc %0 
All rights reserved. ^ \° 

* ec °rd s m c. , 8 1 0 Seve nl " M ^ 



Publ. by: 
Cnrysalis 
Music Ltd. 
(A5CAP) 
Prod, by: 
Hugn Murpny 
for Hush 
Productions 


O.J. Copy 
Not for Sale 

STEREO 
BDA 379 

(BDAS379A) 
Time 3:08 


SHADY LADY 

(M. Snepst one/P. Dibbens) 


1973 by Buddah Records, inc. 0 \ c 
All rignts reserved. s ^ 

l„c . 810 Severt^ ^ 




T.M. 


Philadelphia 

International 

Records 


Publisher: 
Assorted Music 
(BMI) 


MONO 

VERSION 

RADIO STATION 
COPY 

NOT FOR SALE 

ZS7 3521 

JZS7 3521-1 

(g) 1972 CBS, Inc. 

Time: 3:41 


ME AND MRS. JONES 

• Gamble - Huff ■ Gilbert • 

BILLY PAUL 

Arranged by Bobby Martin 


lb 




$ 


Produced by Gamble-Huff 


* ' CBS, Inc., 51 ' N ° 5 




THE THOUGHT OF YOU 

(Harold Beatty) 
Chardax Music, BMI 
©1973 Playboy Music, Inc. 

Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 



THE THOUGHT OF YO 

(Harold Beatty) 
Chardax Music, BMI 


®1973 Playboy Music, Inc. 
Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 


I o 


It 7264 

0 fti© Music 
CBMi) 


STEREO 

SIDE 1 

Time: 3:22 


RIO DE JANEIRO 

EHV 

THE DON HOYA SINGERS 
AND JOHN O'BRIEN-Guitar 

Recorded in HAMBURG, 
WEST GERMANY 


RIO 


R726-B 

El Rio Music 
(BMI) 


I LED THE WAY TO THE BULLRING 

THE DON HOYA SINGERS 
AND JOHN O’BRIEN-Guitar 

Recorded in HAMBURG, 

WEST GERMANY 


STEREO 

SIDE 2 

Time: 3; XI 



Don Dixon 

Producer 


Time 4:08 
RFC 40 107 


Jeffords Bros. Music 
BMI ® 1983 


Side A 


Billy Jeffords 


P o S°° 

B °* 105 FLORET’ 




Don Dixon 

Producer 


Billy Jeffords 


She’ll Come Around 

J. JEFFORDS 


Rays 


Time 2:41 

RFC 40 107 

Jeffords Bros. Music 
BMI ® 1983 

Side B 


p n s°° 

8 °* 105 flORE nc£ 



;<wj 


RECORDS 

AUDITION COPY NOT FOR SALE 


American 
Music, Inc. 

(BMI) 
Time: 3:17 


73 

& 


73 . 


vS' 




vS' 




Q. 




R-944 
S-1342 
® 1973 
Ranwood 
Records, Inc 

From the album 
"Revival of 
Rhythm & & 
Blues” 


THE "IN" CROWD 

(B. Page) 

REVIVAL OF RHYTHM 
& BLUES 

Prod. & Arr. by John Woo^ 






O 




O' 


'Au 


,p Or 


NIA 


O' 




^ational,^ 0 ' 




-..o 


RECORDS 

AUDITION COPY zsami ma* NOT FOR SALE 


Merrimac 
Music Corp. 

(BMI) 
Time: 3:42 


R-944 
S-1343 
® 1973 
Ranwood 
Records, ! nc 


■rom the album 
"Revival of 
Rhythm & kj 
Blues" 




$ 




Q. 


SHAKE A HAND 

(J. Marris) 

REVIVAL OF RHYTHM 
& BLUES 

Produced by Randy Wood 
'''S Arranged by Gil Askey rjt 4 

^ C/ ^Or N |A . A D W ' 6 



OMHVNOU^ 


Vtaml p 


' 4 . 


54205 


/ 


© 1971 
Jobete, BMI 
W-J2-J 3-T2- 
858M07 
Time: 2:57 


ProQueed by 
"Smokey" & 
Terry Johnson 
Arr. by David 
Van DePitte 


PROMOTIONAL 
NOT FOR SALE 


I DON’T BLAME YOU AT ALL 


(William Robinson) 


r <*. 


SMOKEY 
, THE 

Motown 


ROBINSON 




© 


MIRACLES 

RECO** 





I 54205 

© 1971 
Jobete, BMI 
W-J2-J3-T2- 
858M07 
Time: 2:57 


Produced by 
"Smokey" & 
Terry Johnson 
Arr. by David 
Van DePitte 


PROMOTIONAL 
NOT FOR SALE 


! DON’T BLAME YOU AT ALL 


(Will 


Robi 


'V 


nson ) 

SMOKEY ROBINSON 

HE MIRACLES 

WOTOWN KECO** 






RISING SIGN 

(Jim Ford) 


PROMOTIONAL COPY 
NOT FOR SALE 

PAA-0258 

MB-27490-S 
Produced by 
Jim F ord 
Chartwe 1 1 
Publishing Co. 

(3mi: 

Time: 3:35 


Intro 


06 


es 


STEREO 


JIM 


FORD 


Of 




mmous 




y OR K 


® 1973 * 





BIG MOUTH U.S.A 


Ji 


d) 


m 


or 


PROMOTIONAL copy 
NOT FOR SALE 

PAA-0258 

MB-27946-S 
Produced by 
Jim Ford 
Chartwe 1 1 
Pub I ish inq Co. 
(BMI) 

T ime: 2:27 


Intro :08 
End: Fades 


STEREO 


JIM FORD 


J ^ ° F famous m^ s ' c 


y OR« 



GRACE JONES 


NOT 


FOR 

tifrb J t - t - <1 


SALE 






HI • 


DO OR DiE 

(Words by Jack R 
Music by James 
9 by-*** 

I Beam Junction Productions | 
“A Tom Moulton Mix’* 
Arranged by: John Davis 
Mastered by: Jose Ro driguez 

island Records Inc. 


STEREO 

IS 868! 

(WPA0091) VI 

Time— 3:22 

01978 Island 
Records Inc 

Savi Music-BfVH 






Time— 3:22 

©1978 Island 
Records Inc. 

Savi Music-BMI 


DO OR DIE 

(Words by Jack Robinson 
Music -by James Bolden) 

Piwlcecl^fom Moulton fo 
Beam Junction Productions 
“A Tom Moulton Mix” 
Arranged by: John Davis 
Mastered by: Jose Rodriguez 

Island Records Inc. 








A o 


A 


ates 


THOSE GOLDEN OLDIES 

(Slav-Binnick-Mammarella) 

MARCY JO AND EDDIE RAMBEAU 

with Frank Slay & his Orch. 

S-4136-T 


o y 







Saturn Music 
Inc. BMI 
2:42 


RECORDS 


A DIVISION OF SUE RECORDS INC. 


45-926 

SY-939 

A “JUGGY” 
PRODUCTION 


ASK ME 

(Winsor King) 

INEZ FOXX 



A DIVISION OF SUE RECORDS INC. 


-r / 

SIDE 2 

Saturn Music, 
Inc. BMI 
2:56 


45-926 

SY-940 

a “juggy" 

PRODUCTION / 


SEE YOU MY LOVE 

IWmsorKing) 

INEZ FOXX 


A SUBSSD 



Buckwheat/ ' 
Jobete 
Music 

it Company, 
it Inc. 
m ASCAP 


4563 

S-X94900A 


1 Produced 
by Richard 
Jones 

Recorded ft 
in England £ 


Arranged 
by Paul 
Riser and 
Richard 
Jones 


BRING ON THE LOVE 

(Why Can't We Be Friends Again) 

(G.R.SiA. Jones-DePasse) 

GLORIA JONES 

> ®1977 EMI Records Limited 


MARCA 


° Up Ll CATiON tS 


^yvioisans v '- 0/V/ . 


* 



Wizard 

Publishing 

Ltd. 


S X94901 


Produced 
by Marc 
Boian 


Arranged m 
by Jimmy 
Haskell 

Recorded 
„ in England 


CRY BABY 

(G. Jones-M. Boian) 

GLORIA JONES 

®1976 EM! Records Limited 


marca 


° u < j uc ATiON »s A V'° V 



RPM 


VOCAL 
ST-74C-27851 SP 
Produced and 
Arranged by 
Al len Toussaint 
for Sansu 
Enterprises, 
Inc. 

STEREO 


45-6957 

Pub., Wa Iden, 

Cau Idron 
Oyster, 

ASCAP 
Time: 2:44 
From Atco J 

LP 7043 ib * 


(EVERYBODY WANNA GET RICH) .. 
RITE AWAY * 


(M. Rebennack) 

DR. JOHN 

(B) 1974 Atlantic 
" 0, «G CORP..76RO C ^ 




45 RPN 


VGu - 
74C-27S51 SP 
Produced and 
Arranged oy 
Al leri 1 oussaint 
for Sansu 
Enterprises, 
Inc. 

MONO 


145-6957 

*ub., Walden, 
Cau Idron 
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(EVERYBODY WANNA 
RITE AWAY 

. (M. Rebennack) 

DR. JOHN 

1974 Atlantic 


RIC1 




CORP. , 75 


*o 
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TRAPPED BY A THING 
CAL LID LOVE 

/“(Denise LaSajj^,). * 




PROMOTIONAL COPY 
NOT FOR SALE 


W 182 

Ordena Music 


DENISE LASALLE 

Produced By Crajon Enterpri 
Arranged By Willie Mitche 


ses 




W 1642 





KEEP IT COMING 

(Denise LaSalle, Martha Stubb 


PROMOTIONAL COPY 
NOT FOR SALE 


W 182 

0 rd ena Music/ 
Koma Music/ 
Bridgeport 


E LASALLE 

/ Crcjon Enterprises 
y Willie Mitchel I 


W 1643 



UNITED 


GAZACHSTAHAGEN 

(Billy Mure) 

Sea Lark Ent. BMI 
ZTSP-2S73S 

fcj*"** RECORDS. «HC. 





UNITED 


SILLY'S CHA CHA 

(Eileen Davis) 

Conquest Music Corp. ASCAP 
ZTSP-2S739 

>0 ' ^ 
^ * f/5r $ RECORDS. I* 40 * *** 





45 RPM 

38-05726 

ZSS 173594 
® 1985 CBS Inc. 


Associate Producers: 
Martin Page, 
Brian Fairweather 


MAURICE WHITE 

I NEED YOU 

W. Smith - P. Collidge - M. Unobsky- Taken From The 
Columbia Lp: “MAURICE WHITE’’ FC 39883 
Produced by Maurice White and 
^ Robbie Buchanan 


7464 - 05726-7 




MAURICE WHITE 

BELIEVE IN MAGIC 

-M. White - D. Warren- Taken From The Columbia 
Lp: “MAURICE WHITE’’ FC 39883 
Produced by Maurice White and 
Robbie Buchanan 


7464 - 05726-7 





/ 'stereo 

<t V 19765 ' 

RC-^9765-AS 

i «> :oca, ^ > 

'Time: 3:35 
Intros :26 
If Produced by: 
Ron Messina 
Horns .... 

arranged Q 
by: .0 ft- 

Van O 

Hunter 


Go., Inc. 
(ASCAP) 


Engineer: 
Pat Costa 


ICE LITTLE LADY DANCE 

(Biddu-G. Shury-R. Roker) 

DANNY WHITE 

1977, Rocky Coast Records, Inc. ^ 
Tm Rdeky Coast Records 

C ^ *’ 

^ S -49 5 S. E . 1°'" 


s'° 



nvis/oa-oo 

TfistrumentaK *] 
Time: 

Produced by: 

Ron Messina % , 

Strings & 
horns i 

arranged O J 

by: ^ J 

Van £ M 
Hunter ^ M". 


tASGAP) 


Engineer: 
Pat Costa 


CE LITTLE LADY DANCE 

(Biddu-G. Shury-R. Roker) 

DANNY WHITE 

1977, Rocky Coast Records, Inc. 

Tm Rocky Coast Records * 



MONO 
179 

Nickel Shoe 
Music Inc.- 
Six Strings 
BMI 

1782-RE 
Time: 2:40 
Arr. & Cond. by 
Norman Harris 

1973 Bell Records, 

A Div. of Columbia 
% Piet. Industries, Inc. 


• 2 , 



SMARTY PANTS 

(Allan Selder-Norman Harris) 

FIRST CHOICE 

Prod, by Stan & staff for 
Stan Watson & Harris Product! 


A DIVISION 



ZS7 3518 

JZS7 3518-1 

® 1972 CBS, Inc. 

Time: 2:57 


SLOW MOTION (Part 1) 

- K. Gamble - L. Huff - 

„ JOHNNY WILLIAMS >■ 



Arranged by Bobby Martin 
Produced by Gamble-Huff 


^ CBS, Inc., 51 ^ 



Philadelphia 

International 

Records 



ORing/fay 


f L °s angers « fc 

DM 
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STEREO 

VOCAL 

ST-ES-69659-A-SP 
Edit of Solar 
LP 60384 - 

"PLANETARY 

INVASION'' 


PROMOTION COPY 
NOT FOR SALE 

45 R.P.M. 

7-69659 

© 1984 
Solar Records 


SCIENTIFIC LOVE (3:58) 

(Belinda Lipscomb, Bo Watson, Melvin Gentry, 
Kenneth Gant, Vincent Calloway) 

Pub., Hip Trip Music/Midstar Music Inc., (BMI) 

% MIDNIGHT STAR 

Produced by Reggie Calloway ^ 
for Midstar Productions 

^ YORK NEW YORK ^ 


$ 
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STEREO 


I IMF-50003 
A SIDE 

(IN 100,011) 


PROMOTION 
COPY 
NOT FOR SALE 

LONG 
VERS 10 

: 12) 


Lobi 


YOU CAIM DO IT 

(Evie Sands, Ben Weisman, Richard Germinaro) 

DOBIE GftAY 

PRODUCED BY RICK HALL jfr 

t 

ntxsr&s 


©1978 INFINITY 
RECORDS, INC. 



vrSft*-. 
ft - :J 


STEREO 

INF-50003 
A SIDE 

(IN 100.035E) 


PROMOTION 
COPY 
NOT FOR SALE 

SHORT 
VERSION 

&J4j 


YOU CAN DO IT 

(Evie Sands, Ben Weisman, Richard Germinaro) 

DOBIE GftAY 

PRODUCED BY RICK HALL # 

©1978 INFINITY ^ 

RECORDS, INC. ^ a 

/ * SC 0#Ds /A/C. 10 EAS7 5 3 S 



I LIKE TO DO IT 

(H.W. Casey - R. Finch) 


Promotional 

Copy 

Not For Sale 


1020 

STEREO 

TK1020A 

Vocal 

Time: 2:57 


Sherlyn 
Publishing Co., 
Inc./Harrick 
Music, Inc. (BMI) 

Produced by: 
Casey/Finch for 
Sunshine Sound 
Enterprises, Inc. 

From the LP 
“ PART 3 ” 

(T.K. 605) 


K C & THE SUNSHINE BAND 

(?) 1976, T.K. Productions, Inc. 

Tm T.K. Records 

Tm K C and 
The Sunshine Band 

/ 0 *«- 49 5 s . e . 


,G^ 
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Saragossa Band 
Za Za Zabadak 

50 tolle Fetzer — Pop Non Stop 
Dance With The Saragossa Band 


204 333 

S 204 333 A 

STEREO 

GEMA / 
STEMRA 

A 1 

” . l 

(ic) °"0 

00 334 ( 



Dance With The Saragossa Band (Big Bamboo) (A. Rudek - A. Diame / spez. T. A. Monn) 0:15 ■ Dance 
k \ With The Saragossa Band Part I (Bearb.: Charly Ricanek) 6:10 Dance With The Saragossa Band (Big ® 
% Bamboo) (A. Rudek - A. Diame/spez.T. A. Monn) 0:14 ■ Dance With The Saragossa Band Part II - 
(Bearb.: Charly Ricanek) 4:02 Dance With The Saragossa Band Part III (Bearb.: Charly c c 
\ Ricanek) 4:46 ■ Shame And Scandal In The Family (H. Donaldson/ Brown/ H. Slim) 0:52 
\ Hands Up (J. Kluger/ D. Vangarde) 0:31 • Paloma Blanca (J. Bouwens) 0:40 ■ Black 
■ ^ Is Black (St. Wadey/T. Hayes / M. Grainger) 0:41 • Land Of Thousand Dances ■£' 

(Ch. Kenner/A. F. Domino) 0:43 • Zabadak (H. Blaikley) 0:44 • Hold J? 

Tight (H. Blaikley) 0:42 • Sun Of Jamaica (W. Stein/W. Jass) 1:28 oy 

Produced by Anthony Monn • Toningenieur: 

Frank (Bolzi) von dem Bottlenberg 
' $ Cut: Piero Mannucci 

n ° vorbehalten ^ 
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Saragossa Band 
Za Za Zabadak 

50 tolle Fetzer — Pop Non Stop 
Dance With The Saragossa Band 


Dance With The Saragossa Band (Big Bamboo) (A. Rudek - A. Diame/spez.T. A. Monn) 0:22 ■ Dance 
With The Saragossa Band Part IV (Bearb.: Charly Ricanek) 7:37 ■ Hang On Sloopy (B. Russell/W. 
Farrell) 1:18 Mademoiselle Ninette (H. Hildebrandt-Winhauer) 0:24 • Baby Come Back (E. Grant) 

B . Keefer/ M. Gabler/ C. Cafra) 0:52 • A Banda (C. B. de ^ 

dugno / F. Migliacci) 0:38 ■ Tanze Samba mit mir (Do ^ 
Irig.T.: D. Pace/engl. I: A. R. Collin) 0:30 • Brasil . / 
I) 0:48 • Hey Amigo Charly Brown (B. di Paula - ■£'/ 

Dance With The Saragossa Band Part V / A 

ly Ricanek) 4:22 • Dance Little Bird <y/ 

nas/T. Rendall/J. Hoes) 1:03 

iy Anthony Monn • Toningenieur: 

(Bolzi) von dem Bottlenberg 
Cut: Piero Mannucci 

vorbehalten 
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STEMRA 
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Merican 


VOL. I 

Side A f > i STL-SLJ-LP 

THE STEADFAST LOVE " - / St. Louis Jesuits 

All Shall Be Well 2:11 

The Christ of God 3:45 

x I Found the Treasure 3:25 ^ 

% A Song of Hope 4:17 £ 

My Spirit Takes Joy 1:56 <v 

^ h In the Shadow of Your Wings 2:43 * 

* 

^ ® 1985 Robert J. Dufford, S.)., John B. Foley, S.J., 

'Uy Robert F. O'Connor, S.J., and Daniel L. Schutte, S.J. Xj * 

% Published exclusively by (NALR) v 

' £f> 0r . 1444461 , r ^'° 

H universal p 000 


’ p hoenix, Arizo 




S VOL. I _ s 

o SideB j f \ j STL-SLJ-LP < 

S THE STEADFAST LOVE ' j St. Louis Jesuits 

Like the Deer 3:42 a 

o The Beatitudes 3:42 ^ 

^ God's Poor Ones 4:22 

^ With Drums and Dancing 1:51 

°c> How Glorious Your Name 3:53 ‘v 

* ® 1985 Robert ]. Dufford, S.J., John B. Foley, S.J., 

'try Robert F. O'Connor, S.J., and Daniel L. Schutte, S J. - 

®/'o Published exclusively by (NALR) 

' 4444<> ’ r^' 0 ^ 

^ Universal p® 01 "' 


enix, 


ajnin 


m 

03 

o 

> 
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VOL. II 
Side C 

THE STEADFAST LOVE 


A 

l 


STL-SLJ-LP 
St. Louis Jesuits 


Q. 


Sing, All the Earth '. 2:46 

Psalm Fifty-One 4:43 

Who Are We, O Lord 3:00 

% Behold the Lamb of God ; 4:45 £ 

Awake, Arise 3:27 n? 

% * 
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® 1985 Robert J..Dutford, S.J., John B. Foley, S.J., 
Robert F. O'Connor, S.J., and Daniel L. Schutte, S.j. 
Published exclusively by (NALR) 
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(44448) 


° Chl UNlVE RSAL 






’ p hoenix, Ariz 
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VOL. II 
Side D 

THE STEADFAST L 





co 

CO 


STL-SLJ-LP 
St. Louis Jesuits 


Guide Me, O God 2:16 

> Shepherd Kind and Holy 2:58 

^ Songs of the Angels 5:16 ^ 


2 


The Steadfast Love 3:05 

Praise to You, Lord Jesus Christ 1 :08 


\ 

Send Us Your Spirit 2:51 * 


/ 
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® 1985 Robert ). Dufford, S.J., John B. Foley, S.J., 
Robert F. O'Connor, S.J., and Daniel L. Schutte, S.J. 
Published exclusively by (NALR) 

O, (44448) 0 &' 

° Ch <JH!V ersal po0V' c,k 
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SOUND TRACK ALBUM 

y Fannie Hurst's BACK STREET 

A Ross Hunter - Carrollton Production 
A Universal-International Release 
In Eastman Color 

MUSIC COMPOSED BY FRANK SKINNER 
JOSEFH GER5HENSON Conducting 
THE UNIVERSAL-INTERNATIONAL ORCHESTRA 


© 


DL 9097 

MG 82 M 


4 

V 


IDE \ 


Band 1. MAIN TITLE - BACK STREET (2:03-AS) 
Band 2 GETTING ACQUAINTED (1 23-A5T 
Band 3. LOVE ON A PICNIC (3 2T AS) 
Band 4. DISCORD (3:21 AS) 

Band 5 A MATTER OF SECONDS (4-48-AS) 
Band 6 DALIAN'S OF NEW YORK (2:02-A5) 
Band 7 NEW YORK STREET SCENE (2.-43-AS) 




play & 
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THE 

SOUND TRACK ALBUM 

Fannie Hurst's BACK STREFI 

A Ross Hunter Carrollton Production 
A Universal-International Release 
In Eastman Color 

MUSIC COMPOSED BY FRANK SKINNER 
JOSEPH GERSHENSON Conducing 
THE UNIVERSAL INTERNATIONAL ORCHESTRA 




DL 9097 

MG 82 


SIDE 2 


/ 


Band !, LOVE THEME • BACK STREET (3:O0-AS) 
Band 2. REFLECTIONS (2:05-AS) 

Band 3, RAP'S DECISION (2:07 AS) 

Band 4 CANDLES AND CABLES (3 40-AS) 
Bands. GAY PAREE (2:53 AS) 

Band 6. HELL HATH NO FURY (3:29 AS) 
Band 7 END TITLE - BACK STREET (2 36-AS) 
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CITATION SERIES 




/ 


ENCORE 




SKhBB 


5019 


wmmgm 

THE ESSO TRINIDAD STEEL BAND 

v- ' 

• - • - ••' S 


:■: > • • s, £&' - • &&T r -* f ' i * /3l<ei 
. 


•-. .1 ;V ■ T fcBiMW 

5$ 


Jsl 


1. SPANISH EYES 




2. RONDO CAPRICIOSO 

3. THE GIFT OF LOVE 
4. SOMEWHERE MY LOVE 

5. GUANTANAMERA 


SIDE 

STERE 






s* 
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CITATION SERIES 




ENCORE 

THE ESSO TRINIDAD STEEL BAND 


5019 


SIDE 

STERE 


1. MARCH OF THE DWARFS 

2. SLEEPING BEAUTY WALTZ 

3. GOVERNORS BALL 

4. INTERMEZZO IN E» 

5. THE PARTY 


. 0 * 


C **ADa by A pc 



Side 


STEREO 

33 1/3 RPM 


79-126 


JIM WHITTINGTON 
Remembers 
"He's Everything' 


.ft 


HE'S EVERYTHING (4:50) 

ONE DAY AT A TIME (2:59) 

JOY TO THE WORLD-Medley (2:05) 
I WILL SERVE THEE (2:07) 
ALLELUIA (3:31) 



STEREO 


33 


1/3 


RPM 




JIM WHITTINGTON 
Remembers 
He's Everything' 




1. HE WILL FORGIVE 
JIM WHITTINGTON 
REMEMBERS 
REACH OUT AND TOUCH 
THE LORD (14:45) 



« 
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RECORDS 


BREATH OF GOD 



Fr. Pat 

X 


Producer: David Bald 

J \) 

\ 

Side One 

Tom Green 


Time: 16:54 

Engineer: David Bald-/. 
STEREO 

K 


33 1/3 RPM 
91 1 005XA-31 27 


1. WOUNDED HEALER 2:43 

2. JOYFUL NOISE 3:23 

3. COME SILENT STAR 2:28 

4. THE LORD IS MY L?GHT 4:00 

5. CRADLE HYMN ,3:00 


All Songs BMI 
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RECORDS 


BREATH OF GOD 


Producer: David Baldwin/ 
Tom Green 

Engineer: David Baldwin 
STEREO 


Fr. Pat 




Side Two 
Time: 1 5:40 
33 1/3 RPM 
91 1 005XB-31 27 


1. IN MY FATHER'S HOUSE 2:56 

2. BREATH OF GOD 3:17 

3. WE ARE THE SHEEP OF HIS FLOCK 2:51 

4. ONLY THIS 3:33 

5. PRAYER 2:44 


All Songs BMI 


TeleKETICS 



THE DAMEANS 

(p)l976 Damean Music ASCAP 


| Side ojie 9 153- A l ^ 33»/ 3 SjTEREO 


1. DAY OF THE SON (BalhoffIDucote) 
2. LORD HAVE MERCY (Ducote) 

3. OPEN OUR EARS (Ducote) 

4. HOLY, HOLY (Ault) 

5. HOLY, HOLY (Ceasar) 

6. AMEN ALLELUIA (Ceasar) 

7. OUR FATHER (Ault) 

8. PEACE OF THE LORD (Ault) 

9. BREAD. BLESSED 
AND BROKEN (Ceasar) 


TeleKETICS 



vtthe 

'Son / 


THE DAMEANS 

(p)l976 Damean Music ASCAP 


Side Two 9153-B 


33 Vi STEREO 


5. 


1. SPIRIT SONG (Ducote) 

2. HOW CAN I GO (Ault) 

3. KINGDOM SONG (Ault) 

4. I WILL TRY (Ceasar) 

LOVE ALONE WILL LAST (Ducote) 
6. FEED ON ME (Ducote) 




1. A Voice Cries Out (2:16) 

2. This Is The Day (2:51) 

3. Song of the Lord's Appearance (4:25) 

4. Lord You Have The Words (2:40) C 
5 - When We Eat This Bread (2:53) 

6. Every Stone Shall Cry (3:54) 


Q f7ve 
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% 

& 

CO 


SIDE ONE 

AS MORNING 
BREAKS 


S' 




N 


OJL-JON-LP 

/MICHAEL 

JONCAS 


•*> 


\ 


INVITATORY: 

O Come and Sing (Psalm 95) 2:13 

Morning Thanksgiving 1:48 

2. PSALMODY: 

As Morning Breaks (Psalm 63) 4:32 

Arise, Shine Forth 2:32 > 

O Lord, Our God (Psalm 8) 2:54 £ 

3. GOSPEL CANTICLE: £> 

Blest Be the Lord 4:25 . . 

4. MORNING PRAYERS: ^ 

Suffrages 1:24 

if Lord's Prayer (ICET) 4:17 




\ 


5, CONCLUDING BLESSING :30 


/ 




1985 NALR 
(44111) 


Of 




°° H UNIVERSAL PVJ6'-' C,k 


\0' 


' ^oen ix, Arizona 
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SIDE TWO 

O JOYFUL 
LIGHT 


/ 


OJL-JON-LP 

A1ICHAEL 

JONCAS 




1. LUCERNARIUM: v j 

O Joyful Light >, 2:40 

Evening Thanksgiving 1:42 

2. PSALMODY: 

Like Burning Incense (Psalm 141) 3:36 

To You, O Lord (Psalm 25) . . . 3:52 

Give Thanks to God 3:58 

3, GOSPEL CANTICLE: oj 

My Soul Gives Glory • 2:32 

4, EVENING PRAYERS: 

Intercessions 5:24 ^ 


© 


\ 


b 


Lord's Prayer (traditional) 1:56 

5, CONCLUDING BLESSING :32 

t,. " ' 1985 NALR G 

'% [44111) 






Of 




° Ch Universal pO» v ' cP " 


vO' 


' Phoenix, Arizof'® 




LITURGICAL MUSIC BY JOHN FOLEY, S. J. 

JMLjym. 

W W W4^-r JK> AJK JkJL JLJL JL 

Side One jgfc JF78A Stereo 

1. Son of David 3:45 

2. Mighty Lord 3:20 

3. One Bread, One Body 4:25 

4. Our Help Is from the Lord 1 :45 

5. Come to the Water 5:15 


All compositions by John Foley, S. J. 
Copyright ©19 78 by John B. Foley, S. J., 
and North American Liturgy Resources. 
All rights reserved. Performance: BMI. 
Recordings Copyright ©1978 by 
North American Liturgy Resources, 
Phoenix, Arizona, 85029. All rights reserved. 


(33974) 


LITURGICAL MUSIC BY JOHN FOLEY, S. J. 



2. This is the Day 2:15 

3. The Cry of the Poor 3:15 

4. Flowers Still Grow There 3:00 

5. I Rejoiced When I Heard Them Say 3:10 

6. Glory to God 4: 1 0 

All compositions by John Foley, S. J. 

Copyright ©1978 by John B. Foley, S. J., 
and North American Liturgy Resources. 

All rights reserved. Performance: BMI. 

Recordings Copyright @1978 by 
North American Liturgy Resources, 

Phoenix, Arizona, 85029. All rights reserved. 




WELCOME IN! 

33- 1 /3 rpm Stereo Joe Wise 


SIDE ONE ’ v (ascap) 

31783 i f 

1. Welcome Inf 2:22 

2. This Is My Gift 4:29 

3. Holy , Holy / 2:21 

4. Lord, By Your Cross 0:48 

5. Moses ( Song for Martin) 5:03 


Copyright ©1973 by Joe Wise. All Rights Reserved. 
Distributed by North American Liturgy 
Resources, Cincinnati, Ohio. 




WELCOME IN! 

33 - 1 /3 rpm Stereo Joe Wise 


r \ 

SIDE TWO A ) iascapi 

31784 

1. Until 3:35 

2. Eye Hasn't Seen 2:33 

3. Holy , Holy II 2:21 

4. Alleluia 1:46 

5. I'll Be There 4:17 


Copy right ©1 973 by Joe Wise. All Rights Reserved. 
Distributed by North American Liturgy 
Resources, Cincinnati, Ohio. 



DESSAU 


Produced by Alain Jourgensen 
Assisted by Paul Barker 
Mixed by Hypo Luxa and 
Hermes Pan 
Published by 

Zomba Enterprises, Inc, ASCAP 
® 1988 Carlyle Records, Inc. 


0 ^ 

b V Carlyle Records, ' n 
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DESSAU 


crowfest 

(elliott-nelson-orr) 


2 


CR-5588-1 


Produced by John Elliott 
Assisted by Giles Reaves 
Mixed by Giles Reaves 
Published by Elvin Affairs/ 
Hit Patrol Songs/Really Man/ 
Grundge, BMI 

® 1988 Carlyle Records, Inc. 






red b V Carlyle Records, '° c ' 




SH-578 A 

(VfD 228-A 19) 

Sugar Hi!! Music Pub. 
Ltd. (BMJ) 

Time; 8:00 


Produced by 
SYLVIA INC. & 

Jigsaw Prod. 

VOCAL 


FUNK BOX 

(B. McDonald, D. Wimbish, S. Roginson, C. Derry, E. Ffexler & D. Mitchell) 

SUGAR HILL GANG 

Recorded at Sweet Mountain Studios - Eng. by Steve Jerome 
Taken from the LP SH 249 {8th Wonder) 

©© 1982 SUGAR HILL RECORDS LTD. 

96 West St., Englewood, N.J. 07631 



SH-578 B 

<VID 228-B 19) 
Sugar Hil! Music Pub. 
Ltd. (BMi) 

Time: 8:00 


Produced by 

SYLVIA INC. & 

Jigsaw Prod. 


INSTR. 


FUNK BOX 


B. McDonald, D. Wimbish, S. Roginson, C. Derry, E. Fiexler & D. Mitchell) 


SUGAR HILL GANG 


Recorded at Sweet Mountain Studios - Eng. by Steve Jerome 
Taken from the IP SH 249 (8th Wonder) 

®© 1982 SUGAR HILL RECORDS LTD, 

96 West St., Englewood, N J. 07631 



( 





f 




)#§ 






Double Hit Singl 


RADIO 


JUST YOUR BR 


GF 12005 


By the: “SONG SUPREME SPEAKING CHAMP! 
PRODUCED & MIXED BY LYVIO & P FINE 






,c. 


\^ c 


DELAWARE MAfly U(Vo 



A/v 






°V 


OPUS GROOVE 2000 


EM81 652 
Side A 

© 1988 ® 1988 LEM 
STEREO - 33 RPM 


All Selections 
Composed & Arranged by 
Lennox E. Montrose 
(ASCAP) 


1. HANGING TOUGH 

2. OPEN FOR LOVE 

3. SAY WHAT YOU LIKE 

4. BLUE NITE SWING 

MONTY GUY 

All Rights Reserved 
Unauthorized Duplication 
Prohibited By Law 


LEM Songs 


OPUS GROOVE 2000 


EM81652 
Side B 

© 1988 © 1988 LEM 
STEREO - 33 RPM 


All Selections 
Composed & Arranged by 
Lennox E. Montrose 
(ASCAP) 





RECORDS 


TASTE 


LT Production 

STEREO 
33 1/3 RPM 

Sow Les Music 


SOW 191 - 
12000 
SIDE A 


3. (SO NICE) TO SEE YOU AGAIN 4:03* 
(T40/AC GATE KICKER MIX) 

(Leon E. Stewart, Sr., Wilbur L. Johnson) 
Produced & Mixed by Leon E. Stewart, Sr. 
Arranged by Wilbur L. Johnson 
For LT. Production Company 
. From the Forthcoming Album PICK ONE 

©1991 SOW RECORDS ^ 

^ op les 



RECORDS 


f 


LT Production 

STEREO 

33 1/5 


s' 

R - 
12000 
SIDEB 
CLUB 




>n E. Stewart, Sr., Wilbur L. Johnson) 

I by Leon E. Stewart, Sr. 

Arranged by Wilbur L. Johnson 
For LT. Production Company 
From the Forthcoming Album PICK ONE 
„ ©1991 SOW RECORDS ^ 
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BILLY 

AND THE BLUE 
PSYCHOTIC REVOLUTION 


STEREO 


NRF-LP-789 


SIDE ONE 


1. PLANET EARTH 

2. WHY DON’T I DON’T KNOW WHY 

3. VICTIM 

4. LOAN ME A DIME 
All Original Songs © Billy Gordon Music-BMI 


BILLY GORDON 
AND THE BLUE ROCKERS 
PSYCHOTIC REVOLUTION 


STEREO 



NRF-LP-789 


SIDE TWO 


1. TOMMY THE CHAIR 

2. BURNT 

3. PSYCHOTIC REVOLUTION 

All Original songs © Billy Gordon Music-BMI 


FVTl/KE SHUTTLE 

IN. TO IT 


SIDE A 

ASTRO CURIO i 
FEATHER-MASTER. 
INFINITY AFFINITY 



rv 


PRODUCED BY ZELJKO McFIUCLEW 




FliTl/KE SHUTTLE 

IM TO IT 


Space cactus - 

TOMORROW TODAY 


HEtOMED AT 

so many Fields, 
BROOKLYN, MY 



© 1977 WATERMARK, INC. 


"THE ROBERT W. MORGAN 
SPECIAL OP THE WEEK" 

Series II 


STEREO 


THIS RADIO PROGRAM IS RESTRICTED 
TO RADIO STATION BROADCAST USE 
ONLY; SUBJECT TO LICENSING AGREE- 
MENT WITH WATERMARK, INC., 10700 
VENTURA BLVD., STUDIO CITY, CALI- 
FORNIA 91604. ALL RIGHTS RESERVED 
BY WATERMARK, INC. ANY OTHER USE 
EXPRESSLY PROHIBITED. 


SIDE 2 



© 1977 WATERMARK, INC. 



PROMOTIONAL COPY - 
NOT FOR SALE 

VR 5000 



SIDE A 


1 . House Version/ Straight Vocal (4:03) 
2. 12" House Version (5:55) 


Written bv : John Bastianelli & Camille Gucciardo 
Published bv : One Hot Music Inc. / BMI ©® 1994, 
BMG Music Publishing, South East Asia Limited 
Weeble Music Inc., ASCAP ©® 1994, 
Gucciardo Music Inc. 

Executive Producers: 

Vredom Productions Inc. 


OURIEL 

LEAD VOCALS 

DC/ You Kskcw 


PROMOTIONAL COPY 
NOT FOR SALE 


VR 5000 


1 . Funk Mix / Straight Vocal (3:57) 

2. 12” Funk Mix Version (5:25) 

3. Bass (:50) 4. Sax (:40) 

5. Soprano (: 1 4) 6. Drums (1 :45) 


Written bv : John Bastianelli & Camille Gucciardo 
Published bv : One Hot Music Inc. / BMI ©® 1994, 
BMG Music Publishing, South East Asia Limited 
Weeble Music Inc.. ASCAP ©® 1994. 
Gucciardo Music Inc. 

Executive Producers 
Vredom Productions Inc. 


SIDE B 


QUINCY 

JONES 



Ai No 




Glad To 
Know Yo 

- ttmc£sc~ 


SPEC - 1447 







PRODUCED FOR 
TBS SYNDICATIONS CANADA 
BY: DOUG THOMPSON 
DAVID PRITCHARD 
ALAN LYSAGHT 

HOUR NO. 8 
TBS- Bl -8-1 




SIDE 1 




Segment i 

SEGMENT 2 
SEGMENT 3 



aiMIHlR 


TBS SYNDICATIONS 



TBS SYNDICATIONS 


PRODUCED BY: 

SYLVIA ROBINSON 


SH-32026 

VID-285-A-DJ 



.V 
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PPPR7 


Side 1 

DANCE WITH ttl-4:14 
NO WEATHER DAY -5: 57 
LAUNOERETTE LOVE -6: 11 
WAIT FOR YOU BABE -8: 17 
URGENT SPACE-3: 54 


All songs by PURPLE ALGAE 
Published by POOR PERSON MUSIC (g) 1995 
Produced by Dove Tor and the original 
sound recording was made by Dove Tor 
The copyright oF this sound recording 
is owned by POOR PERSON PRODUCTIONS 
A POOR PERSON PRPUCTIONS © 1995 

IaII rights of the producer ond of thc~l 
I owner of the rccortlntl works renervod. | 



yypR/frr <W 


Side 2 

SO WHAT7-6: 15 
RAINBOW-8: 54 
BLUBELLS- 6:59 
TAKE -A -WAY TIHES-8:52 


PPPR7 


TT-59:33 


All song3 by PURPLE ALGAE 
Published by POOR PERSON MUSIC <g> 1995 
ProtKiced by Dave Tor and the original 
sound recording was made by Dave Tor 
The copyright of this sound recording 
is owned by POOR PERSON PRODUCTIONS 
A POOR PERSON PRODUCTIONS (c) 1995 


Ml rights of tho producer nrwl of the 
i>r of tho recorded worVa reserved. 


BOBBY IMUIMN 



For Promotional Use Only/Not For Sale 


"SHE'S JUST A OROUP!E"(v6cAL) 7;07 
(B. Nunn/Stone Diamond Music Corp.)(BMI) 
Rhythm Arrangement by Bobby Nunn 
Horn Arrangement by-Qlbne • 

Produced by Winston Monseque and Bobby 
Nunn for Wintastone Productions, Inc. 

In Album, "SECOND TO NUNN" 6022ML 

© 1982 & Trademark Motown Record 


PR-105 




66651-D 


Corp. 


BOBBY NUNN 


For Promotional Use Only/Not For Sale 


PR-105 




66651-DI 


"SHE'S JUST A GROUPIE"! INSTRUMENTAL) 6:39 
(B. Nunn/Stone Diamond Music Corp.)(BMI) 

Rhythm Arrangement by Bobby Nunn 
Horn Arrangement by Ozone 
Produced by Winston Monseque and Bobby Nunn 
for Wintastone Productions, Inc. 

Vocal Version in Album, "SECOND TO NUNN" 
6022ML 

© 1982 & Trademark Motown Record 
Corp . 



WILLIS M. GAULT 
Plays The 

VIOLA D' AMORE 
In A 

Variety Program 
Selections 


Side One 


RI3292A 


33 1/3 RPM 
Microgroove 


Drink To Me Only With Thine Eyes 
Londonderry Air 
Annie Laurie 
Country Gardens 
Greensleeves 
Mrs. Winter's Jump 
Beautiful Dreamer 
Jeanne With The Light Brown Hair 
Canto Amoroso 

Adagio for Viola D' Amore Solo (Gault) 
Ariso (Bach) 

Air (Bach) 


WILLIS M. GAULT 
Plays The 

VIOLA D' AMORE 
In A 

Variety Program 
* Selections 

• ) 

Chorale (Bach) 

A Mighty Fortress is Our God 
Deep River (Spiritual) 

La Chasse (Old French Sonata) 
Sarabande (French) 

Going Home 
Plaisir D' Amore 


33 1/3 RPM 
Microgroove 




OctoArts 

International 



BLACKBUSTER 6 
HALA BIRA! 

BLACKBUSTER 


701 

1/3 RPM 




1. HALA BIRA! 

(B. Guznan-Sta. Rita-S. Ilacad) 

IT MAKES YOU FEEL LIKE DANCIN’ 

(N. Whitfield) 
X BULL CITY PARTY 
(S. Baird, D. Byrd-B. Williams) 
4. W H A N U I 
(B. Guzman-D. Sta. Rita) 
5. BOOGIE NIGHTS 
(R. Temperton) 

Produced by: J, Harris 


. 

^QlftlVELY BY VICOR MUSIC 


SIDE A 
STEREO 






0RI-701 
33 1/3 RPM 


GET 



SIDE B 
STEREO 



>WN^G-E T DOWN 
(S.^t/Scad-B. Guzman) 

2. UH-HUH 
(J. Deal) 

3. DISCO FANTASY 
(T. Escovedo) 

4. BIG TIME BOOGIE 
(S. Ilacad-D. Sta. Rita) 
DO YOU WANNA DANCE 
(L. Graham Jr.) 
HALA BIRA! (Reprise) 

Produced by: J. Harris 


^ CLlJ SlVELY BY VICOR MUSIC 



1— 

LR-81504 

(LR-81504-A) 

% 

from the album: 

n 

"BOTTOM'S UP 

\ 

LR-8103 


Unichappell Music, Inc./ 
Angelshell Music (BMI) 
(5:12) 


BAD MOTOR SCOOTER 

(E. Record) 



9?608 



DROP 0O5LP - 1 



piNNey 


DROP 00-5LP ~ 2 





8. CHECK yOUR WIFE 
WOMEN BEAT THEIR MEN 

Z ■ . DROP 005LP - 3 ' - 






records 


CALLING PREZ COLLECT 


PN 1002 




Side 1 

XTV 122560 


1. Calling Prez Collect 

2. Stand By Me 

Written by Jimmy Pelham 

JIMMY PELHAM 



Side 2 

XTV 122561 


1. Cigarettes and TV Dreams 

Written by Pelham & Norwood 

JIMMY PELHAM 




DRAGONFLY RECORDS 

— PRESENTS — 

“THE SOUNDS OF THE Ws” 


33 V 3 RPM 


A MUSICAL DOCUMENTARY 

NUMBER 5 
IN THIS SERIES 





il rife FIRS 
BENEFIT !'C 
GRESSIONAL £ 
WAR ★ CURTIS P 
AND THE GANG 


ANNUAL 
I THE CON- 
.ACK CAUCUS 
lYFIELD *KOOL 
3clal guest 


appearances by GLADYS KNIGHT AND 
THE PIPS ★ JIMMY WITHERSPOON 


CH-91518 

(V1D-417-A) 


Side A 

© ® 1984 
CHESS RECORDS 


1. WILD AND PEACEFUL (Ronald Dell-Koo! and the Gang) (13:13) 
Performed by KOOL AND THE GANG (Black Caucus Center- 
Sept. 25th, 1974) Gang Music/Delightful Music (BMI) 

) 2. GIVE ME YOUR LOVE (Curtis Mayfield) (6:20) 

o Performed by CURTIS MAYFIELD (Black Caucus 

'' _ Capitol Center-Sept. 25th, 1974) ji 

Curtom Publ. Inc. (BMI) 

3. ON AND ON (Curtis Mayfield) (3:40) 

Performed by GLADYS KNIGHT AND 
THE PIPS (Black Caucus Dinner, 

Washington Hilton-Sept. 27th, 1974) 




<f : Qr c/ 


Curtom Publ. Inc. (BMI) 

It k 

By *- 96 W«s1 - 




aS R-Ec; 


o. 


THE FIRST ANNUAL 
BENEFIT FOR THE CON- 
GRESSIONAL BLACK CAUCUS 

WAR ★ CURTIS MAYFIELD ★KOOL 
AND THE GANG with special guest 
appearances by GLADYS KNIGHT AND 
THE PIPS OlMMY WiYKr.RSK ON 



CH-91518 

(VID-417-B) 


1. GYPSY MAN (S._ Allan-H R. Brown- (16:10) 

M. Dickerson-L. Jordan r C: Miller-L. Oscar-H. Scott) 

Performed in Concert by WAR (Black Caucus 
Capitol Center-Sept. 25th, 1974) 

Far Out Music, Inc. (ASCAP) 

2. GOIN' DOWN SLOW (J. Witherspoon) (6:25) 
Performed by JIMMY WITHERSPOON (Black 
Caucus Dinner, Washington Hilton- 

Sept. 27th, 1974) Wiffle- < 

Ditfle Music (BMI) £ 

/ e >»‘ 0 










WHY HAVE THE MIGHTY FALLEN 

Side 1 


16734 




REV. C. L. FRANKLIN 


Pastor, NewBrethrel Baptist Church 
Detroit, Michigan 


LP-67 


°°UCING COB P * 





<8><g)1 



Side C 

NAH 32668 


Stereo EP 
33 1/3 rpm 


Written, Produced and Arranged by Ed Marshall 
for S.T.A.T.-M Productions, 1996 . 

Executive Producer-Ed Marshall 
Engineered & Mixed at Circuit Studios, NY 
by Chris Tsantilis 

Mastered at Master Cutting Room by Duncan Stanbury. 




& 


FOR PROMOTIONAL USE ONLY. 
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RECORDS'* 



SANTA FE 

PROMOTIONAL COPY - NOT FOR SALE 


Suggested for airplay: 

SHE’S MY CADILLAC 3:58 
WATCH YOUR STEP 4:20 
SOMETHING ABOUT YOUR LOVE 3:28 
YOU’RE THE ONLY ONE 3:50 


C.I.A. Records - SF7777 



SPEND THE NIGHT 4:23 

(Lopez-Kaye) C.I.A. (BMI) 

SHE'S MY CADILLAC 3:58 

(Lopez-Kay e-Morris) C.I.A. (BMI) 

COME BACK 3:43 

(Lopez) C.I.A. (BMI) 

YOU'RE THE ONLY ONE 3:50 
(Bell-Lopez-Kaye) C.I.A. (BMI) 


®© 1987 C.I.A. Records 


SANTA FE 

FROM MY HEART 3:57 

(Hart) But...Larr!?! (BMI) 


PROMOTIONAL COPY 
( NOT FOR SALE ) 


RECORDS' 


STEREO 

SIDE 2 
SF7777 


SOMETHING ABOUT YOUR LOVE 3:28 
(Smith-Wakefield) Denise Jeneanne (BMI) 

April Music / Lady of The Lake (ASCAP) 

WATCH YOUR STEP 4:20 

(Lopez-Kaye) C.I.A. (BMI) 

I DON'T MIND 4:46 

(Smith-Larson) Denise Jeneanne/Bernt Music (BMI) 

MERCEDES 4:34 

(Smith-Mercury) Denise Jeneanne (BMI) 


©©1987 C.I.A. Records 




REAL TO REEL 


RENEGADES 
XL / SUBTLE GANGSTER 


. 


Side 1 


fi i 



W. 

; -*y ' , i- - • * . 


1 . I Need That 

2 . Beautiful 

3 . SDP (Part I) 


33 1/3 RPM 
STEREO 

74792R 


Executive Producer: Real to Reel Records Inc. 
Producer and Co-Producer: B-Stro / Renegade Productions 
Engineered at Far East Studios, Manhattan, NY 



EAL TO REEL 


RENEGADES 
XL / SUBTLE GANGSTER 


Side 2 


33 1/3 RPM 
STEREO 

74792R 


1 . I Need That (Inst.) 

2. Beautiful (Inst.) 

3. SDP (No Holster Version) 


Executive Producer: Real to Reel Records Inc. 
Producer and Co-Producer: B-Stro / Renegade Productions 
Engineered at Far East Studios, Manhattan, NY 



ILL 

featuring 

ALSKMTCN 

includes 

Radio Mix 
I n s t p u m e n t a I 
Extended Mix 
Dub Mix 


858 463 - 1 S T 0 2 


T-ROCK 


ITEM # 55201 

Rock Solid Music 



MOTSI & T-ROCK 


ITEM # 55201 

Rock Solid Music 



Side B 



AIN'T NO PUNK IN ME 

1. Radio 
2. Instrumental 

Booking: 404-209-1823 


° rlclw toe Records & 


PREACHING ON THE AIR 


Enqineer: 
JIM STANTON 

U-0123 


"THE CHURCH" 



EVANG: RONALD E. BROWN 


PREACHING ON THE AIR 


Enqineer: 
JIM STANTON 

U-0123 



c \ON V LA RADlOO/f(y, 




LSD-33 00136 

(Lara A 


ROMFJMIENTO (BREAKOUT) 
rm Anthony Stephans 
Producidopofr~Atrtlt«H»y-StH^lie^ 
Co-Producido por.- Steve Neat 
Arreglos: I. Anthony Stevens y Winston Sela 

Skratch Music 


X>„ s>* 


^ Mexico por ga^^ 


VJDS DERECHOS 



C\ON y ^ R ADfOD/f^ 






ELLY MARIE 




LSD-33 00136 

Cara B 


ROMPIWENTO (BREAKOUT) instrumental 
in Anthony Stephens 

Pr od uc?doTrorr4i*^ 

Co-Producido por: Steve Neat 


Arreglos: i. Anthony Stephens y Winston Sela 


Skratch Music 


^ Atsxico POR 





LET ME 

(LET ME BE YOUR LOVER) 


TM 


(H. W. Casey-R. Finch) 


sunshine 
sound disc* 


200 

STEREO 

SSD200A 
45 RPM 
Vocal 

Time: 4:15 
Produced by: 
Casey/F inch for 
Sunshine Sound 
Enterprises, Inc. 
Sherlyn Publishing 
Co., Inc. & Harrick 
Music, Inc. (BM I) 

Promotional 

Copy 


<2 


% 


^ JIMMY "BO" HORNE 

(p) 1978 Sunshine Sound Disco, a div. 
of Sunshine Sound Enterprises, Inc. 




% 


°cti ( 


° ns 'lnc., 495 S.E.^^ 0 
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DANCE ACROSS 
THE FLOOR 

(H, W. Casey-R. Finch) 


/ 


TM 


/ 


sunshine 
sound disco 


/ 




200 
STEREO 

SSD200B 
45 RPM 
Vocal 
Time: 5:35 
Produced by: 
Casey/Finch for 
Sunshine Sound 
Enterprises, Inc. 
Sherlyn Publishing 
Co., Inc. & Harrick 
Music, Inc. (BMI) 

Promotional 

Copy 




© 


JIMMY "BO" HORNE 

1978 Sunshine Sound Disco, a div. 


A 




of Sunshine Sound Enterprises, Inc, 


TM 


V 




r oa t 


°cti 


'oos. 


Inc., 495 S.E 


00 
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AS YOU WERE! 
1976 100th Night Show 


Presented by the Dialectic Society 
Performed by the Class of 197 
Music played by the 
USMA Band 




1. Overture-Area Blues (7:30) 

2. Speak Your Mind (11:00) 

3. There Comes A Time (3:25) 


#WP76001 


AS YOU WERE! 
1976 100th Night Show 



Presented by the Dialectic Society 
erformed by the Class of 1976 
Music played by the 


#WP7600 


1. Buddy Song (7:35) 

2. The Way To Go (1:15) 

3. Special Kind Of Girl (3:35) 

4. Come Join England (2:20) 

5. Another Day (3:00) 

6. Today's The Day (1:50) 

7. Turn Around (4:00) 


~-y 


LH 

UNITED ARTISTS RECORDS 


SIDE 1 

STEREO 

UA-LA706-G 


® 1977 
United Artists 
Music And Records 
Group, Inc. 

Aii Rights Reservad 


H 


<S> 


ISIS 






Breaking Through 


*1. GOD GIVE ME THE STRENGTH— 3:35 

(C. MacDonald) 

*2. LOVE, LOVE, LOVE— 3:46 
(C. MacDonald-M. Lewis-F. Fusilio) 

3. ONE WOMAN— 4:42 

(L. Sheffield) 

4. IT'S ONLY A MATTER OF TIME— 4:28 

(L. Sheffield) 

5. LOVING YOU THROUGH MUSIC— 3:28 

(L. Sheffield) 


’4, 


O/ 


Produced by Len Barry 
Executive Producer: Prime Productions 
Published by E.T.A BMi 
‘Published by E.T.D. ASCAP 




:^o s 


Angeles, c 


\fO^ 






,0' 


& 


ft 




ARTISTS 


c 


L71 

UNITED ARTISTS RECORDS 


ISIS 


SIDE 2 

STEREO 

UA-LA706-G 


©1977 
United Artiste 
Music And Records 
Group, Inc. 

Ail Rights Reserved 


Breaking Through 


(A 
UJ 
I X 

cn 


& 






o. 


Oe 


*1. GIVE IT UP— 5:05 

(Isis) 

2. CRAZY LADY— :22 

(J. Schreiber) 

3. GET CRAZY— 5:07 

(J. Schreiber) 

4. LOOKING FOR A SPACE— 6:09 

(C. MacDonald) 

Produced by Len Barry 
Executive Producer: Prime Productions 
Published by E.T.A. BMI 
•Published by E.T.D. ASCAP-E.T.A. BMI 


QT, 




'C 


'tos 


AN GELES, CAU 
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REpORDS 


®1. LADIES LOVE 

© 2. LET ME TOUCH THAT THANG TONIGHT 
©3. IT’S TROUBLE IT 


ST1000 


® PRODUCED BY N2UNE 
©PRODUCED BY FRANCOIS LUV 
FOR 2 SUAVE PRODUCTIONS 

© 1992 STAYTUNED RECORDS 
ALL RIGHTS RESERVED. 

UNAUTHORIZED DUPLICATION IS A VIOLATION OF APKlCABLE LAWS 


4; ' 6 6S- 



1. LADIES LOVE 

© 2. LET ME TOUCH THAT THANG TONIGHT 
©3. IT’S TROUBLE H 


©PRODUCED BY N2UNE 
© PRODUCED BY FRANCOIS LUV 
FOR 2 SUAVE PRODUCTIONS 

© 1992 STAYTUNED RECORDS 
ALL RIGHTS RESERVED 

UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


tuned reco' 






JO on v 




of 


Chrysalis Records 


HOW CAN I BE A MAN 7:20 

(Lee Garrett and Robert Taylor) 
Island Music BMI 

From the Chrysalis Album CHR 1109 
HEAT FOR THE FEETS 



PRO 628 

(TCA5763) 
(p)1976 Chrysalis 
Records 

DISCO VERSION 

33% RPM 


THIS IS A PROMOTIONAL ITEM 


CbrusoKs 





“FIRST THING 
IN THE MORNING’’ 


(S-4247) 


GENE TRACTS 
TRUCK STOP #6 



“FIRST THING 
IN THE MORNING” 


D-2004-B 

( 5 - 4 : 248 ) 


GENE TRACYS 
TRUCK STOP #6 



Side One 
S80-741-3583S 
( 23747 ) 


Stereo 
1/3 rpm 


"Not 
‘KMight 

m 

Composed and Sung by Debbie Friedman 


NOT BY MIGHT, NOT BY POWER 
AL HANISSIM 
NES GADOL 
L'DOR VA DOR 
SEU SHEARIM 
L'CHA ADONAI 


Copyright® 1974 


’yfitowet' 


Composed and Sung by Debbie Friedman 


IRBitsIn 


Stereo 
33 1/3 rpm 


HODO AL ERETZ 
AYTZ CHAYIM HI 
MAOZ TZUR 
Ml Y'MALEL 

JOY COMETH IN THE MORNING 
NOT BY MIGHT, NOT BY POWER 

Copyright® 1974 


Side Two 
S80-741-3583S-B 
( 23747 ) 



Churcb O. 


JAS PER WILLI AMS JR 


i$t Due Music Co. BMI 
xecuiive Produce r : 

#bi98pr jP* 


GUT RE VIVA' 



HOUR 1 
SIDE 1 



America’s Urban Music & Entertainment Magazine 

HOSTED BY VINNY BROWN AND WENDY WILLIAMS 


Weekend of 
December 31, 1993 



A Division of American Urban Radio Networks 



HOUR 1 
SIDE 2 




America’s Urban Music & Entertainment Magazine 

HOSTED BY VINNY BROWN AND WENDY WILLIAMS 


Weekend of 
December 31, 1993 


A Division of American Urban Radio Networks 


HOUR 2 
SIDE 1 




Weekend of 
December 31, 1993 


A Division of American Urban Radio Networks 


America’s Urban Music & Entertain 

HOSTED BY VINNY BROWN AND WE 


t Magazine 

Y WILLIAMS 


HOUR 2 
SIDE 2 




America’s Urban Music & Entertainment Magazine 

HOSTED BY VINNY BROWN AND WENDY WILLIAMS 


Weekend of 
December 31, 1993 


A Division of American Urban Radio Networks 


HOUR 3 
SIDE 1 



America’s Urban Music & Entertainment Magazine 

HOSTED BY VINNY BROWN AND WENDY WILLIAMS 


Weekend of 
December 31, 1993 



A Division of American Urban Radio Networks 





HOUR 3 
SIDE 2 


Weekend of 
December 31, 1993 


A Division of American Urban Radio Networks 


America’s Urban Music & Entertainment Magazine 

HOSTED BY VINNY BROWN AND WENDY WILLIAMS 





V#MflHDBISED c 0 py m 




' ‘fa 


«BELIEVE IT OR NOT» 
I LIKE IT 5 45” 

(RO MARON-J.L. NOWE) 
Another S.M.-Production 
Published by BE’s Songs '88 


SABAM-BIEM 
SUB 027 


WlSIHOtd 080)38 SWl ® ^ 


«16HTS OF IHfPfiODuct 



APPROACH / BDAMORE 

RECORDS 

PRESENT'S 


TIM TREES 


A PRO 03 
SIDE 2 
33 1/3 RPM 
STEREO 


"ASS CLAP " 

Original Version 3.0 1 
Insrumemal Version 3:01 



HARM SQUAD INTERTAINMENT 

f W 


Rrouced By Rod Lee 
Written By WAYNE JONES 
AKA TIM TREES 




APPROACH 

RECORDS 


DAVON 


APR003 
SIDE I 
33 1/3 RPM 
STEREO 




) 


BE YA FRIEND 

BE YA FRIEND (REMIX) 
Acapclia (REMIX) Version 
Instrumental (REMIX) Version 

Produced By ROD LEE 
Written By DAVON STEELE 
AND ROD LEE AND 
TIM TREES 

DISTRIBUTED BY LIAISON 



worn 

li-j 

PAIJII 1C | 

• 


. 


Electronically re-recorded to simulate stereo. 


> 8 . 


WPS-21889 



IN NEWLY -DISCOVERED LIVE PERFORMANCES 


side one 

Bad Rapping Of The Marquis De Sade (16:10) 
( Lord Buckley) 

H Bomb (7:10) 

(Lord Buckley) 

Public performance clearance— ASCAP 



Recorded live in Oakland.California— 1960 


side two 

The Chastity Belt (8:18) 

(Lord Buckley) 

The Ballad Of Dan McGroo (10:02) 
(Lord Buckley) 

His Majesty The Policeman (2:07) 
(Lord Buckley) 


Lord Buckley, years after his death, speaks more clearly to more people today. People are now fluent in his once esoteric “Language Of The Streets." His audi- 
ence today is hipper and finds a place for him as an artist, where he was once thought of as a saloon comic, a hipster's hipster, a far out eccentric with a gimmick, 
or some writer of "Beat" poetry. 

He mastered the jargon of the ghetto streets. “Negroes spoke a language of such power, purity and beauty I found it irresistible. I could not resist this magical 
way of speaking, nor the great power it had for good in its purity and sweetness. A power that said by hip-zig-zag-urmph, everything is understandable.” 

Lord Buckley used his new found language to translate the teachings of Jesus and Gandhi, humanizing holy men and, by so doing, making them all the holier. 

He brought the Black street jargon into White society, delivered it in floridly theatrical readings, and breathed meaning into the truths lying unnoticed under 
dead languages. He did this in saloons. In this setting he stood on the stage, utterly believable in his intimacy with his subject. 

On this new recording you will hear Lord Buckley set a stage with: "My Lords and My Ladies of the Royal Court, this is no longer a bar, but a modern Chapel 
...Welcome to high mass." It seems fitting that on this new release the Marquis de Sade makes Buckley's rendering all the more believable by his enjoyment of 
and sympathy for the "Prince of Evil." It is not surprising that this translation of "Bad Rapping Of The Marquis de Sade” shows Lord Buckley at his funniest and 
best as a performer, and at his highest as a spiritually joyous being. Humor, in this translation, finds the “good" in a soul called Evil. "My Lords, My Ladies, have 
I told you that I love you," he said to the saloon parishioners as he ended his act. For to Lord Buckley life and people, whatever their trip, were holy. His hip 
renderings were sermons, laid down by Lords and Ladies of other courts in other times, for new Lords and Ladies to dig. 

"Before I leave you, I would like to say to you," he would say in a near whisper, "PEOPLE are what it is all about . . . they are mother nature's brightest flower, 
her sweetest, purest, most elevating thing that ever was." He honored the parishioners of the modern chapel by being honored by their presence. He would have 
them dig themselves alongside the most holy and denounced, the most revered and damned of the species. "You are ‘groovy’ flowers in a garden where I am 
privileged to stand and share a few moments with you." 

Lord Buckley lays down some funny scenes on the way to saying that. John Carpenter 

Los Angeles Free Press 
KPFK, Los Angeles 


More hilarious ramblings by his Lordship: 
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0f?oa G&O 000S 


A famous beautiful drink on the island, 
blended with fine scotch. 



Qn Baateg 
G&0 00Sg 


A fabulous blend of lime rums with 
tropical juices. 




Gin, cream ana coconut milk, decorated 
w. coconut cup. 





10 / 05.13 


$ 5.00 





Rum. vodka & tropical fruit juices. 


The classic Hawaiian drink with 
aged light rum served w. a wedge of 
pineapple. 
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0n B00G0f? D Oft 000G05 1 

A refreshing pineapple arink with rum. 
liqueurs and juices. 


A Polynesian delight with light rum, 
brandy, gin ana tropical juices. 


Coach 


Fingers 



So @00005$ 

toss 


A frosty froth of rum, coconut cream 
& pineapple juice refreshing. 
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G&0 Sma ® S %0fl0 

An erruption of our secret blend of 
Tahitian passion hector. 


An extra special run drink, powerful 
potion! Beware! 



A most passionate drink w. gin. fruit 
nectar ana fruit juices. 


One Jack Shy of a Cycle 




A Diamond From the Coal Words are getting slurry, like eyes are 
getting blurry Jason Meagher gtrs, voc I George Devog girs I Dave 
Jihuford Jbass I Da\id Nuss drums, perc One Jack Jason sounds 
Daddy s Farm Vou connived and socialized, but looked a devil to their eyes 
jason gtr, voc I George gtrs | Dave bass, voc I David drums, perc 
Bamberging the Berg There's a weathervane on the hill, if I'm correct 
it's up there still Jason gtrs, bamo, (lute, melodica, reed, (japs, voc I 
Dave bouzouki I David perc Things Get Stranger With the 
stones in your bones, and the doc's on the phone Jason organ, gtrs,, voc I 
Hans Chew piano I George gtrs I Dave bass I David drums Doctor, 
oh Doctor Use wax and feathers, I'll fly like a hawk Jason gtrs, voc I 
George gtrs I Dave bass 1 David drums, perc I Rene Blume-Meagher 
voc I Wednesday Knud^en sax, clarinej,, voc I PasQuale Cangiano 
trumpet Everybody S Got a Song Got some amps and they get 
turned on, their speakers start to ring and they sing their song Jason gtrs, 
electric piangjerc, piano, bass„ claps, voc I George gtr I David 
drums, perc Country Grass He played high and low and in between, 
and sounds we couldn't hear Jasondtr, electric piano, yoc I George gtrs I 
Dave bass, voc I David drums "Westtown West Jason gtrs, 
banjo, dobro I Dave bass, mgpdolin I Davij drums I Wednesday sax, 
clarinet I PasQuale trumpet Insomnia But my sanity's fading away, 
when,! see the first light of the day Ja$on gtr, bass, tom, perc. sounds, 
voc Please Take Os Down We'd cut your throat to steal your chains, 
or just betray your trust Jason piano, gtr, electric piano, voc I George 
gtr 1 Dave bass 1 David druin^nerc I Rene voc I Wednesday sax, # 
clarinet I PasQuale trumpet The Edge of the Sun • A Cycle 
When your feet leave the ground, then you know it's time to go Jason organ, 
gtrs, kazoo, bass, sounds, voc I George gtrs I Dave bass I David drums, 
perc I Dgve Rene, Wednesday, Clark Grilfin, PasQuale, Hans • end 
chorus Wild Turkey Promenade [Goodbye] I'm just wandering, 
wondering, which way the wind blows Jason gtr, bass, snare, voc 



Recorded and mixed at Black Dirt Studio, Westtown NV 
with additional engineering by Mike Fellows I Mastered 
by Carl Saif, Chicago I Li Covers urinted by VGKids. 
Vpsilanti MI I Pressed at Brooklyn Phono, Brooklyn NV 
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THE MUSIC OF INDIA • LA MUSIQUE DE L'INDE ■ DIE MUSIK INDIENS 

RECORD IV ■ DISQUE IV • PLATTE IV 
Karnatic Music (South India) / La musique carnatique (Inde d u sud) 


Recordings and Commentary by JOHN LEVY 


1. Dakshinamurte, a kriti (composition) by Muttuswami 
Dikshitar, Shankarabharana raga, Jhampa tala (sung 
in Sanskrit). 

2. Pancharagam,_an improvisation on five ghanaraga-s: 
Nata, Gaula, Arabhi, Varali and Shri Ragam. 


3. Navarasa, a ragamalika (garland of raga-s), sung in 
Sanskrit. 

4. Ehi Annapume, a kriti (composition) by Muttuswami 
Dikshitar. Punnagavarali raga, Adi tala. 

5. Tuning of the vlna. 


Enregistrements et Commentaire de JOHN LEVY 


1. Dakshinamurte, une kriti (composition) de Muttu- 
swami Dikshitar, Shankarabharana raga, Jhampa 
tala (change en Sanskrit). 

2. Pancharagam, une improvisation sur cinq ghana- 
raga-s: Nata, Gaula, Arabhi, Varali et Shri Ragam. 


3. Navarasa, une ragamalika (guirlande de ragl-s), 
change en Sanskrit. 

4. Ehi Annapume, une kriti (composition) de Muttu- 
swami Dikshitar, Punnagavarali raga, Adi tala. 

5. Accord de la vlna. 


/ Karnatische Musik (Siidindien) 

Aufnahmen und Kommentar von JOHN LEVY 


1. Dakshinamurte, eine kriti (Komposition) von Muttu- 
swami Dikshitar, Shankarabharana raga, Jhampa 
tala (in Sanskrit gesungen). 

2. Pancharagam, eine Improvisation iiber fiinf ghana- 
raga-s: Nata, Gaula, Arabhi, Varali und Shri Ragam. 


3. Navarasa, eine ragamalika (Kranz von raga-s) in 
Sanskrit gesungen. 

4. Ehi Annapume, eine kriti (Komposition) von Muttu- 
swami Dikshitar. Punnagavarali raga, Adi tala. 

5. Das Stimmen der vlna. 


Timing / Duree / Spieldauer: 12’30" (1) / 12'51" (2) - A = 25’21" 18T0" (3) / 5T0” (4) / 0’37" (5) - B = 23'57" 

Other recordings issued in the same series / Autres disques publies dans la mcme serie / Aufler der vorliegenden Platte erschienen in der gleichen Reihe: 

1 . LAOS BM 30 L 2001 • 2. CAMBODIA BM 30 L 2002 • 3. AFGHANISTAN BM 30 L 2003 • 4. IRAN I BM 30 L 2004 ■ 5. IRAN II BM 30 L 2005 ■ 6. INDIA I BM 30 L 2006 
7. INDIA II BM 30 L 2007 • 8. TUNISIA BM 30 L 2008 ■ 9. TIBET I BM 30 L 2009 • 10. TIBET II BM 30 L 2010 ■ 11. TIBET III BM 30 L 2011 • 12. JAPAN I BM 30 L 2012 
1 3. JAPAN II BM 30 L 2013 • 14. JAPAN III BM 30 L 2014 • 15. JAPAN IV BM 30 L 2015 • 16. JAPAN V BM 30 L 2016 • 17. JAPAN VI BM 30 L 2017 • 18. INDIA III 
BM 30 L 2018 • 19. TURKEY I BM 30 L 2019 ■ 20. TURKEY II BM 30 L 2020 ■ 21. INDIA IV BM 30 L 2021 • 22. VIET-NAM I BM 30 L 2022 ■ 23. VIET-NAM II 
BM 30 L 2023 • 24. AZERBAIJAN I BM 30 L 2024 ■ 25. GEORGIA I BM 30 L 2025 • 26. MALAYSIA BM 30 L 2026 

This Long Play Microgroove Record can be played only on 33 RPM instruments with a cartridge with microsapphire which puts a pressure of S— 10 grammes on the record or with a special stereo cartridge, 
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auf M ( Mikro-Saphir ) stellen. Palsche Einstellung beschddigt die Platte, Das Uberspielen oder Mitschneiden von Sendungen unscrer Schallplattcn auf Band oder Draht zu gewerblidien Zwecken ist unzu- 
lassig. Zur Vcrmeidung unerlaubter Qbcrspielungen sind den Hiindlcrn Verlcihungen, Vcrmictungen und Auswahlsendungen nicht gestattet. Printed in Germany 

Frontispiece / Frontispice / Titelbild: Sarosvati, Goddess of Learning and Arts — Tanjore School, 18th cent. — Collection of the Sarnsvati Mahal Library, Tanjore. 

Photo — copyright Dr. John Marr. 
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A Contact Record 
Produced by Robert Mack 


This record is an important part 
of the CRIME AND SOCIETY unit. 
It can be used to motivate stu- 
dents to a greater interest in the 
subject. And. more important, it 
should move them to feel and think 
more about the issues — and the 
people — involved. The record 
should also serve as a stimulus to 
better listening. The good listener 
is not passive. He or she listens 
and responds in some way — by 
thought or feeling, by words or 
acts. Teachers should use this 
record to encourage students to 
listen actively — and to respond. 

SIDE ONE 

Band 1 : Indiana Wants Me 

This song was very popular in 
the recent past. Students might 
find it interesting and helpful to 
discuss why crime themes have 
proved so popular in all kinds of 
genres and media — from the old 
ballads to contemporary movies 
and TV. 

Band 2: My Moment of Reckoning 

This is a dramatization of an ac- 
count by a 1 7-year-old high school 
student of how, a few years ear- 
lier, she had become involved in 
shoplifting. • 

Teachers are urged to stop the 
record at the designated pause 
and encourage teams of students 
to act out their own endings to the 
story. After they have done this, 
the true ending should be played 
— and discussed. 


Band 3: Whose Business Is 
Your Business? 

A high school student sees a 
man run from a store where a vio- 
lent crime has been committed. 
He knows that he is probably the 
only person who can identify the 
man. 

What should he do? Should he 
go to the police? Or should he 
listen to those who tell him, "Don't 
get involved"? 

This play also raises broader 
issues for students to discuss: 

• Can the police do their jobs 
effectively without the help 
of other citizens? 

• In a democracy, who should 
take responsibility for the 
welfare of the community? 

Band 4: Sucker Ads 

This is a brief dramatization of 
one of the ways unscrupulous 
businesses try to cheat con- 
sumers. In some jurisdictions, the 
kind of misleading ad used by 
Fred’s Bargain Car Lot is against 
the law; in others it is not. Students 
should be aware that so-called 
white collar — or business — 
crimes cost the average person 
far more than any other kind of 
crime, and they should be encour- 
aged to learn more about the many 
ways such crimes are committed 

— and how to protect themselves 
against them. 

Band 5: The Police Are 
Human, Too 

Here are the voices of police 
officers in Gary, Indiana, and Chi- 
cago, telling about some of the 
problems they face, about the 
dangers — physical and emotional 

— and, most of all, about their 
feelings. 

While discussing this band, 
students might be encouraged to 
imagine what it would be like if 
each of them were to put on a 
police uniform for a day. Would 
people react differently to them? 
With more respect? Fear? Trust? 
Dislike? How would they feel? 
More secure? Nervous? Strong? 
Afraid? How would they want 
people to react to them? 


SIDE TWO 

"A child is not born a criminal . . .” 

This is a talk with Jeannette 
Spencer, secretary-treasurer, and 
Bob Brown, a vice president, of 
the Fortune Society, an organiza- 
tion that helps people when they 
come out of prison and also tries 
to broaden the knowledge of the 
general public and public officials 
on what prison "really is all 
about.” 

Both Miss Spencer and Mr. 
Brown speak with personal knowl- 
edge about prison conditions and 
about the problems and needs of 
released prisoners. Both have 
done time in prison — Miss 
Spencer, 20 months; Mr. Brown, 
more than 25 years. 

They talk about their experi- 
ences in and out of prison, their 
work with the Fortune Society, the 
causes of crime and of the “re- 
volving door,” the genesis of the 
violent offender, the failures of re- 
habilitation, the extravagance of 
prisons, the importance of con- 
cern and love, some alternatives 
to prison, theirhopesforthe young 

people in the classrooms And 

as they talk and we listen, we come 
to know them not just as voices 
but as human beings. 

Because their views are chal- 
lenging and, in our judgment, im- 
portant, we suggest that teachers 
set up a community panel to dis- 
cuss them with students, prefer- 
ably at a school assembly. Be sure 
to include a representative of the 
police or the prosecuting attor- 
ney's staff and someone from the 
Legal Aid Society or Public De- 
fender's office. Before discussing 
the band, panel members should 
be told that the Fortune represen- 
tatives made it clear that they were 
not talking about organized crime 
or white collar crime — but mainly 
about what people fear most, 
"street crime.” 

The third voice on this band, the 
one that asks an occasional ques- 
tion, belongs to a Contact editor, 
Bill Goodykoontz. , 
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Susie Sue 
Rachel’s Song 

How Can A Loner Be Lonesome? 
Jane 

Woodland Dream 

Airplane Song 
Secret Love 
The Dark Island 
J.S. Bach: Minuet from the 
Anna Magdalena Notebook 
True Romance 
Friend 




Dick Nevell 

Acoustic & Electric Guitars 
Mandolin. Vocals 
Carl Jacobs, Jr. 

Fender Bass. Harmony/ 

Lui Collins 

Alto part on Woodland Dream 
Louie Garue 
Dhakabella 
Ken LaRoche 

Silver Flute. Snow 
Martha Wiederhold 
Harmony /, 

Soprano on Woodland Dream 
Steve Woodruff 

Button Accordion. Fish 
Don “Mad Dog” Wright 
Clarinet 
Beth Holmgren 
Harmony/. The Dark Island 


If life be but a dream, happy is he who can make the most of the illusion. 
— Washington Irving 1807 


Dick Nevell is the author of all these songs except the tune for Woodland Dream which was dreamt and written 
by Bob McQuillen. The tune for The Dark Island is based on a traditional waltz of the same name. Secret Love 
was written by Webster & Fain (Warner Bros., ASCAP). Nevell is also the author of books and films on 
American country dancing including A Time to Dance. Country/ Corners & Full of Life A-Dancin. Carl Jacobs. 
Jr. has played and sung in a multitude of bands. Also a songwriter, Carl lives in Keene, New Hampshire. Lui 
Collins is a fine singer & good friend and has made two albums, Made in New England & Baptism of Fire. Mar- 
tha Wiederhold is an old friend and amazing singer. She is currently studying voice ai Hartt College of Music in 
Hartford, Connecticut. Louie Garue is a jazz pianist and pal. On this album he plays the dhakabella, a wooden 
drum made by Mandile. Ken LaRoche is one half of Do’a and appears courtesy of Philo Records. Steve 
Woodruff has played button accordion on several albums and is also a fiddler, flautist and all around great per- 
son. Don Mad Dog Wright has played jazz since the 20’s, with Ozzie & Harriet Nelson, Lester Lanin and his 
own bands. We call him The Admiral. Beth Holmgren is from Cambridge, Massachusetts and sings with Laduvane. 

This album is dedicated to the countless friends who have in some 

way generously contributed to this music. You know who you are. 


This album was recorded in Henniker, New Hampshire by Kevin Coutts 
Mixed by Kevin Coutts & Dick Nevell 

Album designed by Dick Nevell Layout by Sim’s Press, Inc. 

Front cover photo by Jayne Blankenship Back cover: Unknown 
Produced by Kevin Coutts 

Thanks to all, especially Kevin, Jim Post, Michael Gurian, Carl, Fred Kramer and my 
father, Tom Nevell, who painted the cover picture of a man taking a snooze on a New York 
City subway at 4 AM, New Years Eve, 1928. 

All songs Copyright 1979, 1980. 1981 Nine Pines Music Co. All rights reserved. ASCAP 
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Attn: 9.d. 

The seng that swept the Seuth is new ready 
te take en the rest ef the ceentrg with 3 HOT 
NEW REMIXES (including new cleb/heese mix]! 


April 17, 1999 - Billboard Rap Singles Chart 
#20 WITH A BULLET! 


May 8, 1999 - Billboard Rap Singles Chart 
#19 WITH A BULLET! 
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RECORDS 

Call (804)797-2155 
for more information. 

Whe Let The Pegs 6et? 

Available on Cassingle (WS-00022), CD Single (WS-00024), 

Cassette Remix Maxi-single (WS-00032), CD Remix Maxi-single (WS-00034) 
and 12" Vinyl Remix Maxi-single (WS-00031) 

To order call: 

Music Network (770)448-7772 Gonzales Music Dist (800)489-2133 Arc Dist (513)381-4237 
Select-O-Hits (901 )388 -1 1 90 Dean’s One Stop (804)321 -751 5 Poplar Tunes (901 )525-6348 
Southwest Wholesale (800)275-4799 Pacific Coast (805)579-2500 






H.L. MENCKEN 



(S6 

speaking 


Caedmon TC 1082 


TC 1082 H. L. MENCKEN 


H. L. MENCKEN 
Conversing 

with Donald Howe Kirkley, Sr. 

of The Sun, Baltimore 


Henry L. Mencken's voice was preserved in this album as the result 
of a happy combination of circumstances, in which chance figured to a 
greater extent than foresight. In 1948, this nation was remarkably in- 
different to the duty owed future generations. There was no agency, public 
or private, devoted to the recording of the speech and physical appear- 
ance of our important citizens. Neither the newsreel proprietors nor the 
owners of television cared to spend the money needed for the proper 
indexing and care of their casual motion pictures and kinescopes. In- 
credible as it seems, a Baltimore radio station, for which Mencken did a 
series of broadcasts, destroyed the transcripts rather than take the trouble 
of storing them. And except for one or two negligible scenes, Mencken 
eluded the film cameras. 

Mencken himself was partly to blame for the scarcity of sight-and- 
sound relics in his own case. In some ways he had his share of self-con- 
fidence and egoism; in others he was curiously modest and shy. He had 
a low opinion of radio in all of its manifestations, and an even lower one 
of television, and he was suspicious of all the works of the movie people, 
even the newsreel makers. It never occurred to him that in generations 
to come, people might want to see the likeness of the author of The 
American Language, and to hear him talk. 

The Library of Congress, whose spokesman was Duncan Emrich, then 
head of the Folklore Archive, had tried vainly, not once but several times, 
to get Mencken to sit for a voice recording. But in the early summer of 
1948, Donald Howe Kirkley, Sr., then theater and motion picture critic 
for The Sun, of Baltimore, entered the story. Here is his account of how 
this album came to be made. 

"My association with H. L. Mencken went back to my first job with 
The Sun, as a cub reporter in 1920. In 1947, that newspaper, with which 
he had been identified for so long, opened the television station WMAR- 
TV, to Henry's great and vigorously expressed disgust. I had been asked 
to look for talent, and had discovered in Washington a potential folk 
singer, who was to become within a few years the highest paid local star 
in the country. 

"In order to increase his repertory of folk songs, I had been working 
with the Folk Lore Archives of the Library of Congress, and Mr. Emrich 
mentioned one day that he still hoped to make a recording of Mencken's 
voice. It occurred to me that although Henry might continue to refuse to 


CAEDMON RECORDS, Inc. 
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sit down by himself in front of a microphone, he might consent to do so 
in the company of a friend. 

" 'Let’s make this a dialogue, not a speech,' I suggested, and Mr. 
Emrich agreed. I telephoned Henry as soon as I returned to Baltimore 
and found him, as I expected, reluctant and skeptical. He thought the 
whole thing would be a foolish waste of time. He was inclined to be 
suspicious of any activity approved or sanctioned by the Federal Gov- 
ernment. 

"But I had baited my hook well. I assured him that the fundamental 
reason for making the recording was to save his voice for Posterity. That 
word, as he was fond of saying, fetched him. It stuck in his mind, and it 
stirred his latent vanity. We appointed a day, June 30, on which I was 
to call for him in my automobile and convey him to Washington. 

"It was a warm, pleasant day, and we spoke of many things, but not 
of the forthcoming project. He wanted to know what we were going to 
talk about, and I told him that I hadn't made up my mind. This was to 
be a natural thing, completely unrehearsed, so that the listener would be, 
in effect, eavesdropping on an informal talk such as might occur any 
time in Mencken’s study. 

"And this is what it turned out to be, I used only a general outline, 
based on the chronology of his life, and when I had brought him up to 
date, I took up his varied activities, one by one. There were many omis- 
sions, of necessity, for I couldn't hold him beyond an hour: one precious 
hour in a lifetime, to speak of his triumphs, defeats, opinions and feel- 
ings! I had hoped to induce him to come back for another session. 

"You will notice that his voice seems a little tired, and that there 
are some signs of the recurrence of his annual affliction — hay fever. He 
had reported a political convention for The Sun, in Philadelphia, and had 
not quite recovered from the fatigue. 

"I never had a chance to invite Henry to do a sequel. Several months 
after this June day he suffered the stroke which incapacitated him as a 
writer, although it left his mind clear and rational and unhurt in other 
things. 

"On the way home, he sat in silence for a few minutes, and then 
asked: 'Do you really think that people will be listening to this a thousand 
years from now?' I replied, 'Well, Henry, I hope so, for my sake as well 
as yours.’ ” 
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SIDE 2 


SIDE I 

IT HURT ME SO BAD 
WHAT WILL BECOME OF ME 
A LOVE LIKE MINE 
DARLING 

COME SEE ABOUT ME 


QUEEN OF TEARS 
LINDA 

TO WHOM IT MAY CONCERN 
BLESS THE ONE 
WALKING IN CIRCLES 
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The schools and libraries of Indiana have received this album 
as a gift from The Indiana Consumer Finance Association 
and its member companies . . . who feel that the rich tradi- 
tions of Indiana should be passed on and preserved. 
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IN DIANA 



From Settlement to Statehood, Side I. The French and 
Indian Wars, The American Revolution, George Rogers 
Clark, The Capture of Vincennes, Francis Vigo, William 
Henry Harrison, The Battle of Tippecanoe, The First State 
Capitol, Statehood. 

From New Harmony to the Civil War, Side II. Har- 
monie and the Rappites, Robert Owen and New Harmony, 
Abraham Lincoln, Pioneer Life and Superstitions, Robert 
Dale Owen and the Smithsonian Institution, The Building 
of Indianapolis, Indiana’s Second State Constitution, The 
Beginning of the Civil War, The Freedom Letter to Lincoln. 

From the Gatling Gun to the Reno Gang, Side III. 

The Gatling Gun, The Battle of Finney’s Ford, The Race 
Between the Natchez and the Robert E. Lee, The Reno 
Gang and the World’s Fust Train Robbery. 

The Beginning of a New Century, Side IV. Elwood 
Haynes and America’s Fust Successful Automobile, The 
Story of Dan Patch, The Heritage of James Whitcomb Riley. 

In trying to recreate some of our Indiana heritage, we’ve 
drawn heavily on the knowledge and talents of a great many 
people. Especially Donald F. Carmony, a gifted historian 
who contributed not only his knowledge but his enthusiasm 
for all things Hoosier, and Hubert H. Hawkins, director of 
the Indiana Historical Bureau. 

We’re also indebted to Dr. George List and Frank Gillis of 
Indiana University’s archives of traditional music . . . and 
to Bob Spear, a very talented young man who arranged 
and scored all the music for this album. 

To Miss Lesley Payne, a very gracious lady, we’d like to 
add our thanks for making it possible to draw from the 
works of her uncle, James Whitcomb Riley. 

And, most of all, we’d like to say thanks to Maurice Cope- 
land for the finest reading of his career. 

Caldwell, Larkin & Sidener-Van Riper, Inc. 


Narration: Maurice Copeland. Music: Robert K. Spear. 
Other Voices: Tom Adkins, Joe Lawrie, Bob Morrison, Nan 
McLaughlin, Howard Dorsey, Vaughn Story, Joe Pickett. 

Producer; Richard C. MacGill, Script: Nan McLaughlin. 
Album Design: Richard P. Davis. Recording: Paul Lowe. 
Manufactured by the RCA Custom Record Department. 

Excerpts from "The Old Swimmin’-Hole,” "The Raggedy 
Man,” and "When the Frost Is on the Punkin” from Joyful 
Poems for Children, by James Whitcomb Riley; Bobbs- 
Merrill, publishers; Copyright 1941, 1946, 1960 by Lesley 
Payne, Elizabeth E. Miesse and Edmund H. Eitel. 


Price: $2.8£i 

plus sales tax 
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Side One 

FUNKY BROADWAY ( 235 ) 

Lester Christian 

FOR YOUR PRECIOUS LOVE < 2 * 0 ) 

Jerry Butler-Arthur Brooks-Richard Brooks 

IN THE MIDNIGHT HOUR (2:47) 

Wilson Pickett-Steve Cropper 

ODE TO BILLY JOE (4:10) 

Bobbie Gentry 

CHAIN GANG (2:47) 

Sam Cooke 

I WAS MADE TO LOVE HER «£» 

Henry Cosby-Lula Hardway-Stevie Wonder-Sylvia Moy 

Side Two 

UPTIGHT (Everything’s Alright) (2 35) 

Henry Cosby-Sylvia Moy-Stevie Wonder 

I NEVER LOVED A WOMAN (The Way I Love You) (2:41) 

Ronnie Shannon 

RESPECT (2:20) 

Otis Redding 

EVEN WHEN YOU CRY (2 42) 

Quincy Jones-Marilyn Bergman-Alan Bergman 

MY GIRL (248) 

William Robinion-Ronald White 

Vocals With Orchestra 

PRODUCED BY NAT TARNOPOL And TEDDY REIG 
ARRANGED BY BENNY CARTER 
Recorded January 3, 4, 1968 

COVER PHOTO: DECCA PHOTO STUDIO 
HAL BUKSBAUM 


The incorporation of the talents of Jackie Wilson and 
Count Basie as “Manufacturers Of Soul” took place on 
January 3-4, 1968. 

With the announcement by Jackie on a coast-to-coast 
TV show, “I’m in Hollywood to record an album with 
Count Basie,” the word was out. Needless to say, their 
fans and friends via the grapevine flocked to the studio en 
masse. They were all there . . . finger poppers, head shakers, 
coffee and soda drinkers, and other kind of drinkers. 

Instead of the usual cold and businesslike recording 
studio session, though, this took on the flavor of a ball — 
and a ball it was! 

Benny Carter arrived, music in hand, pipe in mouth, 
pencil on ear, ready. Put his music down to shake hands, 
took pipe out of his mouth to say hello, had pencil stolen 
by someone who needed somebody’s phone number. . . 

The music handed out, Basie, surrounded by Hammond 
organ, Steinway piano, Baldwin clavoline, looks over the 
music, carries it from instrument to instrument, planning 
which would fit what for his special brand of splank. 

Jackie, his music and his office set up in the vocal booth, 
looks it all over, steps out to the center of the studio for 
a meeting with his partners and the board members. The 
opening tune is selected. 

Benny calls the tune, Basie sets the tempo, Jackie 
warms his pipes with a taste, Tbddy Reig calls the title 
from the control booth, adding: “Take No. 1.” The pro- 
duction of “Soul” had begun. 

After nine and a half hours of much blowing, singing 
and swinging, the job was complete. 

You would think that Jackie, Basie, Benny, and the 
members of the board would be anxious to go home and 
rest. Yes, they were -but only after spending another 
hour unwinding by listening to all the playbacks time 
would allow... Such enthusiasm comes only with the true 
greatness that this music-making represents. 

In closing, all I can say is: “This album should be sold 
in drug stores with a prescription, ’cause it’s good strong 
medicine, guaranteed to make you feel good!” 

TEDDY REIG 


royal sound 


Royal Sound Stereo 1st das von der TELDEC »TELEFUNKEN-DECCA« Schallplatten- 
Gesellschaft neuentwlckelte Stereo-System. Es bedeutet elnen entscheldenden Fort- 
8chrllt In der Tonwledergabe. Das Muslkerlebnls wlrd In voller Klangralnhelt und 
Dynamik bis zur letzten Tonrllle erhalten: Belm Fortissimo glbt es keln Klirren mehr, 
auch die felnsten Klangpartlen kommen ohne Storgerausch. Royal Sound Stereo — 
das 1st wahrhalt konlgllcher Klang! Bundea-, Aualandapatente und Warenielchan angamaldal 


Royal Sound Stereo - that Is what we of TELDEC "TELEFUNKEN-DECCA“ Records 
have decided to call our new stereo system; the most important advance In sound 
reproduction In our time. Now at last you can enjoy your favourite music over Its entire 
tonal and dynamic range to the very last note. There Is no longer any audible distortion 
In fortissimo nor the least Impurity even In the most delicate passages. For reproduction 
of music In Its true splendour, choose Royal Sound Stereo. 


Mods In Germany • TEIDEC »T»l»funk»n-D»cco« Sdiallplailan-Goi mbH„ 
Houiiwug JJ. Hamburg 19 IWauarn Gnrmonyl 
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SIDE ONE 


UNCHAINED MELODY 6:12 

(12” Dance Mix) 

(Alex North/Hy Zaret) CH APPEL MUSIC/ 

MPL McCartney Prod. Ltd. fur G.A.S. und Ostblock 

(BPM 101) 

SIDE TWO 

COULD THIS BE LOVE 4:00 

(George Ooi/Merril Bainbridge) Edible Music 

(BPM 123) 

UNCHAINED MELODY 4 : 50 

(Radio Edit) 

(Alex North/Hy Zaret) CHAPPEL MUSIC/ 

MPL McCartney Prod. Ltd. fur G.A.S. und Ostblock 

(BPM 101) 
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SIDE A 


(S. LAWRENCE - S. LAWRENCE - D. STEELE) 
PRODUCED BY ANDY COX AND DAVID STEELE 
REMIXED BY ADONIS FOR ZOMBA MANAGEMENT LIMITED 
MIXING ENGINEER: PAUL SCHROEDER 


(DETROIT HOUSE MIX) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 
PRODUCED BY ANDY COX AND DAVID STEELE 
REMIXED BY KEVIN “MASTER REESE” SAUNDERSON 
FOR BEST BEAT LTD. 

MIXING ENGINEER: PAUL SCHROEDER 


SIDE B 



(EXTENDED MIX) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 


PRODUCED BY ANDY COX AND DAVID STEELE 
ENGINEERED BY DAVE ANDERSON 



(SINGLE EDIT) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 


PRODUCED BY ANDY COX AND DAVID STEELE 
ENGINEERED BY DAVE ANDERSON 



(ADONIS HOUSE INSTRUMENTAL) 
(S. LAWRENCE - S. LAWRENCE - D STEELE) 


PRODUCED BY ANDY COX AND DAVID STEELE 
REMIXED BY ADONIS FOR ZOMBA MANAGEMENT LIMITED 
MIXING ENGINEER: PAUL SCHROEDER 


RECORDED AND MIXED AT BATTERY STUDIOS. LONDON 
2 MEN AND A DRUM MACHINE APPEAR COURTESY OF LONDON RECORDS 


ZOMBA ENTERPRISES INC ASCAP 

AN ORIGINAL SOUND RECORDING MADE BY ZOMBA PRODUCTIONS LIMITED 
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tell me something 


produced by ion machenzie and michael szumowski 

additional production and mill by daniel abrabam tor while falcon productions 

addllional heyboard programming: morv depeyer 
edited by chep aim 

original version appears on the lorthcoming indecent obsession album, "spohen words", inca 6426 

map managiimenl: amanda pelman 
design wherefore arl 
photography: randee si. nlcholas 
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12" SINGLE 


Ian club: the obsessives, p.o. boa 158, alberl park, Victoria, auslralia 3206 
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side one 

LET MY PEOPLE GO (EXTENDED MIX) 

ENGINEER: MIKE IACOPELLI 


side two 


LET MY PEOPLE GO 
(RAW INSTRUMENTAL) 

ENGINEER: PETER HADEN 

REMIXED BY DENZIL MILLER FOR MUSIC MAGIC CO. 
AND JOHN BROWN 



PRODUCED BY MARVIN WINANS 
C O-P R O D U C E R S: CARVIN WINANS AND BARRY HANKERSON 
EXECUTIVE PRODUCERS: BARRY HANKERSON AND JOHN BROWN 


From the forthcoming Qwest album 
available on LP and cassette 



INSTRUMENTAL INTRODUCTION 

YOU JUST DON'T CARE 

EVERY DAY OF MY LIFE 

WAITING 

TREAT 

GUMBO 

EVIL WAYS 

SHADES OF TIME 

SAVOR 

JINGO 

PERSUASION 
SOUL SACRIFICE 




collector’s item 





Santana: Singing Winds, Crying Beasts 


SLQE_ONL 

INSTRUMENTAL INTRODUCTION (5:40) 
YOU JUST DON'T CARE (5:26) 

EVERY DAY OF MY LIFE (7:10) 


SiCLEJTHREE. 

EVIL WAYS (4:31) 

MEDLEY: SHADES OF TIME 
SAVOR 
JINGO (14:50) 


SI_DE_TWO_ 
WAITING (6:14) 
TREAT (9:16) 
GUMBO (4:25) 


JLQE_F0UR 
PERSUASION (3 00) 
SOUL SACRIFICE (15 24) 


This two-record set was professionally recorded at one of the finest 
concert halls in the nation. Eight microphones were utilized by the 
sound crew on stage to achieve the flawless quality of sound that is 
evident throughout the entire album. It captures the peaks of excite- 
ment and emotion that accompany a live Santana concert. 

This two-record set includes three cuts by the group which have 
never been released on any of their albums. Needless to say, it is the 
only live album by Santana available anywhere!! 


Santana takes their music seriously, 
working on it, polishing what is essen- 
tially rough and rhythmic. But the 
two exist in a heavy tension. "We're 
street kids," says drummer Mike 
Shrieve, youngest member of the 
band. "We latch on to our environ- 
ment, make it into music and let go. 


f£RSQNNEL 

Carlos Santana— Lead Guitar and Vocals 
Mike Carrabello -Conga and Percussion 
Dave Brown— Bass Guitar 

Jose Chepito Areas -Timbales, Conga and Percussion 

Mike Shrieve— Drums 

Gregg Rolie— Piano, Organ and Vocals 
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THE TRIAD SOCIETY 


NAME: KENNY VAN- 
FIRST THANKS TO GOD. SECOND THANKS TO MY FAMILY, ESPECIALLY MOM. I LOVE YOU! 
SPECIAL THANKS TO: ROMERO JOHNSON, C VANWRIGHT, PHIL MEDLEY, W.I.B.O., 
G.TABRON, V. TRINIDAD, D.J, DICE, CEE-CEE B„ D. KINARD, NORTY, GARY S„ VAUGHN 
MASON AND ESPECIALLY TO (FILL IN THE BLANK). 

E.Z. (EASY) 

CREDITS: GOD, MY FAMILY ALSO CHUB-ROCK, DJ TECHNIQUE, DOUG, MARK 
(MIXOLOGIST) R.O.U.S.E. HOUSE, AND TO ALL THE OTHERS I FAIL TO MENTION DUE TO 
LACK OF SPACE CATCH YOU NEXT GO ROUND. 
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WHICH WAY 

1987 TRIAD ENTERTAINMENT 
PRODUCED BY KENNY VAN FOR TRIAD PROD 
ALL INSTRUMENTS BY KENNY VAN 
PERCUSSIONS BY E.Z. 

ADDITIONAL VOCALS: WEI LI SASS 


IT'S SIMPLE, IT'S HARD 
1987 TRIAD ENTERTAINMENT 
PRODUCED BY J.M. BERNARD 
CO-PRODUCED BY E.Z, & KENNY VAN 
ALL INSTRUMENTS BY J.M. BERNARD 
DRUMS & PERCUSSIONS BY J.M. BERNARD, E-Z. 

MIXED AND ENGINEERED BY NORBERTO "NORTY” COTTO 
AT POWER PLAY STUDIOS N.Y.C. 



ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF FEDERAL LAW. 

TRIAD ENTFRTAINMFNT INC IJNIVFRSITY HEIGHTS STATION r.O. BOX 32-UZ31 BHUNX N.Y.C. 1U434-124:> tZIZ) 332-6040 
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IT’S SIMPLE IT’S HARD ,**» SIMPLY HARD 
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TGD MARVELOUS FOR WORDS 


TOD • MARVELOUS • FOR ■ WORDS/KSKr 


ABOUT THE MUSIC 


This is a time in our history when we are 
bombarded almost constantly by very harsh and 
agonized sounds. Especially those of us who choose 
to live in large cities. 

New York, although it is certainly at the center of 
the cultural explosion wf the '80's, is also one of the 
cities that is most tortured by its noise level, So, 
being a New York resident, it gives me a real sense 
of pleasure to listen to the quiet and very direct 
music on this album. Joe Carter and Rufus Reid 
have created an atmosphere of charm, simplicity, 
clarity and quietness. When listening to their work 
I’m left feeling very refreshed. 

The album opens with Sonny Rollins' VAL5E 
HOT An intro is heard that later serves as an 
interlude between solos and finally as an ending. 
The theme is stated by both instruments in unison. 
There is a great rhythmic thrust during Joe’s solo 
when Rufus walks in 3 and Joe accents the second 
and third beats with some strong chords. 

The title tune is up next. TOO MARVELOUS 
FOR WORDS, which features a swinging solo by 
Joe and an outstanding arco solo by Rufus. 

One of my favorite tunes, I SHOULD CARE, is 
next. Joe sets the mood, quiet and simple, by 
playing the first eight bars unaccompanied. His use 
of harmonics and open-stringed chords is very 
effective. The first solo is played by Rufus, then a 
solo by Joe who then takes the tune out. 

The final selection on Side One is a Joe Carter 
original that is dedicated to Jim Hall, one of the 
world's great jazz guitarists, simply entitled, LIKE 
]IM. It features fine solos from both men on an 
interesting structure. Of special note is some fine 
interplay on the out chorus. 

Side Two starts with EMBRACEABLE YOU. A 
majestic feel is created by Rufus as he states the 
melody and then solos. A feeling of joy pervades 
when Joe builds his solo with chordal emphasis. 
Rufus again plays the song out and finishes with 
some beautiful obligato playing. 

639 WAYNE is another original by Joe. The title 
alludes to a time in his past and some special people 
from that period. This piece shows again how 


SIDE ONE 


1. VALSE HOT 
(Rollins; Time: 5:00) 

2. TOO MARVELOUS FOR WORDS 
(Wliiling-Mercer; Time : 5:47) 

3. 1 SHOULD CARE 
(Cahn-Slordahl-Weston; Time . 6.44) 

4. LIKE JIM 
(Carter; Time. 5.26) 

(Total Time: 22:57) 


SIDE TWO 


1. EMBRACEABLE YOU 
(Gershwin; Time: 5:37 ) 

2. 639 WAYNE 

( Carter ; Time: 7:3 1) 

3. YOU STEPPED OUT OF A DREAM 
(Lane-Washington: Time: 5:33) 

( Total Time: 15 41) 


Produced by • Joe Carter 

Recorded at Roxy Studio in New York City on 

March 27, 1981 

Recording and mixing engineer— Mike Friese 

Conor illustration and design— Aurora Campanella Lyman 

Liner notes hy Don Friedman 


Anyone wislmig 10 command will i either lor Curler or Ri<lus Reid may do ... 
through Empathy Records. ®6©JJg2 EMPATH V Records 3 Fair Oak Drive 
Easton. Connecticut 0661 ’ USA 


effectively quiet and subtle changes can make the 
mood change. First we feel as though a ballad were 
being played and then suddenly we shift to another 
gear for a more spirited feeling. 

A strong closing statement is made on YOU 
STEPPED OUT OF A DREAM The mood is set by 
Joe in an unaccompanied solo before the melody is 
heard. As though Joe and Rufus are having a final 
conversation that is set up by trading 8's, then 4 s, 
then 2's, the interplay of these two fine musicians is 
evident throughout the album. 

Concluding, I was struck by the clarity of these 
two players and the variety of moods they have 
created in a quiet way, utilizing the duo format. 

Don Friedman, pianist 
April, 1982 


ABOUT |OE CARTER 

Twenty-seven year old guitarist Joe Carter first 
picked up his instrument seventeen years ago. Like 
most guitarists of his generation, he went through 
various musical phases before hearing people like 
Jim Hall and Bill Evans (who he cites as his major 
influences along with Paul Desmond and Canadian 
guitarist Ed Bickert). 

Once he established the style and type of music 
he wanted to play it was straight ahead from there 
He studied with people like Lee Konitz, John 
Scofield, Sal Salvador, Don Friedman, and Allen 
Hanlon. Along the way he picked up his B.A. and 
M.A. in Jazz and is currently a Ph.D. candidate. 

He wrote two books published by Studio P/R, 
Inc.: TONAL COLORS FOR GUITAR (Technical 
Exercises For Improvisation) and CHORDAL 
COLORS FOR GUITAR (The Complete Chord 
System For Jazz Guitar). He now teaches at New 
York University and is Director of the Jazz Guitar 
Ensemble there. He also teaches at Manchester 
(Connecticut) Community College. 

Recently he has been performing in the New York 
and Connecticut areas with the likes of Andy 
La Verne, Don Friedman, and Bill O'Connell. 


ABOUT RUFUS REID 


Rufus Reid, born in California, came to the New 
York area by way of Chicago, where besides 
attending Northwestern University, he played with 
people like Red Rodney, Roy Haynes, and Von 
Freeman. 

He went on the road with the Harold Land- 
Bobby Hutcherson Quintet, Eddie Harris, Nancy 
Wilson, and Freddie Hubbard before eventually 
coming to New York where he first joined the Thad 
Jones-Mel Lewis Big Band and then the Dexter 
Gordon Quartet. 

He is currently an Assistant Professor at William 
Paterson College in New Jersey and leads his own 
quartet, Expedition. His two books are THE 
EVOLVING BASSIST and EVOLVING UPWARD 
— Bass Book Two. 
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SHOUT 
PEPPERMINT TWIST 
BO DIDDLEY 
COTTONFIELDS 
SUN SHINE IN 
LOCOMOTION TWIST 



WISTS ■ 

featuring "THE DAZZLERS” 



WHAT’D I SAY 
FOOTSTOMPIN' 

00 POO PAH DOO 
U.S. MAIL 

TOO YOUNG TO FALL IN LOVE 
LATE DATE BABY 




THE THUNDERBIRD AT LAS VEGAS 


To a legion of fans Teddy Randazzo stands for tops in 
Twistin', vocalizing and instrumental swingin'! He has 
not only garnered an early fame due to his intimate 
knowledge of music (he writes, arranges and plays 8 
instruments with equal ease;, but has risen to new ac- 
claim with his starring role as the romantic lead of 
Paramount’s Hey, Let's Twist. Teddy performed to 
standees at Las Vegas' famed Thunderbird before em- 
barking on a triumphant tour of South America where 
he was enthusiastically acclaimed El Rey del Twist— 
The Ring of the Twist, performing with his own Twist 
group, appearing at clubs, theatres and on television in 
Peru, Brazil, Uruguay, etc., on a swing that included 
most of the important capital cities south-of-the-bor- 
der, where the Twist and Teddy Randazzo have become 
almost international fetishes. 

For this album, Teddy formed The Dazzlers. consisting 
of three vocalists and three instrumentalists, with Teddy 
singing and playing, too. In addition to his vocals, Ran- 
dazzo pla> . piano for this Ip, backed by a Fender bass, 
electric guitar and drums, plus the choral group. 

SHOUT, from Hey, Let's Twist, has become practically 
a Twist standard and this version surely lives up to the 



album's title, consisting of pure dynamite. BO D1D- 
DLEY, a number named after that singing f irtist, adds 
special zest to this Twist party with Randazzo arrange- 
ments and renditions of COTTON FIELDS, WHAT'D 
I SAY, FOOT STOMPIN' and LET THE SUNSHINE IN 
lusty enough to rouse any lethargic toe tappers. 

Whether you're twistin' or listenin', you'll find PEP- 
PERMINT TWIST from the Lounge of the same name, 
a sound sensation that you’ll want to repeat again and 
again, while Teddy’s versions of TOO YOUNG, LOCO- 
MOTION TWIST, U.S. MAIL and LATE DATE BABY 
will keep you rapt with the bear, and the drive that 
Teddy and THE DAZZLERS have evolved into a style is 
more than exciting, it's downright unique. OOH-POO- 
PAH-DOO rounds out this Ip, the brightest collection 
of twist tunes on record, all preserved electronically 
with the live thrill of listening that usually is reserved 
for on-the-spot recordings. More presence and excite- 
ment has rarely been rendered in this medium, despite 
the common practice today of recording on location. 

T'N'T was designed to live up to the expectations, great 
as they may be, of Teddy's fans, and is bound to attract 
many new ones. 


SIDE ONE 

1. BO DIDDLEY E. McDaniels 
(Arc Music Corp.-BMl I 

2. U.S. MAIL B. Weinstein- 


I. TWISTIN TO THE LOCOMOTION 

IB. Weinstein-B, Barhem- 
T. Randazzo! 

( South Mountain Mussc-BMI 2-.: 


5. THE PEPPERMINT TWIST 

I Joey Dec-Henry Gloverl 

iFro.l Music Curp.- 

turn, arc Music Corp.-BMl I 2: 

6 TOO YOUNG TO FALL IN LOVE 

(B. Weinstein-B. Barbcru- 
T Randa/zo-K. Rankin! 


(Symbol Music. Inc.-BMH 

3. WHAT'D I SAY I Ray Charles 
(Progressist Mussc-BMI i 

4. COTTON FIELDS 

(Dave Fisher! 

(West Side Music. Inc.-BMH 

5. OOH-POO-PAH-DOO 

(Jesse Hill) 

(Minis Music. Irsc.-BMh 

6. LET THE SUNSHINE IN 


MONOPHONIC (High Fidelity) 


TECHNICAL INFORMATION 

o' ITuTnov” r SOo’r 


STEREOPHONIC 


EQUALIZATION CURVE Croi 

ration should bo used lor this rocoid In order that the . 

1 1 < ..,all.-wl ABC-Paramount stereophonic records sF 

COVER DESIGN: BOBBY WILDING and BILL BARBERIS LIN 3N: JOE LEBOW 

LINER NOTES: HOWARD WEISSMAN ENGINEER: ED SA MADE IN U.S.A. 

A PRODUCT OF ABC PARAMOUNT RECORDS, INC. 

PRODUCED BY .. 

Recorded Match 13-14, 1962 at Bell Sound St 
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2. Nadia's Theme Devorzon & ?. Bo tKin 

3. Don't Cry For Me Argentina 

A. L. Webber & T. Rice 

4. Windmills of Your Mind 

- Bergman & Legrand 

5. Stealin' Love Verdell Kelly 
Side B 

1. House of The Rising Sun 

A. Price 

2. Evergreen B . strand 

3. Feelings m .A lbert 

4. Fascination Manning— Marchetti 

5. Hill Street Blues M. Post 


Saxophone— Demo Cates 

Vocals— Debbie 8 ( Demo 
Forest Hill Rhythm Section 




P .0 BOX 2023, STATION C. DOWNSVIEW, ONTARIO MSN 2S0 
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Manutacturad In Canada 


VOLUME SIX 


DEMO CATES 


Biography of Demo Cates 

Demo Cates Volume Six — Chariots Of Fire" should put him in position 
for a nomination for a Juno Award as it is a record of fine production in 
the Music Industry. 

Who is Demo Cates and what's so special about “Chariots Of Fire"? 

Demo wears many hats as a Producer, Arranger, Song Writer, Musician 
and Vocalist. 

Born in Detroit. A city he credits for giving him his awareness of a wide 
spectrum of music. Today, he resides in Toronto. His roots are based in 
Jazz. He grew up listening to Charlie Parker, John Coltrane, Cannonball 
Adderly, Joe Henderson and Eddie Harris. He plays alto, tenor and 
soprano saxophones and is demonstrated in the album — "Chariots Of 
Fire”. Recently he has picked up the flute. Demo's talent has been 
recognized by some of the greats in Black Music. In 1974, he was offered 
a job by Miles Davis. His friend Michael Henderson informed him about 
that asking Demo to go to Brazil with Miles Davis Band but Demo was at 
the time unavailable and was making changes in his life. 

"Chariots Of Fire” is an album done- for persons of all age groups, i.e. 
“Fascination” done for those before 50’s and after 50's. Then "Nadia's 
Theme” or Theme From Young t The Restless for all who love soap 
operas. "Stealing Love" one of Demo's largest sellers redone on 
"Chariots Of Fire” for persons of all walks of life. 

“Don’t Cry For Me Argentina” a beautiful song loved by many. Then 
there is “Feelings”, “Evergreen" "Windmills Of My Mind,” "Hill Street 
Blues" and for me the best is, “The House Of The Rising Sun", done in 
such a way that shows Demo’s talents as a saxophonist. The best you ever 
heard. Classical in all ways. He is to me rated along with the best, such as 
John Coltrane, Fausto Rapetti, Joe Henderson, Eric Dolphy, etc. etc. 

Alfred Newman 

This album is dedicated to my parents. 

Abraham 


Produced By Alfred Abraham 

Recorded at Montclair Sound— Toronto. Canada by Ren Morris 
Arrangements by Barry McVicker flf Steve Sexton 
Album design by Randy Vleth 


E i ol Iho recording company and the owner ot (he recorded work are reserved, 
rlzed public performance, broadcasting or copying are prohibited by Federal Law. 
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TIT , p SAYIN 1 SaiETHING! 
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- TO APPEAR ON LABEL - 
TITLES. CREDITS. PERFORMANCE RIGHTS & TIME 

- NOT ON LABEL - ! 

PUBLISHER & MASTER NO. 

SIDE NO. 1 MGS NO. 
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1. FREEWAY 4:40 

(Keni St. Lewis/Melvin Ragin) 

- " Su ]•] ‘P en tlirs fc ~ Inc. /Wsti Is 1 at so rr Mu si c (Sfti ) _ 


2. RED HOT LOVER " 4:22 

(Ric Wyatt, Jr. /Kris Young) 

— PerrervVrbes -Muster Inc. “(aSCAP) - 

3. BLUER THAN BLUE 4:17 

(Keni St. Lewi s/ Freddie Perren) 

- - Bull -Pen -Muster Inc. -^BMI-J/Perrerr^Mbes- 

Music, Inc. (AS CAP) 


81 NP 5627 


81 NP 5664 


81 NP 5665 


4:02 


DREAM CCHE TRUE 
• (RTc Wyatt,- Jr.-/ Kri-s -Young} 
Perren-Vibes Music, Inc. (ASCAPj 


PRODUCED BY FREDDIE PERREN FOR GRAND SLAM 
-PRODUCTIONS, -INC.- - 


81 NP 5666 


|j)lS31 PolyGram Records, Inc. 


SIDE NO. 2 


. WEAR YOU OUT 3:47 

(Keni St. Lewis/Melvin Ragin) 

“ Bull "Pen "Music; Inc. -(BMIi " ------ 

. STAR STEPP IN' 4:18 

(Keni St. Lewis/Freddie Perren) 

- Burl 'Pen tlirs in r Inc. -( BMI-) /Per r err- Vibe s- 
Music, Inc. (ASCAP) 


81 NP 5667 


81 NP 5668 


I WISH I COULD BE A KID AGAIN 

■ (Ken r St r Irevri r) 

Bull Pen Music, Inc. (BMI) 

PICKING UP THE PIECES 

• (i<enr Str Lewis-) 

Bull Pen Music, Inc. (BMI) 


4:27 


81 NP 5669 


3:45 


81 NP 5628 


4:08 


5. • GO WITH THE FLOW 

(-Kent St.- Lewi s/ Fred di e- Perren)- -------- 

• Bull Pen Music, Inc. (BMI )/Perren-Vibes Musi c , 
Inc. (ASCAP) 

PRODUCED BY FREDDIE PERREN FOR GRAND SLPM 
' RODUCT I ON S , INC. - ... 

(5>1931 PolyGram Records, Inc. 
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AFRICAN DANCES & GAMES 


In Africa dance is very much a part of the everyday life of the 
people, and an important means of communication. All major 
and minor incidents of life from the birth to death cycle, the 
dedication of roads, installing of Chiefs, work — such as har- 
vesting, planting, fishing and so on, are celebrated in dance. 

In addition to expressing the feelings of the group on formal 
occasion, dance is a personal means or communication day-by- 
day. In some dances the hand (and sometimes the leg) gestures 
have specific meanings which everyone understands. Thus the 
dancer can express the emotions of the moment in a general 
way or make specific comments to or about a person and know 
that the onlookers will sympathize, dispute, laugh or deride as 
the occasion may warrant. 

The onlookers do not clap at the conclusion of a dance any 
more than one would applaud a friend in one's living room. The 
dancers are expressing themselves in movement rather than 
words and the reactions of those observing are similar to those 
who listen — they will interject comments throughout in words 
or dance. 

In other words they are taking an active part in a day to day 
occurence and are not observers at a performance. 

Although the drum is associated with Africa more than any 
other musical instrument, it is only one among many. In Ghana 
alone, there are flutes, horns, xylophones, a string instrument 
played with a bow called the Gonje, bells, rattles and many 
others. 

The West African languages are toinal i.e. every syllable in a 
word has a particular tone. Changing the tone may change the 
meaning or render the word meaningless. With a bass and 
treble drum, the tones and rhythms of the language can be 
played and understood, hence the name "talking drums." 

The musician is an integral part of African dance. Often steps 
have their particular rhythms and the Master (lead) Drummer 
(or other instrument) will tell the dancers through his drum- 
ming which step is to be performed next. If steps do not have 
their complimentary rhythm in the music, the dancers are free 
to dance the steps in any order they desire. 

Among the many types of dance are those danced for recrea- 
tion. These dances have no particular meaning but are per- 
formed for the pleasure of the moment. The dances and games 
for which this music is designed are of this group. All are 
from Ghana except one, AGIDE which is an Ijaw dance from 
Nigeria. 


FACTS ABOUT THIS RECORDING 


The music in this recording is in the Ewe style. The Ewe people 
live beyond the Volta River in South-Eastern Ghana and South 
Western Togo. Their former home, several hundred years ago, 
was known as Ketu in Western Togoland where they lived under 
a tyrant chief called Agokoli. They decided to leave because of 
the hardships they endured under this chief and in small groups 
wandered Westward and Northwestward looking for a new 
home. When they settled in their new homes they became in- 
fluenced to some degree by the people they were living amongst, 
e.g. the dancing of the Southern Ewes in Ghana differs from 
the groups further North. 

This music is that of the Southern Ewe people, living along the 
Eastern Coast of Ghana. 


MANUAL OF AFRICAN DANCES & GAMES 
Compiled by ODETTE BLUM - Price $5.00 


The Manual presents a group of 10 African Dances & Games 
suitable for children ages five to twelve for both boys and girls 
and several dances suitable for Teenagers. 

Also included are the basic steps of the High Life. 


In addition to the verbal descriptions the steps are written in 
dance notation with floor plans to indicate the shape of the 
dance. 

J fine dance albums write? 

_ _ "RECORDS 1607 Broadway 
New York, N.Y. 10019 
Or ask your dealer 
(Write for your complimentary copy 
of the complete S & R Record Cata- 
logue) 


-or £ f 
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C RE ATE D~E S PEcTaI LYI FORM DANCER 



Like the Bach family of Europe, the Ladzekpos have been notable in Ewe music for generations 
Seth and Alfred have inherited their share of the family talent and have been dancing and drumming 
since childhood. 

SETH K0BLA LA0ZEKP0 was born in 1932 in Anyako, in southeastern Ghana. Under the influence of 
the colonial mission schools, he and his brother were forbidden to participate in or watch dancing 
or drumming, but learned it anyhow by sneaking into ceremonies and by practicing on the outskirts 
of town. As a young man he joined Phillip Gbeho's Drumming and Dancing Research Group during 
the 1950's and soon became its leader. The group danced in Ghana’s independence celebration and 
at the Independent African States Conference and the All-African People's Conference in 1958. As 
the movement to preserve the rich tradition of Ghanaian culture became stronger after independence, 
Mr. Ladzekpo was appointed instructor in drumming and dancing at the Ghana Institute of Art and 
Culture and instructor and research assistant at the School of Music and Drama, University of Ghana, 
With various dance companies he has toured Russia, Nigeria, Israel, Malawi, and the eastern United 
States. From 1963 to 1967 he was on the staff of the Institute of African Studies of the University 
of Ghana. During this time he also assisted Professor Willard Rhodes and Professor Nicholas England 
of the Center for Ethnomusicalological Studies at Columbia University, and was dance instructor at 
Clark Center in the YWCA of New York City. He is presently attending the State University College at 
New Palz, N.Y. as both student (Western music) and instructor (African music). 

ALFRED KWASHIE LADZEKPO, eight years younger than his brother, became lead drummer for the 
Gbeho Research Drumming and Dance group in 1958, where he and Seth divided the responsibilities 
between them of instructing the drummers and the dancers. Alfred remained with this group until 
1966 and during this time his performances included drumming the official welcomes of the 
Government of Ghana for Pearl Primus and for the Queen and the Duke of Edinborough. He performed 
and lectured widely in Ghana and West Africa, and was lead drummer and researcher for the Ministry 
of Arts and Culture of Ghana from 1958 to 1966. Since 1967 he has collaborated with Professors 
Rhodes and England of Columbia University in lecture-demonstration seminars and courses in African 
music at Columbia University, then went to the Berkeley campus of the University of California in the 
summer of 1968 to offer workshops in drumming and dancing there. He has given lecture- 
demonstrations for the New York public schools and for many private organizations. 

PROFESSOR HEWITT PANTALEONI teaches at the State University College at Oneonta, New York. He 
is a student of Mr. Seth Ladzekpo in Ewe drumming. Trained as a musicologist at Harvard University, 
he was for several years choral director for the New York University College at Oneonta and 
Harvard University. 



ODETTE BLUM spent the two years 1966- 
68 teaching modern dance and Lebanota- 
tion in the Dance Division of the Institute 
of African Studies at the University of 
Ghana. There she began her practical study 
of African dance and in the vacations 
travelled about the country notating and 
filming their traditional dances. Prior to 
her stay in Ghana she taught modern 
dance for 13 years in the New York City 
Board of Education’s Community Division. 
She has taught Labanotation at the Uni- 
versity of Colorado, Connecticut College 
School of Dance, Jacob's Pillow and is 
at present with the Dance Notation Bureau, 
Juilliard School and The High School of 
Performing Arts. She has co-authored the 
dance score of the Japanese Noh Play 
“Ikkaku Sennin;" notated the score of 
Doris Humphrey's "Water Study" and is 
at present at work on the score of Mas- 
sine's "Three Cornered Hat" as staged for 
the Robert Joffrey Ballet Co. 


This recording came about as the result 
of her work in writing and notating some 
of the simpler African dances and games 
for use in New York City’s elementary 
school curriculum; for which no suitable 
recording of African music were available. 


SIDE A 

Band 1: HATSITSIA RHYTHMS 

A song which in this case, is used during a pause in the 
narration of a fable. 

Leader: "Cotonou Yevu Hee" (Cotonou White Man) 
Chorus: Madzeaha Yevu Hee (I want to buy a drink) 

The song is sung during a pause in the dancing of the 
Gahu. 

Band 2: AMPE 

A dancing Game 

Music is from the Yewe Cult Rhythm. 

Band 3: PASSING THE STONE 
A game. 

Music: Agbekor and Sogbo Rhythms. 

Band 4: SIBRE J MANENKO 

A Dance of strength for boys. 

Music? Kete 
Band 5; ADENKUM 

A circle dance for girls. 

Music; Kinka Rhythm 


SIDE B 

Band 1; AGIDE 

Nigerian dance for boys and girls 
Music; Gahu Rhythm 
Band 2: BANGA 

Dance for boys 
Music: Sowu Rhythm 
Band 3: ADAWE 

A dance usually for girls - two contrary rhythms per- 
formed with different parts of the body at the same time. 
Music: Atrikpui Rhythm 
Band 4: KOKO SAWA 

A dance for boys and girls performed in a line with a 
leader like a La Conga. 

Music; Gahu Rhythm 

Band 5: DRUM RHYTHMS OF THE HIGH LIFE 

The High Life is the most popular social dance in West 
Africa and originated in Ghana. It is danced in couples. 
The dancers change back and forth from Western ball- 
room position to dancing separately but as a couple. 
The music is by guitar bands with a vocalist. Here are 
some of the basic patterns accompanying the guitars. 


MAILING CHARGES MUST BE ADDED TO ORDER AS FOLLOWS, RECORDS - 35C for first record, and 5( for each additional record. Enclose check or money order with your order; save additional C.O.D. postal fees. 


Printed in U S A. 


HAND IN HAND 

JOE WISE 



Hand 

in*sNv 

Hand 

One day Michelle discovered her hands. It was like a miracle. 
They were her hands , her very own. It was probably that way 
for all of us. Somewhere along the line , as we grew up, we seemed 
to forget . . . we used our hands to hide our uncomfortableness, 
our embarrassment, our failures, ourselves. We used them a lot 
to hide and to hide a lot . . . 


Somehow’ we have to discover again our hands, my hands and 
yours, and to clap again, to point, to feel, to reveal, to create, to 
reach .. .to let my hands and your hands-— our hands — create each 
other and the world we live in and the world we are to live in. . . 

I dedicate this album to the belief, to the trust that we still can. 

SIDE ONE 

Lift Y|pur \%ice % 

Bread You Have Given Us 
Blessed Are Those 
Y ou Fill The Day 
To Be Your Body 


SIDE TWO 


For Midnight Christmas 
The Lord Said To Me 
Yours Is Princely Power •' 

Let The Heavens Be Glad 
In Holy Splendor 
My People (Good Friday setting) 

Peace Joy and Happiness (a wedding song) 

A New Commandment (response antiphon and Holy Thursday setting) 
Yes To Ypu (children's communion song) 



Songs from Joe Wise’s first album, “Gonna Sing My Lord,” “Take Our Bread,” 
“We Are Your Bread Now” have become familiar in thousands of homes and 
schools and churches throughout the country. 

New songs about the constant but ever new mystery of life — about God and 
freedom and love and bread and people — are what this album too is all about. 

Joe Wise, with his wife Maleita and their daughter Michelle, live in Louisville, 
Kentucky. He frequently is on the road to lecture, give retreats, and concerts at 
schools, parishes, and ecumenical gatherings. — Rev. John Grenough 


Music and Words by Joe Wise 


Arrangements by Joe and Maleita Wise ai 
Instruments: Joe Wise, guitar; Rev. Mike 1 
Anderson, bass; Mark Baumi 



Photos by Ray Schuhmann, Louis 1 
Cover Designs and art work by 
Hand in Hand is available in p 
Also available by same artist in record and sheet 
Distributed by 

World Library of Sacri 
2145 Central Parkwi 
Cincinnati, Ohio 45214 



All rights reserved 
copyiight I46S by Joe Wise 
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Sprung from the seeds that I've washed and I've planted 
So long ago, and even till now, and even till now 

Words and music: Joe Wise 

Guitars: John Pell, Mike Diebold. Dan Creed 

Gass: Lou Anderson 

Flutes: Billy Puett 

Banjo: Randy Scruggs (Courtesy of Columbia Records) 
Strings: Shelly Kurland, Brenton Banks, 

Marvin Chantry, Sue Sporny, Tom Potter 
Piano: Mark Nadlin, Jim Berkeley 
Pedal Steel: Jim Baker 
Lead vocal: Joe Wise 

Singers: Maleita Wise, Maggie Peterson, Buddy Simmons 
David Linker, Julie Zoeller. Karen Wise, Lou Anderson 
Arrangements: John Pell, Dan Creed, Joe Wise 
String arrangements: John Pell 
Engineering and mix: Mike Figlio 
Albbm art and design: Eric Wehder 
Recorded at L.S.I. sound studios, Nashville 

Produced by: Fontaine House/Music City Work'shop 

Distributor, music publisher: 

North American Liturgy Resources 
300 E. McMillan St. 

Cincinnati, Ohio 45219 
In Canada: Broughton & Co. Ltd., Toronto 

Other albums by Joe Wise: Gonna Sing My Lord • 

Hand In Hand • A New Day • Sweet Water • 

Watch With Me • Welcome In • Songprints • 

Close Your Eyes 

© Joe Wise, 1975 All selections ASCAP 

SIDE ONE: 

HERE IS MY LIFE 
'DIE WITH US 
A GENTLE LOVE SONG 
BE CONSOLED, I AM NEAR 

SIDE TWO: 

SONG OF THE WOUNDED 
BLESSED ARE THOSE 
AMEN 

ALLELUIA ... I HAVE COME 
A SONG OF BLESSING 




music for worship by joseph wise 



gonna 

sing 

mg 

Lord 

songs to celebrate with 

Here is an introduction to the music of a young man 
whose melodies and lyrics sing out his conviction 
that Jesus Christ is still very much enfleshed in this 
twentieth century world. 

Joe Wise offers a simple explanation for the birth 
of his music: “I found I couldn’t really sing the 
music we were using in church, so 1 began to create 
something I could sing.” He quickly discovered that 
many others liked to sing his music too. Simple 
melodies, at times hauntingly nostalgic of familiar 
folk, blues, and spiritual music, are made fresh and 
alive with rhythms that are free and sometimes 
surprising — rhythms that show a strong reverence 
for the words he sings. 

His words. What Joe sings about — his vision of a 
here-and-now world very much loved by a here-and- 
now God — is reflected in the everyday, concrete 
words which speak so loudly in his music. While 
modern theologians speak of eschatology and incar- 
national situations, Joe sings:. “My Lord will come 
again, I know” and “We are Your bread now, the 
bread of love are we.” 

Old as well as young people have responded to his 
music, and some of his songs are already being used 
at week-end retreats, at liturgical gatherings, in semi- 
naries and convents and parishes. It was at the 
National Liturgical Conference in Houston, where 
Joe spoke and directed the singing of his own com- 
positions at one of the celebrations of the Eucharist, 
that Father Clarence Rivers encouraged him to make 
this recording. 

The group of young people (none of them profes- 
sional) who made this recording with him spent very 
little time rehearsing for it and on their own initia- 
tive added harmonics to his music — an indication of 
the ease with which congregations can learn his 
music. 



Joe Wise’s formal education has not been in music. 
He has his A.B. and ST. B. from St. Mary’s Sem- 
inary in Baltimore, his M. Ed. in guidance and 
counseling from Catherine Spalding in Louisville, 
and he has done graduate work in religious educa- 
tion at Catholic University in Washington. 

Joe, 27, is now married and lives with his wife, 
Maleita, in Louisville. 


Side l 

Gonna Sing My Lord 

Sing Praise to the Lord 

My Lord Will Come Again 

Maleita's Song (I'm in Love With My God ) 

Glory 


Side II 

Lord Have Mercy 
Holy, Holy, Holy 
Lamb of God 
Our Father 

Regina's Song (I Am. With the Lord) 

Take Our Bread (Offertory) 

Jesus You Are Here (Anamnesis) 

We Are Your Bread (Communion) 

We Will Hear Your Word ( response to reading i 
God of My Life 

Music, words, and arrangements by Joe Wise 
Instruments: Joe Wise, guitar: Rev. Mike Diebold. guitar. 

Ross Greenlaw, banjo: Janice Crist, bass. 
Voices: Joe Wise, Maleita Wise. Maggie Schmidt. 

Rev. Bill Wagner, Mary Ann Herbert. Sharon 
Herbert, Rev. Mike Diebold. David Linker. 
Bonny Linker, Linda Linker. 

Produced b\ y 

Front cover design — Sr. Josephine, Glenmary Sisters 
Photos by Sr. Mary Rosalyn. R.S.M. 

Notes and back cover design bv Rev John Grenough 


GONNA SING MY LORD is available in printed form. 
Distributed by: 

North American Liturgy Resources 
300 East McMillan Street 
Cincinnati, Ohio 45219 

all rights reserved 5 

copyright 1966 by Joe Wise 





takeallthe lost home... 



WORDS AND MUSIC: 

Joe Wise, Bathe Her in Your 
Love, Joe & Maleita Wise 

GUITARS: 

John Pell, Dan Creed, 
Ed Gutfreund 

BASS: 

Lou Anderson, John Pell on 
How Beautiful 

FLUTES: 

Billy Puett 

STRINGS: 

Shelly Kurland, Marvin Chantry, 
Roy Christensen. 

George Binkley 

ELECTRIC VIOLIN: 

Earl Spielman on The Wind Song 

PIANO: 

Mark Nadlin, Tony Migliore on 
Take All the Lost Home 

LEAD VOCAL: 

Joe Wise 

SINGERS: 

David Linker, Maleita Wise, 
Julie Zoeller, Karen Wise, 
Maggie Peterson (the Bach Ahp 
Singers on How Beautiful: 

Rita Figlio, Sudi Baker. 

Laverna Moore) 

ARRANGEMENTS: 

John, Joe, Ed & Dan 

STRING ARRANGEMENTS: 

John Pell 

ENGINEERS: 

Kenny Laxton, Lou Bradley. 
P. Waggoner on Take All the 
Lost Home 

REMIX ENGINEERS: 

Kenny Laxton, Mike Figlio 

ALBUM ART AND DESIGN: 

Eric Wehder 


RECORDED AT: 

Columbia Studios, Nashville 

PRODUCED BY: 

Fontaine House/Music City Workshop 

DISTRIBUTOR, MUSIC PUBLISHER: 

Pastoral Arts Associates of North America 
4744 West Country Gables Dr. 

Glendale, Arizona 85306 

IN CANADA: 

B. Broughton Co. Ltd. 

123 Queen St. E. 

Toronto, Ontario M5C 1SI 

OTHER ALBUMS BY JOE WISE: 

Gonna Sing My Lord, Hand in Hand, A New Day, 

Sweet Water. Watch With Me, Welcome In. 

Songprints, Close Your Eyes, Take It For Gift, 

Show Me Your Smile 
® Joe Wise, 1977 All Selections ASCAP 

SIDE ONE: 

Take All The Lost Home 
You Are Our God 
Alleluia... 

He Is Risen 
Love Will Keep Us 

SIDE TWO: 

How Beautiful 
Jesus, We Know You 
He Has Come 

The Wind Song , 

Bathe Her in Your Love 




Words and music: JQE Wl$E 

Arrangements: Joe Wise and DAN CREED • • 

Conducted by: Dan Creed 

Guitar: JOHN PELL, MIKE DIEBOLD and Dan Creed 
Bass: L OU ANDERSON (and John Pell on "Jesus, in Our Hands") 
V - • Voices: JOE AND MALEITA WISE. BUDDY SIMMONS. 

• MAGGIE PETERSON. KELLY BOWEN, RITA FIGLIO, 
BONNY LINKER and GERRY GA TTIS. 

FOR TOMMY ("Thanks for the Chance "f conducted by Gerry Gattis 
and sung by Lisa Wilson. Denise Higgins. Beth Nelson, Mike 
Figlio, Jr., Pam Manners, Chris Crow, Maureen O'Rourke, 

Vicki Hamlin, and James Mulloy. 

Other Instrumen ts: JOHN SA YLES. banjo ; BOB ROBER TS. 

keyboard; PETER GORISH. cello; MONTY LONG, tambourine. 

Photos: RA Y SCHUHMANN, Photography, Inc., Louisville. 


Engineering, studio arrangements 

and 1 000 o ther services: MIKE FIGLIO 


IN ADDITION to thisalbum, this collection of songs is offered on 
stereo cassettes, 8-track cartridges, complete. melody-chord 
booklets and looseleaf hymnal pages. Other recordings by 
Joe Wise include: A NEW DA Y *, HAND IN HAND *. 

GONNA SING MY LORD * and SWEET WA TER. 

Books by Joe Wise: THE BOD Y AT LI TURG Y and SONG PRINTS. 
■J*' 

This album and all materials listed above are distributed or published by: 
NORTH AMERICAN LITURGY RESOURCES 
300 East McMillan St., Cincinnati, Ohio 45219 
[Items marked * also avajlable from World Library Publications, Inc.] 

Produced by: FONTAINE HOUSE. 

All clearances through ASCAP. , 

Music nhd Recording Copyright 1972 by Joe Wise. 

AH Rights Reserved. 


side one: Watch With Me • Acclamation • Th fn It Dawns On Me 

Ovini} you destroyed... 


Doxology • Song for Tommy 

and "Amen" Thanks for the Chance 


side two: Jesus, In Our Hands 


Re-Member Me 

Take and Eat 






* 

Si 


m w m 

v y f* . .v' J ^ -• 


dameans 

(jrnJ- , 0 LpVL- • /jfuL | TotL<u^, - ^vwvuyv^iX-- ^mu/vilW--- ^oxul- jjy* ' LaO-A— ' Ift/c ’Ta^u-c- ^n\ 

, Lffv<L- • 'f? u _ [m^L u— Nim^- • Smi- ■ £■!***/ W+-, ® Ls^L' Lay*- w-T^jwka^- 

Published and distributed oxclusivelj/’ by North American Liturgy Resources, Phoenix, Arizona 85029 



DAVE WEINGARTJVER 


pmyimg th-g 


STEREO 


260 


KARL COLE 


FC4TURING TH-G MIGH-TY 


wURLITZGR PIPG OR GAli 
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SIDE A — KARL COLE 

■*. SAY IT WITH MUSIC 

2. THE OLD PIANO ROLL BLUES 

3. LARA'S THEME (from Dr. Zhivago) 

4. PUTTIN' ON THE RITZ 

5. WHEN EVERYTHING OLD IS NEW AGAIN 

6. ODE TO JOY (from 9th Symphony) 

5. WHEN EVERYTHING OLD IS NEW 
AGAIN (Vocal) 

6. ODE TO JOY (from 9th Symphony) 


Springdale Music Palace 

PLAYING THE PALACE presents Karl Cole and Dave Weingartnerfill the air with magical 
moments of timeless tunes as played on the four keyboards of the Mighty Wurlitzer. Our pipe 
organ made its first debut at the Mastbaum Theater in Philadelphia, on February 28, 1929. 

The four manual, 33 rank Wurlitzer performs daily at the Springdale Music Palace where 
plexiglass shutters keep 2,075 pipes in view. 

The organ is called the "King of Instruments". At the Springdale Music Palace, one can 
readily hear and see why it has been granted this title. The Springdale Music Palace is truly “Fit 
of a King"! 

KARL COLE, principal organist 

Karl Cole was born in Syracuse, New York. At the age of four he discovered the keyboard. 
Mostly self-taught, Karl has had two years of piano instruction from Professor Franklin Drum 
at Syracuse University. Later he studied voice lessons u nder the direction of Steven Kennedy. 
It is here where Karl became familiar with the Bel Canto technique of interpretive singing. At 
nineteen he began entertaining audiences all over the country. He toured lationaliy tor the 
Wurlitzer Company as well as for chapters of the American Theater Organ Society and had his 
own radio show on WDDS in Syracuse. 

For six years Karl lived in Fort Lauderdale, Florida, and owned the Medley Restaurant in 
Pompano Beach where he entertained nightly at seven electronic keyboards. 

In 1980 Karl moved to Warren, Michigan, to be organist at the Pied Piper Pizza Peddler. 
For two years he performed on the pipe organ from Detroit’s United Artist Theater. 

Now a resident of Cincinnati, Karl Cole is the Music Director of the Springdale Music 
Palace. The late Virgil Fox. a close associate of Mr. Cole’s, was very influential in directing 
Karl's approach towards a flair for more classical interpretation his musical arrangements. 
Mr. Fox inspired Karl to lean toward the pipe organ in recent years ... a decision now 
appreciated by thousands of area residents enjoying his performance at the Springdale Music 
Palace. 

DAVE WEINGARTNER, organist 

Organist, Dave Weingartner, was born in Ft. Wayne, Indiana. He has studied music in 
Vienna, Austria, at the Academy of Music; and graduated from Indiana University in 1979 with 
a Bachelor's degree in organ performance. His performing history includes two years at the 
Pipe Organ Place Restaurant in Elkhart, Indiana, where he installed and maintained the 
Barton pipe organ. Dave, also, performed two years as keyboardist of the Fort Wayne 
Philharmonic Orchestra. Dave Weingartner has been playing, maintaining, and tuning church 
organs since the age of 14 and has now brought these same talents to the Springdale Music 
Palace. 

With great pleasure the artists of Springdale Music Palace, its owners, and its staff present 
PLAYING THE PALACE. You have heard us “Say It With Music” at the Springdale Music 
Palace as the “King of Instruments' arises to the occasion and sounds forth with the beautiful 
songs of yesterday, today, and tomorrow. Now, ““Say It With Music" in the familiar 
surroundings of your own home or car. We hope this first recording of our Mighty Wurlitzer 
will bring you endless moments of musical pleasure. See you at the PALACE! 



SIDE B — DAVE WEINCmRTN" ■ 

1. CHATTANOOGA CHOO-CHOG 

2. QUIET VILLAGE 

3. RAINBOW CONNECTION 

4. EBB TIDE 

5. TOCCATA (from 5th Symphony) 


CREDITS 

Photography: DENISE HUFF 

Organ Maintenance: DAVE WEINGARTNER 

KARL COLE, MUSIC DIRECTOR 

Springdale Music Palace 
400 Yorkhaven 
Springdale, Ohio 45246 
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A LIVE RECORDING OF MORNING PRAYER AND EVENING PRAVER SUNG BY THE MONKS OF 

Saint Joseph’s Qbbcu ; 

SPENCER, MASSACHUSETTS 


SR-226 

STEREO 


Che Jjitutgy the flours in 6ong^. 


SIDE ONE 
MORNING PRAYER 

Introduction and 

Hymn: "Come, O Long Expected Jesus" 3:45 


Psalm 5 (NAB) with Antiphon 
Canticle of David (1 Ch 29:1 0b-l 3, NAB) 

3:25 

with Antiphon 

2:00 

Psalm 29 (GRAIL) with Antiphon 

3:04 

Reading: Isaiah 2:3 

0:30 

Response to the Reading 

0:45 

Canticle of Zechariah (ICET) with Antiphon 

5:20 

Intercessions 

1:25 

Lord's Prayer (ICET) 

1:10 

Prayer and Final Blessing 

0:32 


SIDE TWO 
EVENING PRAYER 


Introduction and 

Hymn: 'The Voice Is Calling" 3:35 

Psalm 11 (GRAIL) with Antiphon 3:35 

Psalm 15 (GRAIL) with Antiphon 2:20 

Canticle of Paul (Eph 1:3-10, NAB) with Antiphon 2:45 

Reading: Philippians 3:20b-21 0:30 

Response to the Reading 0:45 

Canticle of Mary (ICET) with Antiphon 3:25 

Intercessions 1 =50 

Lord's Prayer (ICET) 1=15 

Prayer and Final Blessing 0:32 


From the emergence of the Christian Church out of the Jewish Synagogue, it has been 
the tradition for Christians to gather daily, in the morning and in the evening, to pray 
together in song, with psalms and hymns and canticles. During the early centuries of 
Christianity when the Eucharist was celebrated only once a week — on the Lord's Day — 
these "Hours" of prayer were the Church's daily celebration — the prayer and praise to 
the Father for all that had been done in Christ through the power of the Spirit. 

As Christianity spread to many lands and tongues, the language of this prayer (Latin) 
and its increasing complexity became obstacles to its common use among the people. And 
thus, the Liturgy of the Hours was relegated, on the one hand, to the monastic choirs 
which spent virtually all of their time in its "performance", and, on the other hand, to 
the tattered and worn Breviaries of the clergy "reading" their Office under the burden 
of obligation. In any case, a vast and rich treasure of liturgical prayer was lost to the 
greater part of Christendom for centuries. 

Today, under the impetus of the Second Vatican Council and the reform of the Sacred 
Liturgy, these Hours of Prayer are being restored to the whole Church. On this recording 
we have tried to demonstrate the beauty and ease with which these prayers can be sung. 
They were recorded live, during the course of our daily community prayer— at 6:45 AM 
and 5:40 PM. The liturgy of the first Monday of Advent was chosen in order to provide an 
example of a truly daily prayer, rather than the festive liturgies of the greater feasts. 

Whether the community consists of 50 monks gathered in an abbey church, or 20 parish- 
ioners in their parish church, or 4 or 5 individuals in a living room — these are the prayers 
of all Christians; this is the Prayer of the Church. We have used the organ and the guitar 
—but all that is really needed is the human voice giving expression to the heart of the 
Christian and the heart of the Church. 


Soloists: Fr. Laurence and Br. Norbert 
Accompaniment: Guitar— Br. Norbert. Organ— Fr. Placid 
Jacket Design: Fr. Robert 
Notes: Fr. Placid 

Recording Engineer: DOUGLAS HOURIN, B.R.C. Records 
Box 299, Brookfield, Conn. 

The English translation of the Liturgy of the Hours was provided by the 
INTERNATIONAL COMMITTEE ON ENGLISH IN THE LITURGY as part of a 
demonstration project. All texts and music not otherwise noted are the property 
of ® ICEL, 1972. All rights reserved, etc. 

Text of Psalm 5, Eph 1:3-10 and 1 Ch 29:1 0b-l 3 are from the New 
American Bible; £ 1970, used herein by permission of Confraternity of 
Christian Doctrine, copyright owners. 

The texts of Psalms 11,15 and 29 are from the GRAIL PSALTER (England). 

The hymn of Morning Prayer was composed by Charles Wesley (alt.). 

The text of the hymn at Evening Prayer is from Spencer Abbey. 

The psalm tones of Morning Prayer were composed by R. Goodson and 
J. Randall, taken from the 1940 Hymnal, and by R. Haller, O.P. 

Other musical settings, such as the Introduction, Antiphons, Lord's Prayer 
and Psalm Tones are either traditional chant or specially composed for 
the project by Monks of Spencer Abbey. 
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Beethoven Symphony No. 6 in F, Op. 68 (“Pastoral” J 

PIERRE MONTEUX 

Vienna Philharmonic Orchestra 


Beethoven’s Sixth 

by Robert Nathan 

In the year 1806 Hamburg was in a state of alarm, “sur- 
rounded,” says the French diplomat Louis Antoine 
Fauvelet de Bourrienne, “as we were then by Swedish, 
English, and Russian troops.” Europe was in turmoil; the 
shadow of Napoleon lay like a cloud across half the world. 
In England, Pitt had died; and Jane Austen had “removed 
with her family from Bath to Southampton.” A year later, 
Keats was in school at Enfield, and Byron at Trinity Col- 
lege in Cambridge; Longfellow was bom in Portland, 
Maine; and Goethe was putting the finishing touches on 
the first part of Faust. At Tilsit, in a room floating on a 
raft in the middle of the Niemen River, Napoleon, Alexan- 
der of Russia, and the King of Prussia met together, to 
the distress of the latter. Godoy ruled in Spain as Prince 
of the Peace; and in Vienna Ludwig van Beethoven 
addressed a long and flowery petition to the directors of 
the Court Theater, agreeing to furnish them with one opera 
a year, along with a small operetta, choruses and occa- 
sional pieces, for the price of one annual benefit concert 
for himself and a salary of 2400 guilders. He didn’t get it. 
“So be it, then,” he writes to the Baron von Gleichenstein : 
“For you, poor Beethoven, there is no happiness to be 
found outside; you must create everything for yourself, 
within yourself.” 

The Great Mogul, as Haydn called him — Haydn who 
had nearly died of fright two years earlier while the 
French cannon thundered on Vienna — was nevertheless at 
the height of his powers, and enjoying a period of relative 
happiness. Thayer calls the three years, from 1807 to 1809, 
the three happiest years of his life. His nephew Karl was 
still too young to trouble him — as he did so bitterly later 
on; and he was, apparently, in love — if one is to credit 
the “Letters to the Immortal Beloved”; but no one knows 
who she was, and they were, in any case, never mailed. He 
had accepted, and even acknowledged, his growing deaf- 
ness, but it was not yet, as it would be later, a locked door 
between the world and him. His first enthusiasm for 
Napoleon, which had given way to detestation when the 
Corsican took the crown of Emperor, had turned again 
to a grudging admiration; as Baron de Tremont wrote in 
1809, “The greatness of Napoleon preoccupied him.” 

This was the period of the Fifth and Sixth Symphonies, 


the Violin Concerto, the Rasoumovsky Quartets — a period 
richly and deeply creative. The “innocence” of the Second 
Symphony, the early Quartets, was behind him; so, too, 
the political ardors and grief of the “Eroica”; while the 
“heavenly airs” of his later works still lay ahead — fore- 
shadowed, perhaps, in the slow movement of the Violin 
Concerto. It was a period in which he was swept by 
melody as though by a wind or a daemon. With the French 
in Vienna, with the guns of Friedland still thundering, 
Beethoven wrote the “Pastoral” Symphony. 

It was, in a sense, the first “programme music” of its 
kind — with the exception of a work by Knecht, published 
in the 1780s, and Haydn’s The Seasons: an evocation of 
nature, of the fields and the woods of Hetzendorf and 
Modling, where he often walked on his small holidays. It 
is a work, as Beethoven himself said, “in which some 
emotions of country life are described.” Or again: “An 
expression of feelings rather than a painting in sound.” 
Yet it is a work in the full symphonic form. “It is left,” 
said Beethoven, “to the listener to discover the situation.” 

The symphony is in five movements, the third and fourth 
leading without pause into the final movement. 

1) Awakening of happy feelings on getting into the 
country (Allegro ma non troppo) 

2) By the brook-side (Andante molto mosso) 

3) Merry gathering of the country folk (Allegro), 
leading to 

4) Thunderstorm (Allegro) , leading to 

5) Shepherd’s Song: Happy and thankful feelings after 
the storm (Allegretto) 

Scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets, two trombones, timpani 
and strings, the symphony also makes use — for the first 
time in a serious composition — of the piccolo. 

It opens in a mood of peaceful — even happy — contem- 
plation. The spirit seems almost to dance a little in the 
sun; indeed, it dances through most of the score. The first 
movement is one of rustic simplicity; there are bird 
songs, a comic dialogue between the bassoons and the 
violins. It ends softly. The second movement, the Andante, 
is in full sonata form, overlaying the murmcr of the brook, 
again with bird songs — including that of the giraffe- 


throated yellow-hammer, a bird that never was, drawn up 
out of empty air to confound Beethoven’s fatuous friend 
Schindler. After a moment of silence, a trio of bird calls: 
the nightingale, the quail, the cuckoo. A short dialogue 
of wind instruments brings the movement to a close. 

A storm — in which it has been said that the thunder 
precedes the lightning — interrupts a rustic dance; but not 
too soon. It is a storm which paved the way for all the 
storms in the Rossini operas which followed; and it is 
soon over. 

In the last movement, which is in rondo form, it is inter- 
esting to find a shepherd’s song, or “yodel,” surprisingly 
Scottish in character; actually, Beethoven was well ac- 
quainted with the old Scottish airs, and did, in fact, 
promise a number of Scottish songs to his English 
publishers. 

Unlike his other symphonies, the “Pastoral” ends, as it 
opened, (except for two final chords) in serene quiet. 

It was first performed in 1808, shortly after his thirty- 
eighth birthday. The program was more than ample, includ- 
ing the Fifth as well as the Sixth Symphony, the Fourth 
Piano Concerto, excerpts from the C Major Mass, a choral 
fantasia with piano and orchestra, the aria “Ah! Perfido,” 
and some piano improvisations, at which Beethoven ex- 
celled. As Mr. Ludwig remarks: “An awesome event!” 
The weather was bad, the hall was unheated, and the con- 
cert was, on the whole, a tribulation. 


The author of some thirty-six volumes of poetry and prose, 
Robert Nathan has acquired a reputation as a master of 
satiric fantasy unique in American letters. Among his best- 
known novels arc One More Spring, The Enchanted Voyage, 
Portrait of Jennie, They Went On Together, Sir Henry and 
So Love Returns. 

©4y Radio Corporation o/ America, 1959 


IMPORTANT NOTICE 

This is a TRUE STEREOPHONIC RECORD specifi- 
cally designed to be played Only on phonographs 
equipped for stereophonic reproduction. This record 
will also give outstanding monaural performance on 
many conventional high fidelity phonographs by a 
replacement of the cartridge. See your local dealer 
or serviceman. 
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"EROTIC FANTASY" 

PRODUCED BY BRUTAL BILL & BRIAN M. 



TRACK LISTING 

a SIDE 

1 . Jenna's Mix 
2. Stryker's Organ Mix 

A A SIDE 

1 . Main Room Mix 

2. Back Door Mix 

DESCRIPTION: BRUTAL BILL who produced “Survive" the huge 
worldwide seller, and has recently done remixes for Pet Shop Boys & To, 
Amos, teams with up and coming producer Brian M. on this strong peak 
hour track. Will get attention and spark interest on a global basis. Shoula 
bring big sales numbers. 



[Distributed by Unique, Watts, Liaison, Downtown 
161, Siren, TRC, Topline, Music World, Cisco, 
jlt/lalverne, Big State, CRD 
'Call 212.645.7330 for additional information 
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CHARLTON HESTON 

reads 

"IN THE 
BEGINNING” 

THE STORIES OF THE CREATION, 

THE CARDEN OF EDEN, CAIN AND ABEL, NOAH, 
ABRAHAM AND ISAAC AND JOSEPH IN EGYPT, 
ACCORDING TO GENESIS 

from Jhe five Books of J/loses 

OF THE HOLY BIBLE 

tuifb tbe Robert D eCormier Chorale 


read the Bible? Rather, why should I read the 
Bible for you? If there ever was a book everyone can read for 
himself, it’s the Holy Bible; in its several English translations alone 
it's been distributed literally by the billion in the four hundred and 
some years since it was first printed in that language. It has long 
been commonly called “The Good Book”; in many families up 
through the early years of this century, it was the ONLY book. 
The very word “bible” derives from the Greek for “little book.” 
From the little red-edged editions the Gideons were putting in 
hotel rooms before I was born to the beautifully illustrated deluxe 
publications modem colour presses have made possible, the Bible 
can safely be considered available to everybody. 

It was available to me too. I got the usual smattering of it in Sun- 
day School, plus an occasional couple of verses read out in church. 
In most of the houses I’ve been in, a Bible is about as common 
as a book-end . . .and usually serving the same purpose! I’d say, 
as well as being the most widely-sold book ever printed, the Bible 
may easily be one of the least-read! And that’s too bad. It’s a book 
to remember. 

T hat’s not news to most peo'ple, considering the mark it’s made in 
the world; I can only say, it was news to me. Oh, I knew about its 
place as Scripture in two religions, and its magnificence as litera- 
ture; I’d read what whoever- it- was said about the King James ver- 
sion being “. . . the monument of English prose.” Anyone who’s 
ever heard the nyenty-third Psalm knows that. But I knew it the 
way you know walking ten miles a day is good for you . . . you 
agree, but you never actually try it out! 

But, a few years ago, I tried the Bible. Like a lot of actors, I do 
most of my serious reading researching some role or other. That 
was the year I made THE TEN COMMANDMENTS, and the 
reading list dc Mille’s research department gave me was a long 
one, but the place to start seemed obvious; if you’re going to play 
Moses, the way to begin is certainly to read the Five Books of 
Moses that open the Old Testament. 



T hey also, for me, opened a new world. I can’t think of any less 
hackneyed way to say that . . , it’s simply true. This album is one 
of the results of that first revelation of Genesis, Exodus, Leviticus, 
Numbers, and Deuteronomy. I can’t claim that what I’ve done is 
unique; thousands of men before me have been moved on some 
errand or other by the same “little book". Indeed, most of the 
stirrings and fumblings of man on this planet for the past two 
thousand years have ties, however slim, to the Bible that begins and 
for some centuries ended, with the Books of Moses. For Jews they 
are the great rock on which the faith is founded, for the earliest 
Christians they were at once the Word of the One God and the 
promise of the Messiah they found in Christ. Even Moslems find in 
the Pentateuch the record of the second of their prophets, for 
Moses is to them the First of True Believers. And for anyone who 
reads them, the stories in the Books of Moses are surely among the 
most stirring to ever move the hearts of men. 

I leave wiser men to determine to what degree they are the direct 
Word of God; whether Ezra, gripped by divine inspiration, dictated 
the lost Books in forty days to five scribes I can’t say. But I do 
know they stretch back across the centuries, shifting in meaning 
through the different languages men used to write them as the sea 
shifts . . . but still the same, as the sea is the same. And I know 
that they reach back beyond writing; the Books of Moses existed 
before books, and then they were spoken, not written. 


7o his readings of the Holy Bible, Charlton Heston brings the same 
Qualities that have made him beloved by millions for his portrayal of 
Moses in the motion picture, "Jhe Jen Commandments, and of 
Ben Hur in the motion picture of that name. Jhese are a complete 
conviction in the role, great spiritual depth, and at the same time, the 
"common touch" which makes audiences feel that in his enactment of 
these historic roles he is bringing to it something of themselves. 

Charlton Heston was born in Evanston, Illinois, the son of a timber 
mill operator. In his high school years he discovered a love for speech 
and the stage, transferring from a local school to the Hew Trier High 
School in nearby Winnelka, which offered exceptionally elaborate 
drama training. J hen, in Horthwestern University, in Chicago, he 
majored in speech and appeared in practically every play produced 
by the college dramatic club. 

hi 1941 be took two crucial steps, marrying the actress Lydia Clarke 
and enlisting in the V. S. Mr Jorce. He spent most of the next three 
years as a radio operator on a B-29 stationed in the Mentions. After 
his discharge he turned again to the theatre, he and his wife becoming 
co-directors and performers in the Thomas Wolfe Memorial Theatre 
in Asheville, H. C. Then on Broadway, he appeared in "The Leaf and 
the Bough," performed several different roles in Katharine Cornell's 
production of "Anthony and Cleopatra," and played opposite Martha 
Scott in "Design for a Stained Qlass Window." He also appeared in 
such notable television shows as the Studio One "Of Human Bondage" 
and "Wuthering Heights." 


. . Then came the call to Hollywood, where Charlton Heston's rise was 

MaybeMt’s time they were spoken again; anyway, I’ve d' I meleorfc . He slarred eighteen pictures, including three of the most 
wish there were room on these records for the whole cuch, . ambitious projects Hollywood had ever attempted. These were "The 


but I’ve tried to tell the stories from it that seemed to me the best, 
and if they are shorter than you’ll find them if you turn to ihem in 
the Bible (as I hope you do) , it may be that when they were first 
told, before men knew how to write them down, they weren’t much 
longer than this either. 

I think they sometimes sang songs with them too. They would 
have been different songs from the ones sung here by The Robert 
DeCormier Chorale, but I don’t think they could have been any 
better ones. At first I wondered how the Elizabethan English of 
our Bible would fit with the words of the spiritual^ ^cLcqted by 
slaves in bondage in another country two hundred .s later, but 
when I first heard Bob’s chorus sing “O, J ord, Wnat a Morning!” 
while I read the opening verses of Genesis, I didn’t wonder any 
more. If men sang songs while they sat on a rocky hillside listening 
to a tribal patriarch tell the story of the world when it was young, 
this was surely the kind of song they sang ... in the beginning. 

As the Book of Exodus brings the children of Israel into bondage, 
which takes us to the sequel to this record, “Out of Egypt,” the 
songs acquire perhaps an even deeper significance. Ever since that 
distant morning when Moses led his people out of Egypt, men who 
long for freedom have identified themselves with this mighty 
emancipation. This is why the Negro slaves who made these 
spirituals called their children Moses and Aaron, Joshua and 
Abraham. This is why you'll find these names cut into the crum- 
bling crosses in the graveyards in New England where the heroes 
of the Revolution sleep, and why the Liberty Bell that hangs in 
Independence Hall has graven round its rim the last words Moses 
spoke to his people as they streamed over Jordan, "Go, proclaim 
liberty throughout all the land, unto all the inhabitants thereof!" 

NOTES BY CHARLTON HESTON 


v- Qreatest Show on Earth," for the lead in which he was chosen by 
, Cecil B. DeMille, "The Jen Commandments," in which he enacted 
'-one of the most difficult and demanding of all motion picture roles, 
£jthat of Moses, and "Ben Hur." in which Producer Sam Zimbalist and 
'. Director William Wyler found him to be the perfect choice for the 
glnost coveted role of the decade. Jhe Hestons have a son, Traser, born 
i Jebruary 12, 1955. 

The Music 

The Robert DeCormier chorale is one of the most exquisitely trained 
groups of voices in the United States. Under its gifted director, who 
is a composer and arranger as well as conductor, the Chorale has won 
widespread appreciation on both recordings and in live performances. 
The selections on this recording are as follows: 

Side One — “My Lord What a Morning,” “O, What a Beautiful 
City," "Sometimes I Feel Like a Motherless Child," "Too Late, Sinner.” 
Side Two — "Noah, Noah,” “Didn’t It Rain!”, "You Hear the Lambs 
a-Crying,” “We Are Climbing Jacob's Ladder." 

Jll songs are arranged and adapted try Robert Corm.in and published by Cherry 
Cane 5Vuslc. -4SCy»’ 

PRODUCED BY MAYNARD SOLOMON 

Also on Vanguard Stereolab 

“OUT OF EGYPT." The story of Israel in bondage and the deliver- 
ance from Egypt, according to Exodus, Leviticus, Numbers and 
Deuteronomy. 

Read by Charlton Heston, with the Robert DeCormier Chorale 
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God Gives The Word — Rev. Jasper Williams delivers The Message! 
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The Way of Salvation 



CDR 22008 
Dry Bones 




CDR 22010 

When God Decides To Go On Strike 


‘‘Let your light so shine before men, that they may see your good works and glorify your Father which is in heaven.” (Matt. 5:16) 




As Pastor of Salem Baptist Church and a Minister to proclaim God’s Holy Word through Jesus Christ, Rev. Jasper Williams is in command to GO! TELL! DO! 
"GO" meaning to Serve, to Help. . "TELL" meaning to Evangelize. . . "DO” meaning to Minister. 
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Some people go to the extreme 

to be somethin' that they're not 

They think that who you are and how you feel 

is based on what you got. 

They wonder how I do the things I do 
with style and quality. 

I tell them I just do what I can do 
and what 1 do is no secret 
It Comes Natural to me. 

It Comes Natural to me. 

I can't help the fact that I was bora like this. 
Everything is real, it's me. 

P. S. I got no time for B.S. 

Can't live my life being for me. 

I can't go through life livin' a lie. 

Real things pass you by in the twinkle of an eye. 
Livin' large is namin' through my veins. 

It's drivin' me insane, you wanna be me. 

I don't think so. 

It Comes Natural to me. It Comes Natural. 

It Comes Natural to me. Its Comes Natural. 
N-A-T-U-R-A-L — It Comes Natural to me. 
N-A-T-U-R-A-L — It Comes Natural to me. 
N-A-T-U-R-A-L — It Comes Natural to me. 
N-A-T-U-R-A-L - It Comes Natural to me. 
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2. FOREVER ISN'T TIME ENOUGH 
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Till the end of time, 

these are words that lovers say. 

When they give their hearts away, 
time does not exist. 

Somewhere down the road, 
time becomes an enemy. 

It's been so for you and me, 
since the night we kissed. 

Forever Isn't Time Enough to love you. 

Forever is too brief to dream of. 

Eternity is long enough, for stars to bum and die. 
But Forever Isn't Time Enough to love. 

Once in every life, 

love becomes the only thing. 

Roses cause your heart to sing, 
thank you to the fates. 

When you promise love, 
far beyond the everyday, 
far beyond the Milky Way, 
infinity awaits. 

Forever Isn't Time Enough to love you. 

Forever is too brief to dream of. 

Eternity is long enough, for stars to burn and die. 
But Forever Isn't Time Enough to love. 

Instrumental verses... 

Forever Isn't Time Enough to love you. 

Forever is too brief to dream of. 

Eternity is long enough, for stars to bum and die. 
But Forever Isn't Time Enough to love. 
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NEW YORK. NEW YORK 
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CELEBRATION 
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THEMES FROM T V. SHOWS 
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GRAPHIC DESlGN*Marlcnc Kcefer*PRINTING*HRC Printing, Mechanicsburg, PA I7055*MRS837‘> Kahoots 
SUPER THANKS to DA VE STILL and KENT BALDWIN for lending their expertise!! 


(G) V?' 1981 


Recorded product of Kahoots Records, P.O. Box 1152, Mechanicsburg, PA 17055 (717)766 0787 



DOUBLE DECKER 
610-439-3600 


ALWAYS SOMETHING THERE TO REMIND ME 
RAINDROPS KEEP FALLING ON MY HEAD 
GOTTA HOLD ON TO THIS FEELING 
BRIDGE OVER TROUBLED WATERS 
UNTIL IT'S TIME FOR YOU TO GO 
HOUSE OF THE RISING SUN 
LA LA LA (IF I HAD YOU) 
MY HONEY AND ME 
TRAVELING BAND 

S KENTUCKY RAIN 

LOVE GROWS 
THANK YOU 

















ALWAYS SOMETHING THERE TO REMIND ME 

RAINDROPS KEEP FALLING ON MY HEAD 
GOTTA HOLD ON TO THIS FEELING 
BRIDGE OVER TROUBLED WATERS 
UNTIL IT'S TIME FOR YOU TO GO 

HOUSE OF THE RISING SUN 
LA LA LA (IF-1 HAD YOU) 
MY HONEY AND ME 
TRAVELING BAND 
KENTUCKY RAIN 
LOVE GROWS 
Etfe THANK YOU 


SPECIAL OFFER FOR ADDITIONAL TWO RECORD SET OF “THE NOW SOUND" 

Send $3.00 plus .50 postage to: Cornwall Records Inc., 685 5th Avenue, New York, N.Y . 10022 
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ELTON JOHN VICTIM OF LOVE 


VICTIM OF LOVE JOHNNY B. GOODE BORN BAD 
1 ' r ARM LOVE IN A COLD WORLD THUNDER IN THE NIGHT 
3tV ’LI'HT STREET BOOGIE 

m -v Pf > ^ I lotte Arranged by Thor Baldursson 

PP . > ' . . usfi ONLY - NOT FOR SALE 

B’rom the MCA LP— MCA-5104 
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(Hit of the Week Recordings) 

Volume II 


BR 109 


PAPER HITS 

(Hit of the Week Recordings) 
Volume II 
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The depression also hit the "big three" (Victor. Columia, Brunswick) and 
caused them not to renew their “exclusive" contracts with many of their ar- 
tists. Durium, in an effort to increase their falling sales, signed four "name" 
artists i.e. Erno Rapee. Durium tried to sign Kate Smith, but they were un- 
successful. 

Many popular vocalists of the day recorded for Durium: Dick Robertson, 
Smith Ballew. Eddie Cantor, Harld “Scrappy" Lambert, Gene Austin and 
Morton Downey. The Mills Brothers and Vernon Dalhart recorded for 
Durium on special custom jobs. 

Durium also kept pace with the "big three” with the dance bands who 
recorded for them. Although the "hot jazz" is minimal, they had some of 
the better bands of the day in their studios, such as: Bert Hirsch (HoW 

Orch.), Vincent Lopez, Bert Lown (who was sponsered on radio by Durium 
on “The Durium Hour”), Sam Lanin, Don Voorhees, Harry Reser. Ben 
Pollack, Freddie Rich, and even Duke Ellington (as Harlem Hot Chocolate). 

The sidemen with these bands reads like a "who's who of jazz". They in- 
clude:Joe Venuti, Eddie Lang, Joe Tarto. Red Nichols. Bunny Berigan, Leo 
McConville, Manny Klein, Bob Effros, Gil Rodin, m Matty Matlock, Jack 
Teagarden. Charlie Teagarden, Adrian Rollini, Tommy Dorsey, Fred Farrar, 
Bill Trone, Charlie Butterfield. Miff Mole, Phil Napoleon, Mike Mosellio, 
Andy Sanella. Ray Bauduc, Arnold Brillhart, Dick McDonough, Russ 
Morgan, etc.. 

The race for sales with the “big three” wasn’t restricted to artists. They all 
tried new gimicks and techniques to improve their product. 

RCA Victor introduced their low-priced Electradisk label to compete 
with HoW. They also, as reported in Variety (7/7/31), were developing a 
flexible long-play record. However, Durium was first to market their 15‘ 
five-minute disc. Unfortunately for the collectors of "hot jazz”, this extra 
recording time wasn't filled with solos. 

Columbia wasn’t standing by idle either. They introduced their “Long- 
play” record on Harmony. Some copies contain two versions of the same 
tune on the same side. Durium also did the same. 

Durium spent over $1,000,000 on promotion and gimicks. One later 
gimick, in 1931, was to include a photograph on the blank side of their 
records. 

Eventually in 1932. the “head of their time” Durium paper record had to 
go out of business. 

From February, 1930 to mid-1932, Durium Products Corporation mass 
distributed their Hit-Of-The-Week (HoW) records. Ever since that time, 
whoever comes into contact with these revolutionary HoW’s become 
curious as to the story and entranced by the novely of the unique discs. For 
they were the first flexible, unbreakable record. HoW's are brown in color 
and coated with a thinly laminated synthetic resin, which was applied to 
one side of a fiber-based paper record. (The reverse side on all known 
copies are blank.) 

Because of the fiber-base, HoW’s are water absorbent if exposed to moist 
air. This causes them to curl-up or warp. Two methods used by collectores 
to play the originals that have curled-up are: place a paper clip on the spin- 
dle of the turntable to prevent the record from slipping up and as one 
collector I know, glues his HoW's to “dog" shellac discs. 

It has been only within the past 20 years that the Durium HoW story has 
been told and unfolded. Mainly due to Howard Waters’ excellent article 
"The Hit-Of The Week Record, A History And Discography" which appeared 
in Issue 26, Jan/Feb., 1960, Record Research. 


Side 1 

1. LET’S HAVE ANOTHER CUP OF COFFEE - Phil Spitalny’s Music 2:52 

Rel April, 1932 - Helen Rowland — Vocal. Musicians Unknown 

2. LOVE YOU FUNNY THING - Phil Spitalny’s Music 4:11 

Rel. April, 1932 Helen Rowland — Vocal. Musicians Unknown 

3. CHEER UP — BALLYHOO — Eddy Cantor with Phil Spitalny's Music ...4:11 

Rel Oct . 1931 — Vocal & Instrumental versions combined features — Bob Effros - Trumpet 
Joe Venuli — Violin. Others Unknown 

4. RORO ROLLING ALONG - H O W. Orchestra 3:02 

Rel July, 1930 — Bob Effros — Trumpet Others Unknown 

5. BETTY COED — Phil Spitalny’s Music 2:38 

Rel October. 1930 - Scrappy Lambert — Vocal. Others Unknown 

6. WHEN THE ORGAN PLAYED AT TWILIGHT - Ted Fio Rito’s Music 2:53 

Rel Nov 1930 Lew While Organ. Others Unknown 

7. SHINE ON HARVEST MOON - Phil Spitalny’s Music 3:13 

Rel. Nov . 1931 — Helen Rowland Vocal. Others Unknown 

8. BETTY BOOP — Phil Spitalny's Music 2:38 

Rel June. 1932 - Personnel Unknown 

Side 2 

1. SWEET JENNY LEE - Reser’s Radio Band 2:48 

Rel March. 1931 — Frank Luther - Vocal, Bob Effros - Trumpet. 

Harry Reser — Banjo, Others Uncertain 

2. SHARING — Andy Sannella And His Orchestra 2:28 

Rel June. 1932 Ralph Kirbery — Vocal. Mill Mole — Trombone and perhaps 
Phil Napoleon — Trumpet, Others Uncertain 

3. PARDON ME PRETTY BABY - Sam Lanin’s Orchestra 4:57 

Rel August, 1931 — Paul Small - Vocal. Bunny Berngan — Trumpet. Others Unknown 

4. HO — HUM — Sam Lanin’s Dance Ensemble 2:52 

Rel. July. 1931 — Bunny Berrigan - Trumpet. Arthur Schutl - Piano. Others Unknow .. 

5. RAIN ON THE ROOF — Durium Dance Band 2:22 

Rel. Unknown - Al Bowley — Vocal. Others Unknown 

6. ALL OF ME — Nick Lucas And His Troubadours 3:27 

Rel Jan . 1932 — Eddy Lang — Guitar. Others Unknown 

7. HOME — Rudy Vallee With His Connecticut Yankees 4:37 

Rel. Jan . 1932 — Rudy Vallee — Vocal. Pssibly Bunny Berrigan — Trumpet, Others Unknown 


BACKGROUND OF HIT-OF-THE-WEEK 

As stated earlier in these notes. HoW’s were the first flexible record 
available thru mass distribution. New releases were sold for 1 5 1 every 
Thursday at newstands only. (This is the day the major weekly magazines 
were available.) 

The popularity of HoW’s became so commercially successful, people 
would ask for the “new Hit-Of-The-Week” instead of a specific title. Their 
sales peaked by October. 1930 to an impressive pressing order of 500,000 
discs per copy. This contrasts to Victor’s 50.000-75.000 per copy, and 
Brunswick's & Columbia's 10,000 per copy. 

However, the depression did not exempt Durium. When their sales 
dropped in half, they were in serious financial trouble with creditors, 
publishers, and artists. In April, 1931, Durium was forced into receivership 
and they took a loss on the HoW sales. Durium's advertising record sales 
for their accounts: Chevrolet Motors, General Electric. Goodyear Tire. 
Westinghouse, Wm. Wrigley Jr.. Chrysler and Frigidaire helped prolong the 
end. 

A decade and a half after this article, interest has been sparked again in 
HoW's by Sunbeam Records issuing two albums (MFC — 9 & MFC— 19) 
devoted entirely to HoW’s. 

Enough of reading these notes. Now listen to the "new Hit-Of-The-Week" 
with twice the average playing time. ..at your newstand every Thursday. 


lor Free Catalog ... Inhumation Witte 

BROADWAY INTERMISSION 

Box 100 

Brighton. Michigan 481 16 


Stephen Hester & Stephen Smith 


Presented fry Am\y R0TC. 



Rap Line: a series of roek impressions 

with Nightbird (Alison Steele) presented by Army ROTC 


Rap-Line is an insight into the what’s happening in and around 
the lives of today’s rock stars. 

From tours to recordings, from frustration to fame, Rap-Line is designed to pass along fresh rock 

impressions to your listening audience. 

Each show is 60 seconds long. Twelve per side, twenty-four per disc. 

Hosted by Nightbird (Alison Steele), 

a definitely hip deejay well schooled in the world of contemporary music. 



For Broadcast: 
October 16-31, 1974 


(ffi) Army ROTC 


Produced by Narwood Productions, Inc. 

40 East 49th Street, New York, New York 10017 
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SOULS AT ZERO 
REDEFINE 
MR. SUNBEAM 


THE CUT (FEAT. MY ROBOT FRIEND) 

INSIDE THE SPEAKER 
CYCLES TO FAILURE 

PUSH 
TAPE ME 
CRYSTAL SIX 

CHOWPATTY SLICES 
STRICKEN 

AUTOMATIC GESTALT 


ALL SONGS WRITTEN AND PRODUCED BY SPLANK! AT ZOMBIE 
STUDIOS MUNICH. GERMANY. ALL LYRICS AND VOCALS BY 
SPLANK! EXCEPT LYRICS AND VOCALS ON "THE CUT" BY MY 
ROBOT FRIEND. CUITARS ON "PUSH" AND "AUTOMATIC 
GESTALT" BY ILJA CORIC. 

MASTERED BY THOMAS KORGE AT MAGIC MASTERS. rRANKFURT. 
ALL SONGS PUBLISHED BY COPYRIGHT CONTROL* 

•EXCEPT 'INSIDE THESPEAKCR- PUBLISHED BT EDITION OIOOLO / ANTENNA MIISIK EDITION 

ARTWORK BY LOLA AMOREZ. PHOTOS BY TINA WEBER 

© 2003 DEKATHLON RECORDS. ® 2003 DEKATHLON RECORDS 
WWW.ZOMBIENATION.COM. WWW.DEKATHLON RECORDS.COM 


distributed by NEUTON 
Fon: <49 - 69829744 -0 

Fa*: <49 - 09 82 97 44 - 50 
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IMPORTANT 

“PROOF OF BROADCASTING 
CLEARANCE REPORT” ENCLOSED 

MUST BE RETURNED TO 
CBS RADIORADIO, NEW YORK 



STATIONS PLEASE NOTE 


Enclosed please find one stereo disc containing one hour of SPIRIT OF 
SUMMER, which is to be broadcast by your station on Friday, July 11, 
Saturday, July 12, or Sunday, July 13, 1986 according to your stations 
agreement. You also have the option of running it a second time on 
these dates or during the following Monday through Thursday up to 12:00pm 
through Thursday up to 12:00pm or up to 7:00pm the following Friday. 


Each hour's program log is enclosed and the commercial schedule is inclu- 
ded on the logs, along with a detailed description of each show segment. 
At the end of each program you will find two promos which apply to the 
next installment of SOS. 


PLEASE AUDITION EACH DISC IMMEDIATELY! IF YOU HAVE ANY QUESTIONS OR THERE 
IS A PROBLEM WITH THE RECORDING, PLEASE CONTACT BY THURSDAY: 

Affiliate Relations 
212-975-2097 

This program is the exclusive property of CBS RADIORADIO and is intended 
for broadcast only in accordance with your program agreement. Any use of 
the program in whole or in part without the express written consent of CBS 
RADIORADIO, Inc., is prohibited. 



51 WEST 52 STREET NEW YORK, NEW YORK 10019 



SHOW: THE SPIRIT OF SUMMER 

»■ • 

AIRDATES: July 11, 12 & 13 


SEGMENT: 


One 


TIME: 14:06 


NETWORK BILLBOARD: Sun Countrv/M & M Mars 


SHOW # Eight 


1986 HOUR: 


MUSIC: 


Summertime, Summertime - The 
What I Say - Ray Charles 
Island Girl - Elton John 


Sun Country/M & M Mars/Plough : 30/: 30/: 30 1:30 

"...new tropical blend." 

: 60 

SEGMENT: Two TIME: 8:46 

MUSIC: Catch A Wave - Beach Boys 

Cars - Gary Newman 
Grease - Frankie Valli 


NETWORK POSITION: 
0UTCUE TO STN P0S : 
STATION POSITION: 


NETWORK POSITION: Beatrice/General Foods/M&M 

0UTCUE TO STN P0S: "...snickers really satisfies. 

STATION POSITION: . 


:30/:30/:30 


1:30 


: 60 


SEGMENT: Three 


TIME: 9:27 


MUSIC: SPOTLIGHT: Jefferson Starship 

Invisible Touch - Genesis 

NETWORK POSITION: Sun Country/Plough/Beatrice : 30/: 30/: 30 

OUTCUE TO STN P0S: "...ahhh, peanutty." 

STATION POSITION: 

SEGMENT: Four TIME: 12:12 


1:30 

:60 


MUSIC: Summer Nights - Olivia Newton-John & John Travolta 

Seasons In The Sun - Terry Jacks 
The Heat Is On - Glenn Frey 


NETWORK POSITION: 
OUTCUE TO STN P0S: 
STATION POSITION: 


General Foods/M & M/Sun Country : 30/: 30/: 30 
" . . . Canadaigua , New York." 


SEGMENT: Five TIME: 5:05 

MUSIC: Keep The Fire Burning - REO Speedwagon 

NETWORK CLOSE BILLBOARD: Sun Country Wine Cooler 

^I^-^_I?--I= = I-- == - == - s ^iii-= t ==§f==S : 'i®5\s^:=:Jinai§================================ ===== == 

PROMOS (2) : 30 seconds each e ® w® sevens enterprises, imc. ms 
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foe Newman, trumpet 
Roger Kellaway, piano 
Chris White, bass 
Ron Lundberg, drums 
Al Gafa, guitar 
Rev. lohn G. Gensel, reader 


The intriguing, orbiting, swirling design on 
the cover of this jacket is a COSMOGRAPH. 
Its use is not just a happy accident, but an 
integral part of the message of joy expressed 
in the minute grooves of this recording. The 
Cosmograph is a visual record of a pattern 
produced by interfering sound waves. It repre- 
sents a harmonious musical chord. Multiply 
it by thousands and you have "0 Sing to the 
Lord a New Song." 


Available in Stereo Only 
12 2148-74 

5.98 


to Xdt Le/iA * A/w 


n Quintet 


Rev. John G. Gensel, Celebrant 


This is a worship service, not a Happen- 
stance. Long before the initial improvisations 
on the 150th Psalm resounded in the sanctuary 
of a church, Joe Newman and John Gensel 
had been discussing the basic factors of a 
service in the jazz idiom. For instance, in such 
a service there should be a close rapport be- 
tween scripture and music; sensitively, the 
musician would listen to the text and interpret 
that word musically, giving a new dimension 
and depth to scripture. 

When the opportunity came to render such 
a service for a Luther League conference, Joe 
and John called in the imaginative Roger Kel- 
laway. Together they developed the message, 
culminating in this recording. Even as the 
musicians respond to one another (they vir- 
tually touch one another musically, telepath- 
ically) so they communicate with the congre- 
gation, drawing them into the scriptural 
message. Preachers all! Singing a new song to 
the Lord. 


SIDE ONE: Joy and Sadness 
Psalms 96: 1, 2; 100: 1, 2 Invocation 
Psalm 150 Six Improvisations 

Psalm 137: 1-4 Willow Weep for Me 

Psalm 51: 1-3; 10-12; 15-17 Body and Soul 
New Orleans Funeral When the Saints Go 

Marching In 

Last Supper and Gethsemane 
Matt: 26: 26-30; 

Mk. 14:32-36 Motherless Child 

Nativity Luke 2: 8-14 Joy to the World 

Happy Blues (Cut’n Out) 

SIDE TWO: Love is the Answer 
Love of God tor Man There Is No Greater Love 

1 Cor. 13: 1-3; 11-13 Tenderly 
Love of Man for Woman Stella by Starlight 

Solomon's Song 2: 10-13 
Love: Brotherhood of Man Were You There? 

Luke 10: 25-37 

Litany Six Improvisations 

Psalm 150 
Benediction 


Recording Director— PHIL FRADKIN 
Recording Engineer — FRED PLAUT 
Recorded — December 23, 1967 


The blare and beat of a top-drawer jazz duo 
pulsated through the sanctuary of Luther Place 
Memorial Church. To the restive congregation 
the unaccustomed sounds were irresistible. Feet 
tapped in time to the music. And those (if any) 
who came to scoff remained to hum quietly the 
exotic melodies wrought by trumpet and piano. 

QUOTE FHOM: The Lutheran 

Pastor Gensel told how God’s creation was 
darkened by man s sin, reading Psalm 51 to a 
blues accompaniment. 8ut God's answer in 
Christ brought the glad response, "Joy to the 
world, the Lord is come," and "Happy Blues." 
Nor were we allowed to forget the outcome of 
this God-story, when the musicians asked us, 
"Were you there?" The service closed with a 
litany of dedication, whose intense expression 
by the worshippers exceeded any litany or gen- 
eral prayer this writer has ever experienced. 
We knew we had been in the presence of God, 
and we wanted to "Praise the Lord tor his excel- 
lent greatness." We stood up to be firmly 
counted when the psalmist urged, "Let every- 
thing that hath breath praise the Lord." 




Cover and Liner Design by OTTO REINHARDT and DICK CLAPPER 
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CALL TO PRAYER 

AND 

READINGS FROM THE 

KORAN 



WITH ENGLISH TRANSLATIONS 


Call to Prayer — Ali Abdul Rauf. 
Readings from the Koran -A Muslim Scholar 
English Translation — Edwin H. Kaplin 


SHEIKH TAPES AND RECORDS 
Series: ISLAM 
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/Sweet Leilani " 

/ "Red Sails In The Sunset " 
Idventure In Pdradise":, , ' / 

"On The Beach at Waikiki" 
"Return To , Paradise" 

[ "Beyond The Reef" 

...and many more 




'Return Te Paradise 
LARRY FERRARI a * ,he or9an 



VOLUME 709 


More Hawaiian Favorites " Especially For You!'' 

The overwhelming reception accorded Larry Ferrari on his initial SURE Hawaiian 
recording (Vol. 705) was so great that we have acceded to the demands 
of his many fans for an encore. And so, we have prevailed upon Larry 
to record many more of your favorite Hawaiian selections for this "Return 
To Paradise." 

The genial young organist has lived in constant limelight since he 
first appeared on Philadelphia's WPVI-TV (formerly WFIL-TV) in December 
1954 In ah era when fine organ music is almost a lost art, talented 
Larry Ferrari captures a huge audience each week with the mellow 
strains of standards, melodic popular songs, hymns and requested 
selections. 

Born in Boston, Larry initiated a sparkling career by learning 
to play an old tracker-action organ in the city’s St. Mary's 
Church at the age of eleven. He then moved up to supper 
club engagements, free lance radio spots, and five years as 
roller-skating rink accompanist before entering the Army in 
1952. 

While stationed at Fort Dix, N. J„ he appeared on the 
Army's "Talent Patrol" with emcee Bud Collier. This 
won him an audition to become a regular on Philadel- 
phia's WPVI-TV's (formerly WFIL-TV) "Fort Dix Presents," 
a 4-week summer replacement show which ran for 18 
months by popular demand. Still at Fort Dix, he appeared 
six times on "Soldier Parade" with Arlene Francis for 
ABC. and made numerous public service audio tapes 
which were later syndicated coast-to-coast. 

His career includes appearances on Lawrence Welk's 
"Top Tunes and New Talent,” and participation in the 
Philadelphia Inquirer Musical Festival among many other 
stellar engagements. Larry gives many concerts through- 
out the country for such groups as the A.T.O.S. (Amer- 
ican Theatre Organ Society), as well as performing for 
numerous charitable organizations and hospitals. Larry 
is much in demand for his organ concerts and personal 
appearances. 

We take great pride in presenting this talented "Wizard 
of the Keyboard, and you'll understand why after hear- 
ing this fabulous album recorded . . Especially for You. 

Featured with Larry on this recording 
are Tommy "Kalua" Dino on Steel Gui- 
tar; Bob "Lopaka" Wynne on Ukulele; 
and Alika Astorga on Drums. 


CREDITS: 



Larry Ferrari and Sure Music express their thanks to Norman Henton 
from the Organ Spot, and Mr. Warner Killmon, Warner Piano Co., tor 
supplying this magnificant CONN 651 ORGAN and their technical 
assistance. 


WE KNOW YOU'LL ENJOY THE FOLLOWING SURE ALBUMS AND TAPES. 


Joel Fein (Audio Engineer) United Airlines (Cover Photo) Marvin Bordetsky (Artwork) 



(Produced by Tone Craft Music & Record Cc., Inc.) Under the direction of LEONARD ROSEN. 
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‘ Stereo records give lull stereo reproduction when played on a stereo record player. They con bo ployed on most 
modern mono record players tilted with a lightweight tone arm and pick-up head and the sound reproduction 
will be monaural. It you have doubts and wish to avoid damaging your equipment or records, consult your deair r " 


FRESH Out of Borstal 


STEREO 
SF 8122 
(LSP4328) 



“FRESH Out of Borstal” 

has been conceived, 
arranged and produced by 

Simon Napier-Bell 
& Ray Singer 


Borstal is the name the English 
give to their juvenile prisons. 

They are tough and vicious places. 


These songs were created from 
this environment and FRESH, who 
sing and play them, know as much 
about it as anyone. 


A Rocking Horse Production ^38 

Recorded in London, England 

^ Printed In England by Robert Stace 


ROGER CHANTLER KEVIN FRANCIS 

Side 1 

Intro-Borstal Theme 

Shifting the Blame 

Take What You Want 

Back to My Home 

Fighting, Spitting, Kicking Woman 

Hit & Run 

Long, Long While 

Side 2 

See You Later 

The Boys Lazed on the Verandah 
You Made Me What I Am 
Borstal Theme 
Life Is What You Make It 


ROBERT GORMAN 

Songs by: 

Mick Jagger & Keith Richard, 
Peter Sarstedt, Clive Sarstedt, 
Tony & Mike Newman, Simon 
Napier-Bell & Ray Singer 
Engineers: 

John Macksmith, Mike Cooper, 
Ken Scott, Keith Grant 
Album design: 

Rob Allen 

And thanks to some of the boys 
for singing on the choruses. 

RCA LTD- 

RECORD DIVISION, RCA HOUSE. 
CURZON STREET, LONDON. W.l. 
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Circulus 

Holger Biege 


Seite 1 

Seite 2 

Cola - Wodka 

Text: Ingeburg Branoner 
2:55 

Annabell 

Text: Ingeburg Branoner 
2:39 

Wie habe ich das Jahr verbracht 

Text: Fred Gertz 
3:22 

Zuweilen kommt es vor 

Text: Fred Gertz 
4:20 

Kinderlied 

Text: Fred Gertz 
2:08 

Esgehen dieTage 

Text: Fred Gertz 
2:38 

Robinson 

Text: Ingeburg Branoner 
3:37 

Septemberliebe 

Text: Ingeburg Branoner 
3:39 

Rockerstein &Co. 

Text: Holger Biege 
4:04 

Nimm mich so 

Text: Fred Gertz 
2:50 

Circulus 

3:28 

Reichtum der Welt 

Text: Fred Gertz 


2:33 


Kompositionen und Arrangements: 
Holger Biege 


VEB DEUTSCHE SCHALLPLATTEN 
BERLIN DDR 

Made in German Democratic Republic 
Gestaltung und Foto: Michael A. Klenner 

Lithografie und Druck: VEB Gotha-Druck 
Mikrorillenplatten nur mil einem Mikro- Oder Stereoabtaster 
abspielen. Fur Stereoplattcn (auch bei Monowiedergabe) 
nur einen Stereo-Tonabnehmer verwenden. 

Platte und Abtastspitze stets von Staub rclnigen. 


16.10M 


Die Lieder meiner zweiten LP entstanden 
zu unterschiedlichen Zeiten. So ist beispiels- 
weise die musikalische Idee von ..Robinson' 
und „Wie babe ich das Jahr verbracht" 
acht Jahre alt, wahrend die Titel ..Zuweilen 
kommt es vor" und ..Reichtum der Welt" 
gerade erst entstanden. Letzterer ist ubri- 
gens aus der chorsinfonischen Kompo- 
sition ..Planetarium" (Urauffiihrung Mai 
1 980). 

Das Stuck ..Circulus" (fur drei Klaviere) 
lebt von der Montage verschiedener Ton- 
gruppen, die sich zusammensetzen aus 


den Tonen as, a, b, des, dis, fis, g, gis. Zu 
Beginn der Studie wird das Material im 
wesentlichen vorgestellt. AnschlieBend 
kommt es zur Uberlagerung von Ton- 
gruppen, wobei sich Verschiebungen durch 
ungleiche Langen der Gruppen sowie 
Temposchwankungen ergeben. Durch 
Aussparung bestimmter Tone kommt es 
im letzten Teil des Stiickes zur Auflosung. 
Eine strenge Symmetrie ist bestimmend, 
wobei sich alles um den Zentralton d dreht. 


Die Lieder dieser Platte sind eingespielt 
worden von der Horst Kruger Studioband 
mit: 

Heinz-Jiirgen Gottschalk, Jurgen Ehle (g) 
Hans-Joachim Schweda, 

Hans-Jurgen Reznicek (b) 

Daniel Michna, Frank Hille (dr) 

Holger Biege (p. syn) 


Weiter wirkten mit: 

Dieter Brauer, Klavier bei ..Circulus” 
Holzblaser- und Streichergruppe 
Otto Karl Beck 

Blasergruppe Bernd Swoboda 

und der Chor ..Unternehmen Munchehofe" 


Bei alien mochte ich mich fur die Mitwirkung 
recht herzlich bedanken. Ganz besonders 
aber bei Horst Kruger (Dirigent), Dieter 
Brauer (Klavier) sowie Siegbert Schneider 
(Tonregisseur) und Karl Heinz Ocasek 
(Produktion). 

Holger Biege (1 979) 
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PRODUCED AND ARRANGED BY 
JEAN-LOUP GRAM & FAB I EN GRAM FOR 
GRAM BROTHERS PRODUCTIONS 


Special Thanks to; Claude Tontlni, Philippe Capon, Jacques Gram, 

Malu Mele Waku, Mukuna Waku, Edouard Materna, Paul Servaes, 
Ange, Jacques Van Essche, Alain Tanghe and Michel Brasseur. 

Daylight Recording Studio Engineer : Didier de Roos 
Gregg:vocals, synthbass line, percussion/ Alexia Wackson:backing vocals/ 
Sjoerd Mentens: guitar/ F Gram: synthesizer/ J-L Gram: bass 
Cover Design: Gram Bros. 
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THE COMPLETE SOUNDTRACK OF THE CLASSIC FILM 



BIRD OF PARADISE 


MUSIC BY MAX STEINER 



Side 1 

The film begins with the arrival of an American yacht 
in Tahiti. It approaches the shore through the hazardous 
coral reefs and natives come out to meet them. They 
happily dive for coins and objects thrown into the water 
by the Americans, one of whom, Johnny, is instantly 
attracted to the lovely Luana, the daughter of the local 
king. A shark is sighted and when Johnny becomes 
entangled in ropes and falls overboard it is Luana who 
saves him. That evening the Americans are entertained 
by the natives with a feast and dance but the festivity 
is spoiled by the Medicine Man, who strongly objects to 
the interest Johnny and Luana show in each other. The 
following morning she swims out to the yacht and Johnny 
joins her in a playful swim, following which he chases 
her onto the shore and introduces her to the art of kissing, 
to her surprise and delight. The yacht leaves Tahiti and 
Johnny decides to stay on the island. 

Side 2 

Johnny joins the natives on a fishing expedition, although 
he has the advantage of an outboard motor in his dinghy. 
Afterwards Johnny and Luana enjoy each other's company 
around the island, until they are discovered by the Medi- 
cine Man and his party, who beat her and take her away, 
and tie Johnny to a tree. He is untied by a native woman, 
Mahumahu, who comes across him while chasing her pig, 
and he then enlists her aid in finding Luana, Meanwhile 
she is assigned by her father to marry a native prince. 


Johnny's dinghy has been smashed by the natives but he 
manages to persuade Mahumahu to let him have a canoe 
in exchange for his phonograph. 

Side 3 

The marriage ceremony is underway but Johnny interupts 
it by dashing in and whisking Luana away. With his out- 
board motor attached to his canoe they escape their 
pursuers and head for another island. There they enjoy 
themselves searching for food and building a hut from 
leaves, sticks and boughs. The volcano erupts on the main 
island and the natives panic, believing that the volcano 
god, Pele, is angry because of what has happened to Luana. 
They come for her, knock out Johnny and take her away. 

Side 4 

Johnny searches for Luana, as the natives prepare her for 
sacrifice to placate Pele. Lava spills down the mountain- 
side as Johnny attempts to rescue Luana, but he is 
wounded, captured and tied up in the same hut with her. 
Then the natives lead the two of them off to the volcano. 
But the Americans have returned. They fire upon the 
natives, who run when their Medicine Man is killed. His 
friends take the badly hurt Johnny back to the yacht, 
along with Luana, who later realizes that it is her duty 
to return to her people. She bids farewell to the sleeping 
Johnny, then swims back to the island. In ceremonial 
robes Luana is escorted to Pele, to sacrifice herself in 
fiery death for the peace of the island. 


Produced by David O. Selznick 
Directed by King Vidor 
Screenplay by Wells Root, 

Leonard Praskins and Wanda 

Tuchok, based on the play by 

Richard Walton Tully 

Photographed by Clyde De Vinna, 
Edward Cronjager and 
Lucien Andriot 

Dances directed by Busby Berkeley 


THE CAST 


Luana 

DOLORES DEL RIO 

Johnny 

JOEL McCREA 

Mac 

John Holliday 

Chester 

Richard " Skeets " Gallagher 

Thornton 

Lon Chaney, Jr. 

Hector 

Bert Roach 

The King 

Napoleon Pukui 

Mahumahu 

Sofia Ortega 

The film is now 

listed as being in Public Domain. 


SIDE ONE - 21:54 
SIDE TWO - 17:02 


SIDE THREE - 18:23 
SIDE FOUR - 23:50 


Album produced by Tony Thomas. 

Associate producer: Mike Snell 
Film to tape transfer: Richard Simonton, Jr. 
Mastering: Richard Simpson at The Reference 
Point, Burbank, California. 

Album layout: James Pavelek 


Inner liner notes: "The Story of the Making of the Film” 
by Lesley Anderson and Mike Snell. 


MEDALLION RECORDS, P.O. BOX 1662, BURBANK, CA 91507 


Explosive Motion Picture Score 

ROD STEIGERTHE PAWNBROKER 

Composed, Arranged and Conducted by 

QUINGir JONES 

Dialogue by Rod Steiger 
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THE LANDAU COMPANY p'cson's 

ROD STEIGER ■ THE PAWNBROKER 

CO-STARRING . WITH . AND 

BROCK PETERS /jaime sanchez/ G ERALDINE FITZGERALD 


SR 6101 1/ MG 21011 

Directed by Sidney Lumet/Executive Producer Ely Landau/Screenplay by Morton Fine and 
David Friedkin. 

From the novel by Edward Lewis Wallant/Produced by Roger H. Lewis and Philip Langner/ln 
Charge of Production Worthington Minor. 

LRO Through Allied Artists/ DISTRIBUTED BY THE LANDAU RELEASING ORGANIZATION 
THROUGH ALLIED ARTISTS 


This is the first American motion picture for which I’ve written the music. My first picture 
assignment was the Swedish film BOY IN THE TREE, in 1961. 

1 remember being called up to see THE PAWNBROKER. They always ask you to look 
at a picture, and decide whether you like it, before offering you the job of doing the music for it. 
Of course I already had tremendous respect for Sidney Lumet, remembering THE FUGITIVE 
KIND, LONG DAY’S JOURNEY INTO NIGHT, VIEW FROM THE BRIDGE and 
TWELVE ANGRY MEN. So I approached it optimistically, knowing that I'd be lucky for my 
first American film to be associated with a director like Lumet and a star like Rod Steiger. 
But when I saw the film, if I may express myself in the vernacular, I flipped. 

I had goose pimples. Lumet pulls no punches at all; he’s so realistic that there are times 
when you almost think you're watching a newsreel, with all the drama and tension added. 
Initially I was so impressed that I felt the picture didn’t even need any music; but soon I was 
able to figure out exactly what needed to be done to give it whatever special dimensions the 
music could add. 

I wrote about 50 minutes of music altogether, most of which you'll hear on these sides. 
Some of the material was adapted or extended for the album. About 15 minutes of the music 
could be classified as jazz, the rest is straight dramatic composition, but of course some of it 
overlaps. 

The fact that I was able to incorporate jazz, and that jazz musicians were involved in the re- 
cording of all segments of the score, can be credited to a trend started by one man : Hank Mancini. 
It was his initiative, on television and in movies, that singlehandedly freed the orchestras 
from the trap of having to imitate the European type of music approach. He was the first 
composer in this field to make full use of really American elements, of saxophones and vibes, of 
a steady swinging beat; and because of his success, the producers are no longer afraid to hire 
music writers who have a jazz identification or background. 

THE PAWNBROKER is not the kind of picture from which you’d expect a song to 
emerge, but I developed one from the main theme. Then Jack Lawrence added some lyrics 
and did a wonderful job of relating the title to the picture and avoiding turning it into a 
mushy love song. 

The singer is Marc Allen, a very promising young newcomer. You’ll be hearing more of him, 
on Mercury Records. 

MAIN TITLE is one of the themes connected with Steiger throughout the film. HARLEM 
DRIVE is a jazz thing with a little seven-note bass figure used as a theme. THE NAKED 
TRUTH comes from a scene where a slow, funky blues seemed appropriate. OTEZ' NIGHT 



Liner Photo: Graphic Arts Photo Service Martha Holmes 


BROCK PETERS 


GERALDINE FITZGERALD 


THELMA OLIVER AND ROD STEIGER 


OFF is about the Puerto Rican youngster (played by Jaime Sanchez/ who works with Steiger; 
for this we had some of the musicians help create the street-corner atmosphere by chattering 
away in Spanish, out of which emerge the various Latin percussion effects and the soprano sax 
(Tony Ortega) playing the melody. 

The instrumental version of THEME FROM THE PAWNBROKER is like a little tone 
poem built on the main theme, played by a large orchestra. 

HOW COME, YOU PEOPLE! includes part of an actual speech by Steiger. He plays a 
former Polish professor who lost his whole family in the Nazi concentration camps. Steiger 
explains what he has suffered and how a man can grow bitter and callous. He now owns a 
Harlem pawnshop and ends up being as cruel to others as the Nazis were to him. 

RACK ’EM UP is a poolroom scene with a combination of jazz and Latin elements. It goes 
along with the somewhat sinister conversation and captures some of the color of the Harlem 
street. 



The DEATH SCENE represents the Puerto Rican youngster who dies in the shop attempt- 
ing to protect Steiger from hoodlums, It's a powerful and painful scene, represented by minor 
second intervals and twelve tone effects. All the agony that Steiger feels, the accumulation of 
25 years of memories, is felt through the sound of the soprano sax and trumpet. 

The END TITLE marks the point at which Steiger once again has found his own human 
feelings, and knows he can feel and get hurt and love again. He goes back into the pawnshop— 
we have a little jazz motif in there with pizzicato strings— and there’s a flashback to the Nazi 
days. The music builds up, and in a violent moment of catharsis he rams his hand through 
a metal paper-spike on the desk in the pawnshop. 

Rather than a big melodramatic ending we then have the strings moaning wildly over the 
jazz sounds, almost like two opposing forces, as Steiger realizes that the conflict in him has 
been resolved and he now faces another day and another life. 

This picture needs no endorsement from me. My enthusiasm for Steiger and Sidney Lumet, 
and for the whole project, can be easily understood if you’ve seen the film or even read the rave 
reviews. But I’d like to add a word of thanks to two good friends, both wonderful musicians, 
Dick Hazard and Billy Byers. In the production of this recording of music from the picture, 
their assistance in conducting, orchestrating, editing and general cooperation contributed 
invaluably toward whatever success the album may achieve. 

If my music for THE PAWNBROKER has played a part in any honors accorded to this 
wonderful motion picture, I shall be a very happy man. I am grateful to producer Ely Landau 
and the other associates who made my contribution possible. ^ 


THEME FROM THE PAWNBROKER 
(Vocal by Marc Allen) 

C Jack Lawrence and Quincy Jones) . . . 3:07 

MAIN TITLE 

(Quincy Jones ) . . . 3:1,2 

HARLEM DRIVE 

(Quincy Jones) . . . 1:56 

THE NAKED TRUTH 

(Quincy Jones) . . . i:08 

OTEZ' NIGHT OFF 

( Quincy Jones) . . . 5:00 

THEME FROM THE PAWNBROKER 
(Instrumental Version) 

(Quincy Jones) . . . 4:07 

HOW COME, YOU PEOPLE! 

(Narration — Rod Steiger) 

( Quincy Jones ) . . . 2:57 

RACK 'EM UP 

(Quincy Jones) . . . 2:i0 

DEATH SCENE 

(Quincy Jones) . . . .5:04 
END TITLE 
(Quincy Jones) . . . 8:01, 

ALL SELECTIONS PUBLISHED BY 
THE PAWNBROKER MUSIC CORE. (ASCAP) 
Produced by Quincy Jones 
Engineer: Bones Hownrd 
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Fantasia en R it mo 


Los Rapines 


Si hubiera que concentrar en una palabra lo que 
ha representado la aparicion de Los Papines en 
el panorama musical cubano. diriamos: reno- 
vation. 

EH arte de Los Papines es eminentemente ima- 
ginative y esta fuertemente vinculado a la idio- 
sincrasia del pueblo cubano. que es raiz de sus 
creaciones. La percusion es llevada a extremos 
de virtuosismo en sus ejecuciones. Cuando el 
instrumento no basta, la voz lo imita y afiade 
matiz. 

Elios han encontrado una nueva manera de 
ejercer el humorismo "a la cubana ", mezclando 
la musica con el chiste y la satira. Finalmente, 
el dinamismo escenico hace de este grupo uno 
de los mas formidatyes numeros cubanos de 
variedades surgidos en Cuba. 

Aqui encontramos lo mas representative del 
repertorio de Los Papines. En la mayoria de 
los numeros aparece el grupo en su forma de 
presentacion habitual: voz y percusion. En 
otros se afiade el acompaiiamiento de orquesta: 
y En un avion nos brinda un buen experimento 
del grupo. las voces imitan y sustituyen a la 
percusion. completando el conjunto en breves 
pasajes con efectos producidos por el gong o 
las claves. 

Tasca Tasca es una excelente satira del chisme. 

Leccion de Eslava esta construida sobre las no- 
tas de 'una conocida leccion de solfeo, ofre- 
ciendo a su vez un ejemplo de entretenimiento 
musical; A parche solo, donde cada integrante 
del grupo hace su presentacion; Dona Chana, 
description de una fiesta de santo, y muchos 
otros, dejan muestra de la calidad de estos 
artistas y nos lanzan a una animoso calculo 
sobre su futuro. 

Los Papines (hermanos Abreu) fueron selec- 
cionados como integrantes del Gran Music 
Hall de Cuba que en 1965 debuto en el Olim- 
pia de Paris, para efectuar despues una jira por 
Europa. figurando entre los numeros de mayor 
exito del espectaculo. Las razones de ese 6xito 
podran apreciarse en el presente L,P. 


If we had to find a word to define what 
has represented Los Papines’ appearance 
in the Cuban musical world, we would say: 
renovation. 

Los Papines’ art is eminently imaginative and 
is strongly related to the idiosyncrasy of the 
Cuban people which is the foundation of their 
creations. The percussion is raised to the point 
of virtuosism. and when the instrument is not 
enough, the voice imitates its sounds, adding 
color to the interpretation. 

They have found a new manner of practicing 
humorism “the Cuban way" mixing music with 
jokes and satire. Finally, their dynamism on 
stage make this group one of the most formid- 
able Cuban variety numbers ever created. 

Here we find the most representative repertoire 
of Los Papines. In most of the numbers they 
appear in their usual form of presentation: 
voice and percussion. In others, orchestra 
accompaniment is added; and En un avion, a 
good experiment of the group, we have the 
voices imitating and substituting percussion, 
completing the ensemble with brief transitions 
with effects produced by the gong or the claves. 

Tasca-Tasca is an excellent satire on gossip; 
Leccion de Eslava is based on the notes of a 
well-known sol-fa lesson, offering at the same 
time an example of musical entertainment; in 
A parche solo each member of the group makes 
his own presentation; Doha Chana is a descrip- 
tion of an Afro-Cuban religious party., and 
many other numbers give a good idea of the 
quality of these artists and their brilliant future 
possibilities. 

Los Papines (Abreu brothers) were selected as 
members of the Great Music Hall of Cuba that 
made its debut at the Olimpia Theather in 
Paris, followed by an extensive tour through 
Europe. They figured among the outstanding 
numbers of the whole show. The reasons of 
their success can be appreciated in the pres- 
ent L.P. 


CARA A 1.- FANTASIA EN RITMO . RUMBA 

A. ABREU 

2. - LOS BARRIOS .- guaguanco 

P. T. HERRERA 

3. - LA COLUMBINA .- COLUMBIA 

P. T. HERRERA 

4. - SEGUIRE SIN SOfiAR .- GUAGUANCO 

F. BERGAZA 

5. - EN UN AVION .- GUAGUANCO 

L. ABREU 

6. - SABOR A CONGA .- conga 

R. ABREU 

CARA B 1.- LECCION DE ESLAVA .- GUAGUANCO 

DER. RESER. 

2.- VACILAGUANCO .- GUAGUANCO 


L. ABREU 

3. - A PARCHE SOLO .- guaguanco 

R. ABREU 

4. - DOftA CHANA .* GUAGUANCO 

R. DIAZ 

5. - TE CANTA Ml TAMBO AFRO 

J. ALMEIDA 

6. - TASCA TASCA .- guaguanco 

L. ABREU 
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Produced and distributed 
by CUBARTlMPtx, Mabana. Cuba 
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KANT 1: 


SHIZO 4’42” 

FIST 2 ’37” 

R.A.M. 2 ’39” 

SOMETHING’S WRONG 2’43” 

I DON’T WANNA GO NO FURTHER 3’47” 
GOTTA LET IN 1’56” 

KANT 2 : 

MICKEY MOUSE IN DISCOLAND 3 ’43” 
CARRY ME HOME 3’27” 

CLOWNS IN DISGUISE 6’01” 

I’VE GOT TIME 2’42” 

TAKE ME AWAY 2’ 17” 


MUSIC AND LYRICS BY DICKY GILBERS 
(’CARRY ME HOME” AND ’’SOMETHING’S WRONG” 
BY GILBERS AND VAN EES) 

PRODUCER: FRED ROOTVELD 
ENGINEERS: FRED ROOTVELD AND JAAP HILBINK 


‘u’GtB SfeglMseo' 



RECORDED ON JUNE THE 26TH,27TH,28TH,29TH,30TH, 
AUGUST THE 7TH,9TH,10TH AND 28TH AND SEPTEMBRE 
THE 12TH.13TH AND 14TH AT THE IVORY TOWER STUDIO’S, 
BORNERBROEK, HOLLAND ON MCI 16 TRACKS 

DJINN is: 

DICKY GILBERS keyboards and leadvocals 
FONS RIPKEN:guitar and vocals 
HANS VAN EESlbassguitar 
DOEDE TER VELD:drums and vocals 
MAARTEN KELLYipercussion 

BOOKING -ADDRESS: 

MAURITSSTRAAT 32, GRONINGEN (N.L.) 

PHONE 050-134924 


IVORY TOWER RECORDS 


TUSVELD 55 


FOTO’S:M. KELLY AND BOB 
COVERDESIGNJ.T.P. 

Special thanks to Theo,Ynse,Geert, Jan, Johan and 
all angels who aren’t sexless 

LYRICS ENCLOSED 
Recorded on AGFA -tape 


BORNERBROEK 



ELF 25.45 

HOLLAND PHONE 05408 - 261 






















“Ghe September years ” 




“STRAIGHT FROM 



3 here is a time in our tiles called the September years. 
It’s a unique period vie all go through. 

Tor those oj you who haven’t yet, prepare yourselves, 

Tor the September oj your life. 

}jou can t tell on any certain day when it’s happening, 
‘But somehow, you'll know 
when you’ve lived through it. 

It’s a unique period in your life because it’s that time 

When you have so many 
precious memories to reflect on, 

7lnd still have the time and desire to learn 

Trom those memories, 

Go make more plans big or small, and see them through. 
It’s that time in your life when you realize 
the reality oj it all. 

Tor those oj you who are too young, you can only look 
TorWard to the September years in your life. 

7lnd those oj you who are living them noW... 

HoW do you know? 

Gou Will know, when they haVe passed. 

But to those oj you who haVe lived this time in your lives, 
Gake a jew moments every noW and then, and reflect 
On those September years. 


SIDE A 

'September Story" (Medley) 6:01 

(Joey Lattanzi- Danny Luciano) /ASCAP 

Prologue Narrated By 

Guy Galante 

Prologue Music By 
Joey Lattanzi-Danny Luciano 
Donna Marie Music Publ./Bud Ross Music/ ASCAP 

"September Song" I ASCAP 
"September in the Rain"MSCAP 
September of My Years" I ASCAP 

O 

"The Nearness of You"/ ASCAP 2:35 
"Violets for Your Furs" I ASCAP 2:50 
"I'm Glad There Is You" / ASCAP 2:40 
"For All We Know"MSCAP 2:33 
"Try a Little Tenderness "I ASCAP 2:25 


SIDE B 


by Danny Luciano 


CREDITS 

Executive Producer 
Tony Torcasio 
Produced By 
Danny Luciano 
Joey Lattanzi 
Frank Messina 

Prologue Written & Narrated By 
Guy Galante 
Prologue Music By 

Joey Lattanzi/Danny Luciano 


Tenor Saxophone 
Danny Luciano 

Keyboards, Voices and Percussion 
Joey Lattanzi 
Assistant Engineers 
Chuck Kramer 
Paul T. Calvi 
Concept Consultant 
Sonny Schwartz— 

Atlantic City Press 


Original Artwork 
Danny Luciano 
Album Cover Design By 
Danny Luciano/Guy Galante 
Typesetting 

Sarah A. Downes 
Closing thought Written By- 
Joey Lattanzi 
Narrated By 
Guy Galante 


Ghe good and the bad, the happy and, yes, the sad. 
Cherish those memories because they are a part oj you. 

71 part oj you, you can never change, but only remember. 

Guy Galante 
Copyright 1989© 



RECORDS 


"Harlem Nocturne" I ASCAP 2:47 
"Talk of the Town"/ASCAP 2:57 
"Don't Misunderstand"/ASCAP 2:46 
"The Way We Were"/ ASCAP 2:29 
"These Foolish Things"/ASCAP 2:44 
"Straight From The Heart" (Danny's Theme) 
(Joey Lattanzi) ASCAP 5:33 
Donna Marie Music Publ. ■ Bud Ross Music/ASCAP 


“Straight from the Heart” 

A Cole Song with a haunting 
Melody... 

SJhe ‘Dream Jor peace and harmony. 

Trom beginning to end 
With phrases, 

I send in every part... 

All my loie, 

Straight jrom the heart! 





Records, 1701 Pacific Ave., P.O. Box 1413, Atlantic City, NJ. 08404 (609) 347-0484 
Recorded at lEA/Recordlng Studios 


Joey Lattanzi 
Copyright 1989© 




Original Songs and Adaptations 

by MARION ROSETTE 


Donkey • Dog • Cat 
Rooster • Chicken • WeezWump 
Billy Goat • Tiger • Horse 
Bear • Kangaroo 
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MAKE EVERY RECORD A 




TLP-402 - SONG TIME FOR YOUNG 
PEOPLE - All-time favorite songs, fa- 
mous childhood rhymes set to music, 
and original songs. 


JUNIOR 


SONG STORIES 



TIP-403— JUNIOR SONGS AND SONG 
STORIES - Gilbert and Sullivan, fo- 

follc songs and originals. 


TREASURE $3.98 



TIP-404 - A MUSICAL STORYBOOK - 
Best-loved stories in song. Originol 
music ond lyrics by Marlon Rosette 


y d V ures □ 

v 

TLP-405 - THE ADVENTURE OF DR 
CATTS -Children and grown-ups. too. 
will follow from the first word to the 
last this fascinating story of a very 
remarkable cat. 



TLP-40> - A CHILD'S TREASURY OF 
SONG — A real song treasury: Mother 
Goose and Nursery Songs, Play Songs, 
Western. Originals and Folk Songs. 
Beautiful orchestrations. 



TIP-407 -RUDY VALLEE READS FAIRY 
TALES-Rudy in a new role fascinates 
the kiddies with enchanted stories. 



TLP-408— GEORGE JESSEL SINGS TEAR 
JERKERS OF THE NOT-SO-GAY NINE- 
TIES — The incomparable Jessel offers 
an unusual program of heartwarming 
and heart-rending songs. 



TLP-801 - PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS - Vol. 1 
— A stunning group of 24 songs that 
recreates, in honky tank, the best the 
old Bowery had to offer. 


Is XEWOElEiSSimblbl 



TIP-803 - IN NEW ORLEANS WITH 
THE DIXIELAND DANDIES - A faithful 
ond exciting production of wonderful 
Dixieland favorites. 



TIP-804 - ROBERT ALDA Songs for 
CONTINENTAL LOVERS - The great 
star of stage, screen and television 
magnificently presents new songs and 
old fovorites in both Italian and Eng- 
lish lyrics. 


TLP-805 - PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS - Vol. 2 
— A further excursion by this famous 
group into the realm of genuine 
Honky Tonk. 




TLP-807 LEROY ANDERSON FAVOR- 
ITES — Twelve exciting, popular songs 
by this versatile composer to enchant 
and delight include: Syncopated Clock, 
Sleigh Ride, Serenata, Fiddle Faddle. 
ond the ever popular Blue Tango. 


ADDITIONAL ALBUMS FROM THE CATALOGUE OF TREASURE PRODUCTIONS, INC. 



TIP-812 FLAMENCO-Tho Morio 
Volero Group with Jose Alvarez give 
excellent reasons for the popularity of 


TLP 806 CUBANGA - TORRID LATIN DANCES TLP B22 

TLP 809 FLOWER DRUM SONG TLP 823 

TLP 810 JAMBOREE FOR BANJO TLP 824 

TLP 811 DANCE DATE SOUTH OF THE BORDER TLP 825 

TLP 813 WESTERN SONG ROUNDUP TLP 826 
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TLP-802 — SING DOWN MEMORY LANE 
— Great standard songs in a lush pro- 
duction of orchestration ond lovely 
vocals. 



TIP-808 - THE GREAT GERSHWIN - 
The finest performance of th' im- 
mortal George Gershwin's PHAPSODY 
IN BLUE and the modern classic 
PORGY AND BESS 



TLP-830 SCHEHERAZADE-A true Hi- 

Fidelity recording of the composition 
which made the name of Rimsky- 
Korsakov a household word and in- 
spired the acclaim of critics all over 
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SIDE ONE 

RADIO 

The radio is on; it's blastin' out that song; 

That’s hooked you by your cars. 

And makes you wanta hear it again and again, 

And again, you know it start to end; 

It's tcllin' you that your 're not alone-it feels just like a friend. 

And you like the song when you hear it - 
It's something they call a hit. 

It's hittin'vou somewhere deep inside, someway you can't forget. 

Thr radio is on; it's blastin' out that song; 

The truths and fantasies, 

Are mixed with a melodv that's worked it s way into, 

The -onp you know and you knew. 

It's stimn' up those memories, like a sweet perfume. 

And you like the song when you hear it - 
Its something they call a hit. 

It's hittin' you somewhere deep inside, someway you can't forget. 

But I can't forget this dream that I have, 

I If hittin" on tne radio; 

Where you’re siltin' in your car and you're singin' along 
With my song in stereo-wo-wo. 

The radio is on, it s blastin’ out my song; 

That’s caught you by your ears 

And makes you wanta hear it again and again, 

And again, it's something they call a hit. 

It s hittin' you somewhere deep inside, someway you can't forget. 

And you like the song when you hear it - 
It's something they call a hit. 

It's hittin' you somewhere deep inside, someway you can't forget. 

The radio Is on, the radio is on. . . . 

And you like the song when you hear it. 

And you like the song when you hear it. . . . 

B. Pratt: I ocals, Acoustic & Electric Guitar, Arp Axxe, Radio 

C. Miller: Bass Guitar 
T. Gunn: Drums 

S. Patterson: Lead Guitars 
P. Minch: Prophet E 

LAST TIME (CASABLANCA) 

It s the last time, the marquee flashed I could see that film: 

It'.- the sad one, where Sam plays it again; 

And I know all the lines, as I watch and 1 dream that she won't really go; 
But hope after hope, flickers and fades at the end. 

It's the last time I’m watching that movie - 
The ending's always the same; 

And it's the last time I’m spending the hour or two, 

'Cause Bogart just won't change. 

Last time, it's the last time: last time, it's the last time 
Last time, it's the last time: last time, it's the last lime 
It's the last lime, the marquee flashed I could see that film. 

But the last time, I saw it, I saw it with you: 

And I know all the lines as I watch and I dream that you won't really go; 
But hope after hope, flickers and fades as you do. 

Su, it's the last time I'm watching that movir - 
The ending's always the same; 

And it'- the last time I'm spending my heart on you, 

'Cause girl you'll never change. 

Last time, it's the last time; last time, the same old last time. 

Last time, it's the last time; last time, just your pastime. 


(|I IHT WORDS 

I’m ofriad of forgetting, your smiles, your laugh, 

(If not remembering, lire lovr we've had; 

And ill is picture is just a mime, who* caught your special way, 

And this picture can't find the time, (it only fades away), 

To say those quiet words, 

I need you, whispered by your touch in a crowd. 

Those quiet words, 

I want you, heard but never said out loud: 

Those quiet words. 

I cun't remember, all the things I'd never forget, 

And like the funliouse mirror, tliut distorts and reflects, 

I've remembered you with this song, tliut V fondly touched our years, 
And 111 hum it now that you’re gone, whenever I want to hear. 
Those quiet words, 

I need you, whispered by your touch in a crowd; 

Those quiet words 

I want you, heard hut never said out loud 
Those quiet words. 

B. Pratt: I oral, Guitar 

C. Miller: Bass Guitar 
T. Gunn: Drums 

S. Patterson: Lead Guitars 
P. Minch: Piano 


YOU TUB STARS. AND LOVE 

I'm sorry to wake you, the slurs and love wouldn't wait: 

To tell you I need you, you said that it's never loo lute. 

The night and the rain with this bottle of wine 
Have conjured up the past. 

Their spell has touched my heart and my mind, 

I wonder how long it can last? 

A nu'rr sorry it's raining? 1 knew tliut you'd understand, 

This touch of loneliness, that inukes me remember old hands. 

Twenty-four hours wasn't much of an offer, 

I still live my life day to day. 

I looked at the stars as you rose with tomorrow 
And all we shared was the rain. 

(One day at a time) 

And Lord it rains in Baltimore 

And when it's cold it even likes to snow. 

But wet and cold I’m alive once more; 

Touching the rain: touching you, the stars, and love; you, the stars, and love. 
I’m sorry I called now, the storm is beginning to end, 

The magic is fading, the magic of calling a friend. 

Ill come and 111 go with a drink and a rainbow, 

A sobering thought if there was; 

And all thut's for sure is that I'm 6till not sure of 
You, the stars, and love. 

( Ine day I 'll know for sure 
One day past forever. 

B. Pratt: I ocals. Piano, Guitars, Arp Strings 

C. Miller: Bass Guitar 

T. Gunn: Drums, Percussion, End Piano. 

P. Minch: Prophet l' 


SIDE TWO 



\LI: 


Bill Pratt: 

Vocals, Guilar, Keyboards, Trumpet 

Carl Miller: 

Bass Guitar, Vocals 

Tommy Gunn: 

Vocals, Drums, Percussion 

Sterling Patterson: 

Guitar, Vocals 

Paul Minch: 

Prophet V, ARP Axxe, ARP Strings, Piano, Organ, Vocals 


ADDITIONAL PERFORMERS ARE: 


Ted Pratt: Synthesized Bass on "Radio" 

Appears courtesy of bratt records 

N.O. Jive and "The In By Five Guys’’ on "Last Time" 
Bill Pratt: Trumpet 
Howard Garonzik: Clarinet 
Jeff Imes: Trombone 

Ray Hentz: Vocals on “Not For Awhile" & "Scratch It" 
Rick Barr: End Guitars on "Not For Awhile" 

Sue Meise: Vocals on "Scratch It" 


DEI OlthEII AT: 

BILLY’STUDIOS , Balto., Maryland 


B. Pratt: l ocals, Lead Guitar, U'hislle, Bogey, Casiotone 

C. Miller: Bats Guitar 

T. Gunn: Drums, Percuttion 

S. Patterson: Lead Guitar 
P Minch: Pusnu. ProDhet I' 

N O. Jive and"The In By Five Guys" : Trumpet, Clarinet, Trombone 

NOT FOR AWHILE 

Not for awhile, not for awhile. 

Forgive you, forget you, not forawhile. 

It doesn't matter that you came and then you left me; 

And I don't care that you hid behind the phone. 

Hut you see. you've left me feelin" empty, deep inside; 

'Cause you're there and I'm here all alone. 

I haven't slept for a couple of days now; 

It seems I alwavs outlast the late show. 

So I'm left with the night and the mem'ry of who was right, 

As you ride into the aunset on your own. 

And just for awhilr, just for awhile, 

Forgive you, forget you, just for a smile, 

Forgive and forget; oh no, not quite yet. 

I still need some time, so don’t waste a dime, 

The tears that I've cried are just useless. 

You know I never could stand salty beer. 

So I' II save it for someone worth mentioning; 

Not for there, not for you, and certainly riot here. 

And not forawhile, not for awhile, 

Forgive you, forget you, (repeat first chonis) 

Forgive you, forget you; forgive you, forget you; 

Forgive you, forget you, not for awhile 

B, Pratt: l.ead At II. Enrols, Lead & Rhythm Guitars 

C. Miller: Ban Guitar 

T. Gunn: Drums, Percussion, f). Enrols 
S. Patterson: Lead Guitar 

P. Minch: Prophet V, IL Enrols 


GIVE IT IT 1 

Give il Up, give it up, give it up 
Give it up, give it up, give it up 
You say you must he leavin' 

'Cause there’s just not room for two; 

You say you need your space and will I miss you? 

The only room I want 

Is all the room that I have here; 

The only space I see is empty right between your cars. 

I’m givin' up; give it up, it's over. 

Il doesn't matter anymore, I'm too tired of keeping score. 

So give it up; give il uji, it’s over. 

I'tn so wrong and you re so right, I'm givin' up without a fight 

Give it lip, give it up, give il up 

I looo-goimu give il up now 

Give it up, give it up, give it up 

You say ynur times been wasted 

And there's things you'd rather do; 

And who would stay this long except a fool? 

But time is all I've got, 

In fact, I'll wuste a little more; 

The only fool I see is on their way right Out the door. 

So give it up; give it un, it's over. 

I'm so wrong and you re so right, I'm givin’ up without « light 
So give it up; give it up, it's over 

I m too tired of keeping score, il doesn't matter anymore 

II. Pratt : I ’orals, Guitars, Piano 
C. Miller: II. Guitar 
T. Gunn: Drums, Percussion 
S. Patterson: Lead Guitar 
P. Minch: Prophet E 
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DYNAMIC HIGH FIDELITY 


ALTA FIDELIDAD 


Puente in Percussion 


D esde los tiempos cuando el hombre utilizo el tam- 
bor como medio de comunicacion, hasta el presente 
cuando el mismo se usa como instrumento de entrete- 
nimiento, su ritmo ha causado una fascinacion hipno- 
tica. Quien entre nosotros ha escuchado el prof undo 
sonido del tambor en una marcha causando el deseo de 
unirnos en la parada? El ritmico tiempo del bongo, la 
conga y el timbal sin sentir deseos de bailar? Desde 
tiempos inmemoriales el tambor ha mantenido el do- 
minio del ritmo y original sonido. 

El uso de instrumentos de percusion en todas las 
formas disponibles han sido de gran aceptacion en 
los ultimos afios. El ejecutante de instrumentos tales 
como el bongo, la conga, los timbales, hoy dia no es 
tan solo el que mantiene la orquesta o bailadores en 
tiempo y al que en muchas ocasiones se le da la oportu- 
nidad de destacarse individualmente. Hoy, especiali- 
zarse en estos instrumentos es un arte y no hay un 
artista que pueda dirigir y ejecutar con mayor dina- 
mismo que el fabuloso Tito Puente. Puente regalado 
de un talento incomparable ha sido el proveedor de que 
los ritmos latinos al igual que sus ejecutantes s'ean 
reconocidos raundialmente. La forma, control, versatili- 
dad y agilidad con que Puente ejecuta sus timbales, 
enfatica e inigualablemente lo demuestra en este album. 
He aqui una coleccion de ritmos creados por el talen- 
toso artista y en los cuales se utilizan ur.ica y exclusi- 
vamente instrumentos de percusion. Algunos de los rit- 
mos ejecutados son salvajes y delirantes; otros misterio- 
sos, estimulantes y magneticos. 

En los ritmos y sonidos del sehor Puente ningun otro 
instrumento interviene. Tito ejecuta los timbales, bon- 
gos y tumbadora susecivamente asistido por tres de los 
mas destacados percusionistas. (Bobo, Mongo y Patato.) 
Uno de los momentos mas sobresaliente y exitante en 
este album, ocurre cuando Bobo, Mongo y Patato se 
unen a Tito en la interpretacion de "The Big Four.” 
Todos los numeros en este album fueron escritos por 


Tito motivo por el cual las interpretaciones son com- 
pletamente diferentes. 

Una vez mas los discos TICO ofrecen un album dife- 
rente y exitante en el cual Tito Puente experiments 
sonoramente con diferentes ritmos e instrumentos de 
percusion. Un experimento que muy pocos artistas han 
podido llevar a cabo y muy pocos han tenido la acepta- 
cion que Tito Puente, el Rey Del Timbal, ha logrado. 


F ROM the time man first began using the drum as 
an instrument for communication, to the time he 
began utilizing it as an instrument for entertainment, 
the beat of the drum has had a hypnotic fascination 
for him. Who among us has heard the big bass drum 
beat out a march and not felt the urge to join in the 
parade? Who has listened to the rhythmic tattoo of the 
drum and not felt the desire to join in the dance? Yes, 
from time immemorial, the drum has held sway and led 
the way. 

The use of percussion instruments has made great 
strides forward in the past number of years. A per- 
cussionist u'f. any renown is no longer just the drummer 
in the band who keeps time for the dancers and occa- 
sionally is given an opportunity to take a solo fling. 
Today, the playing of the drums is an art, and there is 
no artist who gives it a more dynamic direction than 
the fabulous Tito Puente. Puente, a gifted and amaz- 
ing talent, has, as the most outstanding purveyor of 
Latin-American rhythms, made a distinguished place 
in the musical sun for the percussionist. His approach, 
control, versatility, and agility on the drums is, as this 
album so emphatically demonstrates, unequalled. Only 
such *a fantastic young talent could have produced this 
unique collection. Here is an album that features only 
percussion instruments throughout. You will hear no 
other musical accompaniment, only the beat of the drum. 
And what a beat it is! At times it is wild, pulsating, 


delirious and incessant. At other times it is mysterious, 
stimulating, penetrating and magnetic. 

All of these sounds Puente presents without the trap- 
pings and distractions of other instruments. Tito takes 
turns on the timbales, bongos and conga drum. He is 
assisted by three of the top percussionists in the busi- 
ness-Bobo, Mongo and Patato. One of the highlights 
and most colorful moments of this album is when these 
three team up with Tito and wail with full force on the 
number, “The Big Four." The effect is startling. 

Like “The Big Four,” all the numbers in this album 
were written especially for the session by Tito. Only by 
writing specifically for this set could the performance 
come off in such a completely free and unrestrained 
fashion. 

There is in an album such as this the danger of creat- 
ing a sameness of sound. With only percussion instru- 
ments to work with, it becomes a real challenge to avoid 
such a danger. Tito has met this challenge magnificently. 
He has used his boundless imagination and nimble hands 
to offer the listener something different and new with 
each number. By changing his rhythmic figurations, 
tonal effect ar.d tempo, he exposes the listener to a cre- 
ativity that defies the sameness of sound. As though 
this weren't enough, he manages to very deftly accom- 
plish one thing more; he not only offers a variety of 
fascinating rhythms but, if the listener will concentrate 
he will hear in the rhythm itself an underlying strain 
that has a beauty and a continuity that can be followed. 
It is, in fact, melodic. 

All in all, this album is a daring experiment in sound. 
It offers sounds that until now have never before been 
heard in one album. It is an experiment that very few 
musicians could undertake and carry off with the ki- 
netic excitement that Tito has. You will delight, marvel 
and find yourself thoroughly entranced by what you 
hear, and after hearing, you will have to admit the 
experiment was a success. 
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TITO ON TIMBALES 
STICK ON BONGO 
CONGO BEAT 
TIMBALES SOLO 
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FOUR BEAT MAMBO 

THE BIG FOUR 

SWINGING MAMBO 

TITO AND MONGO ON TIMBALES 
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R&B DANCE CLASSICS U 
VOLUME ONE > 


1. "JUST AN ILLUSION " 
Imagination 
2. " HEARTBEAT " 

K Taana Gardner 

rUv 3. "DON T STOP THE MUSIC" 
Yarbrough & Peoples 
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>ANCE CLASSICS 
OLUME ONE 


’AIN’T NOTHIN’ GOIN ’ ON BUT THE RENT 
Gwen Guthrie 
2. ”1 LOVE YOU MORE” 

Rene & Angela 
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STEREO 
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I, BAD RAPPING OF THE MARQUIS DE SADE 
(Lord Buckley) Asa Music Co. ASCAP 16:10 

2^ H BOMB (Lord Buckley) 

Asa Music Co. ASCAP 7:10 


Of i , r 

Li BERTY RECORDS, 'N 


- visual sound 





RAPPING OF THE 


WORLD! 

PACIFIC 


4 PRODUCT OF 

LIBERTY 


RECORDS 


1. THE CHASTITY BELT [Lord Buckley) 

0 As* Music Co. ASCAP 8:18 

2. THE BALLAD OF DAN McGROO 

(Lord Buckley) Asa Music Co. ASCAP 10:02 

3. HIS MAJESTY THE POLICEMAN 

(Lord Buckley) Asa Music Co. c <§ 

ASCAP 2:07 ' ^ 
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INDIA (Record 4) 

Karnatic Music (South India) 
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Dikshitar (sung in Sanskrit) / 2. Pancharagam, an 
improvisation on five ghana raga-s 
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PROTOPLASMIC CRUD 3:35 

THINK BEFORE YOU DRINK . . 2:55 
IS IT WORTH THE PRICE YOU PAY 3:54 
A LOVER OF THE LORO .... 3:09 
CHANGING THE FACE 

OF THE EARTH 6:01 
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Prelude 
Quail Song 

This Land Is Your Land 
Great Spirit Prayer 
Thanksgiving Interchange 
Grandma Pooyouma Introduction 
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Dancers 

Put A Little Love In Your Heart 
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Drum Beat Song 
Balloon Story 
Navajo Blessing 
Everything Is Beautiful 
Arts & Crafts 




Princess Pale I 

"Live" 


at the Kennedj^Center 
for the Performing Arts 



AMERICAN INDIAN 
PRODUCTIONS 
(NR 1 6275-3) 



"Live" 

at the Kennedy Center 
for the Performing Arts 


AMERICAN INDIAN 
PRODUCTIONS 
(NR1 6275-4) 

SIDE FOUR 





This Is Our America 
It’s A Small World 
Children Of Sanchez 




HIP SIDE 

33 1/3 RPM 
STEREO 

PG1010A 


1 

2 

3 

4 


COLE KICKEN A-LINE 
THE BODY WAS KICKEN 
PUFFED UP 
TEN TITLE 

ASCAP/BMI 



© 1991 POWER GROOVE RECORDS 
PO BOX 14100, 
CLEVELAND, OH 44114-0100 




musi 


KICKEN A-LINE 

JR M I%T€ i . 


HOP SIDE 

33 1/3 RPM 
STEREO 

PG1010B 


TEST OF TIME 
SHO-NUFF HYPE 
HOUSE OF HITS 
DOPE DON'T ROCK 

ASCAP/BMI 


4:51 

3:23 

4:58 

5:35 


© 1991 POWER GROOVE RECORDS 
PO BOX 14100, 
CLEVELAND, OH 44114-0100 




PASSAGE 

BLOODROCK 


1. HELP ISON THE WAY 

(Cobb-Hill) 

2. SCOTTSMAN 

(Ham-Hj/ll-Taylor) 


3. JUICE 

(Ham-Hill) , BM 

4. THE POWER 

(Mike Pietzsch) - BM 

5. LIFE BLOOD 

(Cobb-Ham-Hill) BM 

Produced by Peter Granet and Ed Grundy 
for Bloodrock Productions 

01972 Capitol Records, Inc. 




2. LOST FAME 

(Ham-Hill) 

3. THANK YOU DANIEL ELLSBERG 

(Cobb-Hill ) 

4. FANTASY 

(Ham-Hill ) 


SW -11109 

(SW 2-11 109) 


BMI 4:15 


BMI 3:08 


Produced by Peter Granet and Ed Grundy 
for Bloodrock Productions 

®1972 Capitol Records, Inc. 


BMI 5:16 


© 1975 

Scholastic Magazines, Inc. 

A CONTACT Record 

crime . 

o JM 


71-1= CHAIJJENGIE W1S liADS 


FS 12192 A 

long-play tng mu; ogroove 


1 . Indiana Wants Me (3:00) 

© 1970 Jobate Music Co., Inc. 
Performed and produced by R.D. Taylo 
Used by courtesy of Motown Records. 

2a. My Moment of Reckoning (8:56) 

2b. Continuation 

3. Whose Business Is Your Business (4:50) 

4. Sucker Ads (2:40) 

5. The Police Are Human, Too (9:22) 



Manufactured in U.S.A. 




SIDE 2 
33 1 /3 rpm ■ 
n on-breakable 


® 1975 

Scholastic Magazines, Inc. 
A CONTACT Record 


CEWIttY 
■a .CM 



THE CHALLENGE WE RACE 






A child is not born a criminal..." (26:10) 







DICK NEVELL 
SNOOZE 


AR-10f)01 

Stereo 


Side 2 

drea Record Co 


Printed in ( V-S. A. 


A 




ed. 







WS 00031 




Featuring 3 HOT 
NEW REMIXES of the 
Smash Debut from 



SCRATCH 

EFFECTS! 





Original C!ub/Radio Mix 

Produced by Chuck Smooth 

2. Bounce Remix 

Produced by Chuck Smooth 

3. Hip Hop/Soul Remix 

Produced by Grandmaster Slice/Additional vocals by Kelvin “K.D. 

Executive Producers: Charles Fulp and Scott Brooks 
'fc. Recorded by Scott Frazier at Dan-Sing Studio, Danville, VA 
Mastered by Rod Fuller at FULLERSOUND, Miami, FL 

lwxixrcs^V^ 

R F C' O R D 



R 


O 


ni >m, 



°rized duplication 







1. Club/House Remix 

Produced by The Jackyl 

2. Original Instrumental 

3. Acappella Mix 

4. Scratch Effects 


Executive Producers: Charles Fulp and Scott Brooks 
Recorded by Scott Frazier at Dan-Sing Studio, Danville, VA 
Mastered by Rod Fuller at FULLERSOUND, Miami, FL 


WING 




R 




°n>ed duplication 






^e°Mo v 

H. L. MENCKEN 

Conversing 

with Donald Howe Kirkley, Sr. 


TC-1082-A 


Side 1 


Recorded by the Library of Congress 
Washington, D. C. 

June 30, 1948 


Bt pRODUCTION RIGHTS 
CORDS 'HC. 461 EIGHTH 



Conversing 

with Donald Howe Kirkley, Sr 


Recorded by the Library of Congress 
Washington, D. C. 

June 30, 1948 


^PRODUCTION RIGHTS 
^°, c0 RDS »NC. 461 EIGHTH 


EMUS 


FLYIN' HIGH 

GLADYS KNIGHT & THE PIPS 


1 . IT HURT ME SO BAD 

2. WHAT WILL BECOME OF ME 

3. A LOVE LIKE MINE 

4. DARLING 

5. COME SEE ABOUT ME 

(Publishers Rights Reserved On 
The Above Selections) 


STEREO 

ES-12019 



33 1 /3 RPM 
SIDE A 


(ES 1201 9-A ) 


EMUS 


FLYIN' HIGH 

GLADYS KNIGHT & THE PIPS 


1. QUEEN OF TEARS 

2. LINDA 

3. TO WHOM IT MAY CONCERN 

4. BLESS THE ONE 

5. WALKING IN CIRCLES 

(Publishers Rights Reserved On 
The Above Selections) 


STEREO 

ES»12019 



33 1 /3 RPM 
SIDE B 


(ES 1201 9-B) 





STER 

33 1/3 


D 337 


Records 


ST-DM-41598-SP 

PROMOTIONAL COPY 
NOT FOR SALE 




S «Oc 


o 


Seller plaza, n.y 


n" 



VOLUME 3 

D.J. MADNESS & DR. BOOM 


PD-8841 
DROB SIDE A 

Whooping Crane Music (BMI) 

33 1/3 RPM 


1. IN SEARCH OF THE... BASS PLANET (5 08) 

2. MY AMIJAMZ (4:43) 

3. BO KNOWS BASS (4 46) 

4. BASSIN’ IT UP (7 12 ) 

Produced by D.J. Madness & Dr. Boom 
Executive Producer & Throbulator: DXJ 
Bassmotized, Edited & Remixed at Studio Center 
Hooked Up by D.J. Madness & Dr. Boom 
Technical Assistance by Beat Dominator & Boomer Oinkwell 


Mastered at Fullersound, Inc. 

©©1994 PANDISC MUSIC CORP. ^ 

ln gton Avenue. Miami ® eaC ' r ' 




VOLUME 3 

D.J. MADNESS & DR. BOOM 




THROB SIDE B 

Whooping Crane Music (BMI) 

33 1/3 RPM 


1. TRACK IT BABY (5:12) 

2. BASS JAM OF THE ACROPOLIS (6 03) 

3. TAKE IT FROM THEM (5:29) 

4. GONE BASSIN’ (5:02) 

Produced by D.J. Madness & Dr. Boom 
Executive Producer & Throbulator: DXJ 
Bassmotized, Edited & Remixed at Studio Center 
Hooked Up by D.J. Madness & Dr. Boom 
Technical Assistance by Beat Dominator & Boomer Oinkwell 


Mastered at Fullersound, Inc. 
@©1994 PANDISC MUSIC CORP. 

! ' n gton Avenue. Miami Beac 


NEW RELEASE 

FRANKIE D. & FLASHBACK 

Hot Singles 

Cold Hard Facts of Love 
Look at Those Shoes 
Passion Marker 



For The Fortunate Few 


Produced by 
Reuben Cross 
Exec. Producer 
Richard McNeil 
Mixed by Jeff Chestek & 
Richard McNeil 
Recorded at 
Victory Studios 
Mastered at 
Masterwork Recording 


\ 


RICHARD MCNEIL 

(Featuring Curt. Campbell) 

1 . ROCK ETT (RADIO VERSION) 4:46 

2. ROCK ETT (INSTRUMENTAL VERSION) 4:46 

3. ROCK ETT (CLUB VERSION) 4:46 
(R. Cross, R. McNeil, Phiily L. Spratley) 

Funk House Music BMI/Darchar Music BMI 

TIMING IS A MOTHER! , 


F ^o s . 


3? oq sheaff ln . 



/ 

I 



For The Fortunate Few 


Produced by 
Reuben Cross 
Exec. Producer 
Richard McNeil 
Mixed by Jeff Chestek S 
Richard McNeil 
Recorded at ' 

Victory Studios 
Mastered at 
Masterwork Recording 


RICHARb MCNEIL 

(Featuring Dana Frierson) 

1 . OOO LA LA (RADIO VERSION) 4:20 

2. OOO LA LA (INSTRUMENTAL VERSION) 4:20 

3. OOO LA LA (CLUB VERSION) 4:20 

(R. Cross, R. McNeil, Philly L. Spratley) 

Funk House Music BMI/Darchar Music BMI 

TIMING IS A MOTHER! < 


3? 00 SHEAFF LN 







b 'I 


rt\ 




SIDE 1 

STEREO 

STEMRA 


RHR 3451A 

(P) 1985 

G W Productions B V 
Lucky Three Music/ 
Six Strings Music 
33’ 3 RPM 


A SPECIAL R.E.M.I.X.E.D. VERSION 

DOCTOR LOVE (7’47) 

(N Harris-A. Felder-R. Tyson) 

FIRST CHOICE 

Produced & Arranged by Norman Harris 
lep Pettibone Mix' for Mastermix Product^ 
Mixing Engineer Carla Bandini 

'fi 



RHR 3451B 

(P) 1985 

G W Productions B V 
Lucky Three Music 
Six Strings Music 

33’ 3 RPM 


SIDE 2 

STEREO 

STEMRA 


A SPECIAL DUB R.E.M.I.X 

DOCTOR LOVE (8’15) 

(N Harris-A. Felder-R Tyson) 

FIRST CHOICE 

Produced & Arranged by Norman Harris 
Shep Pettlbone Mix for Mastermix Production 
Mixing Engineer Carla Bandmi 


* 


The r 


^uicrate^. 


Presents 



33% MONAURAL 


SIDE 


FROM SETTLEMENT TO STATEHOOD 

The French and Indian Wars, The American Rev- 
olution, George Rogers Clark, The Capture of 
Vincennes, Francis Vigo, William Henry Har- 
rison, The Battle of Tippecanoe, The First 
State Capital, Statehood. 

834C-5751 

Side 1 

X T4RM-5751 


15066 

R CA custom 


ssion 



The r 


^■ icente ^ 


Presents 


\i 


33% MONAURAL 


SIDE II 


FROM NEW HARMONY TO THE CIVIL WAR 

Harmonie and the Rappites, Robert Owen and New 
Harmony, Abraham Lincoln, Pioneer Life and 
Superstitions, Robert Dale Owen and the Smith- 
sonian Institution ,The Building of Indianap- 
. olis, Indiana's Second State Constitution, 

The Beginning of the Civil War, The 
Freedom Letter to Lincoln. 

' 83 4C- 5 753 < 

Ov 

. Side 2 

^O. T4RM 5753 ' 

&V > 15066 Q cG° 

*ca custo^ 


ssion 




05 

rC} 

H 


^opiemte^ 


Presents 



% 


v*- 


SIDE 


| 33% MONAURAL ■ | j: 

\ FROM THE GATLING GUN TO THE RENO GANG 

> 

The Gatling Gun, The Battle of Finney's Ford, The 
Race between the Natchez and the Robert 
E. Lee, The Reno Gang and the World's 
First Train Robbery. 




\ 


/ 




834C-5753 
Side 3 
T4RM-5754 

15066 


A 




A 








6 Rca CUSTO^ 




ssion 



opieente^ 

vfb 7 Presents ^ 

i, wiImim % 


33% MONAURAL 


SIDE IV 


THE BEGINNING OF A NEW CENTURY 

Elwood Haynes and America's First Successful 
Automobile, The Story of Dan Patch, The 
Heritage of James Whitcomb Riley. 


834C-5751 
Side 4 
T4RM-5752 


A. 

/ 


15066 


' S RCA CUSTOM 


ssion 




«c:> 

HV#r 


Radio Canada International 


E-802 


NO EXPIRY 


GREAT BALLS OF FIRE* 

A documentary series an IJ-F-O's 

Part one: UFO’S — Fact or Fancy?: 29*20' 

{with theme fill) 


47, (M— 13231) , 

Ca HA0A. - FABR'^t ^ 





Radio Canada International 


NO EXPIRY 


GREAT BALLS OF FIRE 
A documentary series on U—F—O's 

Part two: - What are the alternatives?: 28 * 22 * * 

(with theme fill) 


^A Ds (M-13232) 

// 1 /Ca ^ADA. - FABR'Q^ ^ 



^onvvh aaoD3i)^J 



GEMA 


(Cosby - Hardway 
Wonder - Moy) 


ORIGINAL 


■ DECCA* 


0 mken 




TRADEMARK REGISTERED BY AND LICENSED BY CORAL RECORDS INC 
A SUBSIDIARY OF MCA INC., NEW YORK, U.S.A. 


7-11410 


Trademark registered and 
licensed by CORAL Records 
Inc., a Subsidiary of MCA 
Inc., New York / U. S. A. 


M 

33 royalsomid 

SCL 65 009 

Seife 1 


Jackie Wilson & Count Basie 
Manufacturers Of Soul 

1. Funky Broadway (Christian) - 2. For Your Precious Love 
(Butler - A. Brooks - R. Brooks) - 3. In The Midnight 
Hour (Pickett - Cropper) - 4. Ode To Billy Joe 

(Gentry) - 5. Chain Gang (Cooke) ( 

6. I Was Made To Love Her 


^SERVED COP'^f’' 


Th, £SE records 





TRADEMARK REGISTERED BY AND LICENSED BY CORAL RECORDS INC. 
A SUBSIDIARY OF MCA INC., NEW YORK, U.S.A. 


ORIGINAL AMERICAN RECORDING 


fcC 


GEMA 


7-11411 


TrademarkTJgistered arid 
licensed by CORAL Records 
Inc., a Subsidiary of MCA 
Inc., New York / U. S. A. 


royalsound 

Ml 

SCL 65 009 

Seife 2 


Jackie Wilson & Count Basie 
Manufacturers Of Soul 

1. Uptight (Everything's Alright) (Cosby - Moy - Wonder) 

2. I Never Loved A Woman (The Way I Love You) 
(Shannon) - 3. Respect (Redding) - 4. Even When 
You Cry (Jones - M. Bergman - A. Bergman) 

5. My Girl (Robinson - ^ 


White) 


RESERVE D 



198/ CHAR 6* 



TBO SOUND 

Records 


CIR-1 56086-A 

Produced, Mixed, Scratched 
By TODD C.P. BROWN 1 
(DJ TODD 1) 

For Cut-Up Productions 
Drum Programs by TODb 1 
& Reggie Reg 
Time & Sequence By 
Kevin Wallace 
BPM 100 

A DJ TODD-1 -MIX 



TODD BROWN ORGANIZATION LTD. 


Recorded At: 

Kennedy Music 
Engineers: David Kennedy 
& Todd Brown 
Beat Tracks Programmed at 
Charger Studio 6 Funky Town 
The Latin Connection is: 

Blue Ramon & 

Reginald Palmer 



COMPANY 


1987 CHARGE 


THAT SIDE 


r CutUp 


TBQ SOUND 


CIR-1S6086-B 

Produced, Mixed, Scratched 
By TODD C.P. BROWN 1 
(DJ TODD 1) 

For Cut-Up Productions 
Drum Programs By TODD^ 1 
& Reggie Reg ' 

Time & Sequence By 
Kevin Wallace 
BPM 100 \ 

A DJ TODD-1 -MIX \ 



1 Records 

TODD BROWN ORGANIZATION LTD. 

' Recorded At: 

Kennedy Music 
Engineers: David Kennedy 
& Told Brown 
Beat Tracks Programmed at 
Charger Studio 6 Funky Town 
The Latin Connection is: 

Blue Ramon & 

Reginald Palmer 


% 

\ 2. I NEED A BREAK (INSTRUMENTAL) 5:33 

^ (Reginald Palmer) A- 

T, T.B.O. LTD. Sound Music Co. 


1 . TODD 1 (PARTY MIX) 5:03 
:REAK (INSTR 

(Reginald Palmer) 

I. LTD. Sound Musi 

THE LATIN CONNECTION 




PHILLY IS FRESH’. 




A 


ARf O NST . PHIL A- 


>9' 


S V<JND COMPANY 


* FEATURING A SPECIAL ' 
CHICAGO MIX BY ADONIS 
AND A DETROIT MIX BY 
KEVIN “MASTER REESE” 

• . SAUNDERSON 


1159-1-JD 




SIDE 


®Triad Prod. ® 1987 (BMI) STEREO 33 K RPM 
PRODUCED BY: KENNY VAN FOR TRIAD ENTERTAINMENT 

WHICH WAY <RadiO:4:14) (K, VANWRIGHT) 


TRIAD ENTERTAINMENT INC. UNIVERSITY HEIGHTS STATION 
P.O. BOX 52-0231 BRONX N.Y.C. 10452-1245 



THE TRIAD SOCIETY 


SIDE A ^ 

®® 1987 Triad Prod. (BMI) STEREO 33K RPM 
PRODUCED BY: J. M. BERNARD 

CO-PRODUCED BY E.Z., KENNY VAN FOR TRIAD ENTERTAINMENT 

L IT’S SIMPLE IT’S HARD k 

k (4:30) ( J.M. BERNARD) A 

^ SIMPLY HARD <430) M 


TRIAD ENTERTAINMENT INC UNIVERSITY HEIGHTS STATION 
RO. BOX 52-0231 BRONX N.YC 10452-1245 



2. TOO MARVELOUSJEOR WORDS 5:47 

Warner Bros. Music - ASCAP 
(Whiting-Mercer) 

3. I SHOULD CARE 6:44 

Dorsey Bros. Music - ASCAP 
(Cahn-Stordahl-Weston) 

4. LIKE JIM 5:26 

Jay See Music - ASCAP 
(Carter) 

Made in U.S.A. 

® & © 1982 EMPATHY RECORDS 
3 Fair Oak Drive 
Easton, Connecticut 
06612 U.S.A. 


RECORDS 


TOO MARVELOUS FOR WORDS 

JOE CARTER and RUFUS REID 


New World Mu. 1 
(Gershwin) " 

2. 639 WAYNE 7:31 

Jay See Music - ASCAP 
(Carter) 

3. YOU STEPPED OUT OF A DREAM 5:33 

Robbins Music - ASCAP 
(Lane-Washington) 

Made in U.S.A. 

® & © 1982 EMPATHY RECORDS 
3 Fair Oak Drive 
Easton, Connecticut 
06612 U.S.A. 



Side Two 
E-1001 


V 

1. EMBRACEABL 



Stereo 
33 1/3 RPM 





EDDY RAUDAZZO I WISTS 

featuring The Dozzlers \ 

21 full colVdr 

| f 5 FIDELITY 

( ; 331/3 RPM 


1, BO DIDDLEY 

(E. McDaniels) 

2. U. S. MAIL 


(B, Weinstein-B. Barber(s-T. Randazzo) (2:17) 


3. SHOUT / 

(0. Isley-Ronald Isley^Rudolf Isley) (6:03) 

4. LATE DATE BABYV 


(B. Barberis-B. Weinstein-T. Randazzo-K. Rankin) 
N (2:09) 

5. THE PEPPERMINT TWIST 

(Joey Dee-Henry Glover) _ (2:41) 

6. TOO YOUNG TO FALL I N LOVE 

(B. Weinstein-B/Barberis-T; Randazzo-K. Rankin) 

. ^ A 

°° CT OF am-par Rtc- 0 ^ 





<? ARA/L^ 


EDDY R All DAZZO M 

featuring The Dazziers 


FULL COLOR 
FIDELITY 

33y 3 RP M 


1. TWISTIN' TO THE LOCOMOTION 

(B. Weinstein-B. Barberis-T. Randazzo) (2:35) 

2. FOOT STOMPIN' 

(Aaron Collins) (2;87) 

3. WHAT'D I SAY 

(Ray Charles) (4:43) 

4. COTTON FIELDS 

(Dave Fisher) - (1:57) 

5. OOH POO PAH DOO 

(Jesse Hill) (2:58) 

6. LET THE SUNSHINE IN 

(B. Weinstein-B. Barberis-T. Randazzo) (3:10) 




Check it Out 

onTouchTunes 


INTRODUCING 


^OPji 




A "SMOOTH CRIMINAL 


From the Next Plateau/ffrr CD & Cassette 


162 350 028-1 





Authorized copying, w 


SIDE A 

1 82-350-028*1 DJ 
STEREO 
33 1/3 RPM 


V 


; /v - Ss'i 

Smooth Criminal 


1. Radio 4:17 2 

1 Extended Mm 4:50 *< 

(L. Caban/O. Rodriguez Jr./C. Msndes/A. Ramos/G. Mays/D. Barnes) 

Next Plateau Music, lnc./P.K.O. Music, Hit and Hold Music, Nice ar*! Smooth Music (ASCAP) 
Contains portions cf 'Funky For You* by Nice N' Smooth. 

^ Produced by Master O.C. ft The Microphone Prince tor O.C- Productions 

' by Chi " 


Co-produced 


arlie Chase 


Mixed by Master O.C. ft The Mtcrophtmi Prince tor 
O.C. Productions and Desmond ‘Divine* Houston 
Mastered by Cart Rowaiti at Trutona 
An Original Next Plateau Recording 
Original version from thi* Next Plateau/FFRR CO 
and cassette ‘Trunk ol Funk* - 162-351-029-2/4 


©1993 Next Plateau Records, Inc. 









H^AUTHORmn COPYING, W 


r 


P LAIMA 


SIDE B 

1 62-350*028-1 DJ 
STEREO 
33- 1/3 RPM 


THE MICROPHONE PRINCE 

Smooth Criminal'" 

I ' V , \ 


, 1 Instrumental 4:20 ££ 

1 Acappelfa 4:20 '-< 

(L Caban/O. Rodrtguej Jr./C. Martdes/A. Ramos/G Mays/D. Barnes) 

Next Plateau Music. Ine./P.K,0. Music. Hit and Hold Music. Nice and Smooth Music (ASCAP) 
Contains portions of ’Funky For You* by Nice N’ Smooth, 
k Produced by Master O.C. & The Microphone Prince for O.C. Productions 

Co-produced by Charlie Chase 

£3k Mixed by Master O.C. A The Microphone Prince for A 

Ij^jk O.C. Productions and Desmond ’Divine* Houston 

Mastered by Carl Rowatti at Trutone 
wiik. Arj Original Next Plateau Recording 

Original version from the Next Ptateau/FFRR CO 
end cassette ‘Trunk of Funk" - t«2-351 029-2/4 
(?)t993 Next Plateau Records. Inc. 




AALP41 



CHARIOTS OF FIRE 



SIDE “A” 


1. CHARIOTS OF FIRE 

2. MADIA’S THEME 

3. DON’T CRY FOR ME ARGENTINA 

4. WINDMILLS OF YOUR MIND 

5. STEALING LOVE 

MANUFACTURED AND DISTRIBUTED 
BY ABRAHAM DISTRIBUTING CO. 

P.O. BOX 2023 STATION “C” 
DOWNSVIEW, ONTARIO 
M3N 2S0 



CHARIOTS OF FIRE 


Demo Cates 



AALP41 


SIDE “B” 

1. HOUSE OF THE RISING SUN 

2. EVERGREEN 

3. FEELINGS 

4. FASCINATION 

5. HILL ST. BLUES 


MANUFACTURED AND DISTRIBUTED 
BY ABRAHAM DISTRIBUTING CO. 
P.O. BOX 2023 STATION “C” 
DOWNSVIEW, ONTARIO 
M3N 2S0 


DATE 


TEST PRESSING 

CUSTOMER 

NO 



REMARKS 


PRESSWELL RECORDS 





MS 


WE R 1 OF A KIND 


33 1/3 RPM | if) ©©" 99 ® 

STEREO DARRYL C. WALLS 

1. WE R1 OF A KIND (VOCAL) 

2. WE R 1 OF A KIND (DARRYL'S EXTEMPORIZED ORGAN) 

DARRYL •; WALLS (KEYBOARDS, VOCALS) 

LORI JAI (SAMPLES) 

WRITTEN. ARRANGED, RECORDED: EDITED, 

COMPOSED. MIXED AND PRODUCED BY D.C. WALLS 
CO-PRODUCED BY L.6 CHRISTIE 
RECORDED AT CHRISTOPHER 
PRODUCTIONS STUDIOS 
(718) 604-8082 • (201) 414-8114 





mmm ion 


SIDE B 

33 1/3 RPM 
STEREO 


WE R 1 OF A KIND 

i 


CPR106 
©® 1991 
DARRYL C. WALLS 


1 . WE R 1 OF A KIND (LEO'S ROUGH SAX) 


LEO G. CHRISTIE (ROUGH SAX) 

DARRYL C. WALLS (KEYBOARDS) 

LORI JAI (SAMPLES) 

WRITTEN, ARRANGED, RECORDED, EDITED, 
COMPOSED, MIXED AND PRODUCED BY D.C, WALLS 
CO-PRODUCED BY L.G. CHRISTIE 
RECORDED AT CHRISTOPHER 
■ PRODUCTIONS STUDIOS 
( 718 ) 604-8082 *( 201 ) 414-8114 








& 


RECORDS 


Record No. 2000 A 
Long Flay 


K3RM-1 036-4 


AFRICAN 


DANCES 

HATSITSIA I 


AND 


GAMES 


AJ 


6r1 




AMPE 


STONE" 


PASSING 


THE 


SIBRE 


MANENKO 


ABENXUM 


Percussion Rhythms 





i SOUL-CATALOG 


TOTAL 

CONTROL 


RECORDS 


Promo Copy 
Not For Sale 

7246 MS 
Some of This 


STAN IVORY 


7246 MSA 

® 1989 Total Control 
Records 


1. MUSIC MAN (H«rt) 7:09 

(Stan Ivory) ' 

2. MUSIC MAN (Sweet) 7:33 

(Stan Ivory) 

Lead Vocal: Stan Ivory 

Written, Arranged and Produced by: STAN IVORY PRODUCTIONS 
Strong Men Keep Coming On/Background vocals by Stan Ivory and 
Introducing the enticing FACE TO FACE./Engineer: Jack Knepley 
Letise Music (BMI) , 




.O' 


'O/ 


h. 


** ° F p RD ENTERPRISES' 








TOTAL 

CONTROL 


RECORDS, 


Promo Copy 
Not For Sale 

7246 MS 
Some of That 


STAN IVORY 


7246 MSB 

® 1989 Total Control 
Records 


1. HOT UPS SEXY HIPS (Radio Mix) 6:17 

(Michael James, Stan Ivory, Ricardo White) 

2. HOT UPS SEXY HIPS (Club Mix) 6:44 

(Michael James, Stan Ivory, Ricardo White) 

3. MUSIC MAN (Album Cut) 7:06 

(Stan Ivory) 

Lead Vocal. Stan Ivory 

, Written, Arranged and Produced by: STAN IVORY PRODUCTIONS Q 
Of Strong Men Keep Coming On/Background vocals by Stan Ivory and 
^ Introducing the enticing FACE TO FACE./Engineer: Jack Knepley 




'S/i 


0/v 


Letise Music (BMI) 


° F p RD ENTERPRISES. 328 


& 


p*> 









©©Pastor Record 
Co., Inc. 

Time: 19:00 


SIDE 1 
PRC 2002 A 



-5591 


•6±IN 






SIDE A 
DISCO 45 RPM 
Wackie-707-A 

Bala Prod. 

001983 


Produced by; 
Bullwa;kie 
Arranged by 
Lloyd Barnes 
Dist. by: Wackie’s 
4731 Whita Pi. Rd. 
Bronx, N.Y. 10470 
212-655-8461 


GIVE ME BACK (Pt. I & Pt. II) 

(S. Abel-L. Barnes) 

LOVE JOYS 

WACKIES RHYTHM FORCE 


Unauthorized Copylna Prohibited 






SIDE B 

DISCO 45 RPM 
Wackie-707-B 

Bala Prod. 

<£>® 1983 


Produced by; 
Bullwackie 
Arranoed by 
Joyd Barnes 
Jist, by: Wackie r 
4731 White PI. ftd. 
Bronx, M.Y. 10479 
212-655-8461 


ROOTS VIBES 

(S. Abel-C. BrowrA 

LOVE JOYS 


BOOTS RADIO BAND 


Unauthorized Copying Prohibited 


HAND IN HAND 

\ 

I 

LP-1 002- a| 

( 10689 ) \ 

\ 

1 . Lift Your Voice 

2. Bread You Have Given Us' 6:20 

3. Blessed Are Those :45 

4. You Fill The Day."r^. .4:05 

5. To Be Your Body 6:20 

Guitars: Neil Blunt, Mike Diebold, Joe Wise 
Banjo: Mark Baumgart 
Bass: Louise Anderson 
Tambourine: Dennis Wise 
Voices: Joe and Maleita Wise 


Joe Wise 



u « 

/ SIDE ONE 




HAND IN HAND 

Joe Wise 

LP-1002-Bj / ' "A 1 33^ RPM 

(10689) \ V„.y /siDE TWO 

1. The Lord Said To Me 1:45 

2. Yours Is Princely Power 1:20 

3. Let The Heavens Be Glad 1 :30 

4. In Holy Splendor. . 1:20 

5. My People 4:20 

6. Peace Joy and Happiness. .... .2:25 

7. A New Commandment .... 1 :40 

8. Yes To You 3:05 

Guitars: Neil Blunt, Mike Diebold, Joe Wise 
Banjo: Mark Baumgart 
Bass: Louise Anderson 
Tambourine: Dennis Wise 
Voices: Joe and Maleita Wise 



t£ou$* 



S/DE\ONE 

35497 


S/DE\ONE 

35497 

1. Here Is My Life 4:32 

2. Die With Us 1:56 

3. A Gentle Love Sony 5:51 

4 . Be Consoled, / Am Near 4:36 


Cop yngh t©1 975 by Joe Wise. AH Rights Reserved. 
Distributed by North American Liturgy 
Resources, Cincinnati, Ohio. 



( ASCAP ) 


. . 6:57 
. 2:11 
1:48 
2:20 
4:33 

Copyright © 1 975 bV Joe Wise. All Rights Reserved. 
Distributed bv North American Liturgy 

Resources, Cincinnati, Ohio. 




33-1 73 rpm Stereo \ 

SIDE TWO v 

35498 

1. Song of the Wounded 

2. Blessed Are Those 

3. Amen . 

4. Alleluia 

5. Song o f Blessing 



GONNA SING UNTO MY LORD 

Music for Worship by Joseph Wise 


LP-1001 / \ 33 '/3 RPM 

( 8729 ) SIDE ONE 

1. Gonna Sing My Lord 3:20 

2. Sing Praise To The Lord 5:30 

3. My Lord Will Come Again 2:14 

4. Maleita's Song 5:10 

5. Glory 3:26 


Guitars: Mike Diebold, Joseph Wise 
Banjo: Ross Greenlaw 
Bass: Janice Crist 

Voices: Joseph Wise (Lead & Solo), Maleita Wise, 
Mike Diebold, Bill Wagner, Margaret Schmidt, 
Bonny Linker, David Linker, Linda Linker, 
Mary Ann Herbert and Sharon Herbert. 





GONNA SING UNTO MY LORD 

* 


Music 

/ 


for Worship by Joseph'«Wise 


LP-1001 

( 8729 ) 



331/3 RPM 
SIDE TWO 


1. Lord Have Mercy 1:04 

2. Holy, Holy, Holy :40 

3. Lamb Of God 1:13 

4. Our Father 1:23 

5. Regina's Song 2:55 

6. Take Our Bread 2:06 

7. Jesus, You Are Here :34 

8. We Are Your Bread 5:52 

9. We Will Hear Your Word :41 

10. God Of My Life 2:57 


Guitars: Mike Diebold, Joseph Wise 
Banjo: Ross Greenlaw 
Bass: Janice Crist 

Voices: Joseph Wise (Lead & Solo), Maleita Wise, 
Mike Diebold, Bill Wagner, Margaret Schmidt, 
Bonny Linker, David Linker, Linda Linker, 
Mary Ann Herbert and Sharon Herbert. 


A Fontaine House 
Stereo Production 


take all the lost 
home... joe wise 


SIDE ONE 


( 




[ASCAP] 


Take All the Lost Home - 2:36 
You Are Our God - 4:1 1 

Alleluia . . He Is Risen -4:47 

Love Will Keep Us - 3:49 


Copyright 1976,1977 Joe Wise. All Rights Reserved. 
Distributed for Fontaine House by 
Pastoral Arts Associates of North America 
Glendale, Arizona 


(31747) 



A Fontaine House 
Stereo Production 


take all the lost 
home... joe wise 


SIDE TWO 


[ASCAP] 


\ V..* / 

'Wow Beautiful - 2:4? 

Jesus We Know You - 2:59 
He Has Come - 2:51 
The Wind Song - 3:01 
Bathe Her In Your Love - 3:49 

Copyright 1976,1977 Joe Wise. All Rights Reserved. 
Distributed for Fontaine House by 
Pastoral Arts Associates of North America 
Glendale, Arizona 

(31747) 



iASCAP) 



29925 

/ . v i 

2. Dying You Destn yec 

3. And Then it L 

4. Doxology Am n ... 

' 

Cincinnati , Oh 


5:23 

...... 1:10 

.... 4:27 

... 1:22 
. 2:50 




13-1 3 p ! M y fT 

I s/de rn } 


29926 


/ * 


(ASCAP) 


1. Jesus, In Our Jm 

2. You Are the 1/1/ ,J 






Ta Are am/ 1 ui (h c-,% : ' Vie 


4. G 6 Now In Peace 




.. 5/25 
. 3 : 06 ? 

. 6:24 
2:18 


distributed by 
Cincir 






Stereo 


: 50 
.2:13 
2:30 

4. Remember Your Love 3:29 

5. Sing to the Lord 2:27 

6. We Praise You 3:05 

©®1978 by Damcan Music. ASCAP 
Published and Distrubted exclusively by 
Epoch Universal Publications, Inc., 
rizona, 85029. 

All rights reserved. 



Psalms and Songs - by the Dameans 

le Two DA78-2 Stc 

1. Speak, Lord 3:23 

2. The Lord Is Near 3:23 

3. My Soul Rejoices (Magnificat) ... 3:30 

4. Hear Us, O Lord 2:55 

5. Love Is Forever 3:55 

6. Remember Your Love -Reprise. . . .1.11 

©®1978 by Damean Music. ASCAP 
Published and Distrubted exclusively by a 

Epoch Universal Publications, Inc., 

Phoenix, Arizona, 85029. 

All rights reserved. 


SIDE I 
RR 42622 A 



33 1/3 rpm 
STEREO 


Music 

2. The Old Piano Roll Blues 

3. Lara’s Theme (from Dr. Zhivago) 

4. Puttin’ On The Ritz 
. When Everything Old Is New Again 
3. Ode To Joy (from 9th Symphony) 


imNcmir 


MUSIC UAL ACC 


SIDE II 
RR 42622 B 



33 1/3 rpm 
STEREO 




THE LITURGY OF THE HOURS 
IN SONG 

THE MONKS OF ST JOSEPH'S ABBEY 


SR-226 

STEREO 


MORNING PRAYER 

Introduction and Hymn 
Psalms and Canticles 
Reading and Response 
Canticle of Zechariah 
Intercessions and Lord’s Prayer 
Concluding Prayers 

BRC Records 

Box 299, Brookfield, Conn. 




THE LITURGY OF THE HOURS 
IN SONG 

by 

THE MONKS OF ST. JOSEPH'S ABBEY 


EVENING PRAYER 


Introduction and Hymn 
Psalms and Canticles 
Reading and Response 
Canticle of Mary 
Intercessions and Lord’s Prayer 
Concluding Prayers 

BRC Records 

Box 299, Brookfield, Conn. 


Spencer, Mass. 


SR-226 

STEREO 



33 V 3 RPM 
SIDE TWO 









THE SHARK 

FAT IOE & ARMAGEDDON 


SIDEB 

33.3 RPM STEREO 
BOT003 

Produced by Armageddc 
Engineer: Nikos Tenketzis 
Recorded at Mystic Studio 


65481 


41651 




jl 



Exec. Producer: 

THE RACKATEER 
for Bottom Line Records, Ent 


1. What’s It All About (Clean) 

2. What’s It All About (Dirty) 

Bonus Track 

3. Child’s Play 

Produced by DJ NutindaBed 
Recorded at Power Play Studio 
Engineer: Dino Zeruo 




Side A 

RNGCJ 


33 1 /3 RPM 
STEREO 




Your Precious Love 

(Arthur Brooks, Richard Brooks, Jerry Butler) 

© 1 958 Sunflower Music Corp 
© 1 992 Lizards Lair Music Co. 

Producer: Michael Tschudin 
Engineer: Scott Klarman 

Recorded at Lizards Lair Studios 
West Palm Beach, FL 


^ 96 2-6Q67 All rights reserved oo ^ 





Ron Di Roma 


MwMwm 

Side B 

RNGCJ 


33 1/3 RPM 
STEREO 


90 's Recession Blues 

(R. Di Roma, M. Tschudin) 

© © 1 992 Lizards Lair Music Co. 


Producer: Vincent Montana Jr 
Engineer: Vincent Montana III 

Recorded at Philly Sound Works 
Cherry Hill, New Jersey 




A SI lit 

i imii tu to i hum H Homo 

mu SSI) PSD Ml) 

SIS (IDS /SSI) 


Brutal Bill Presents 

PLAN B 




44 SIDE 7 

LIMITED EDITION PDOMO 
EMT330 PDOMO f 
312.045.7330 


Brutal Bill Presents 

PLAN B 


"Erotic Fantasy" 

1. Main Room Mix (7:24) 

2. Back Door Mix (5:50) 

Produced by Brutal Bill & 
Brian M. 



1205 O'NEILL HIGHWAY 
DUNMORE PA 18512 



PHONE 570-558-6600 
FAX 570-558-6650 



pftESSI/VfQ 


@ 33 1/3 RPM ^ 




12” 33 1/3 RPM 


PHONE 570-558-6600 
FAX 570-558-6650 


1205 O'NEILL HIGHWAY 
DUNMORE PA 18512 


i 



reads from 

THE FIVE BOOKS OF MOSES 

accompanied by the Robert DeCormier Chorale 


Vanguard Stereophonic Disc 

Side One j 


8Y-0757 


1. The Creation 

2. The Garden of Eden 

3. Cain and Abel 


Recorded in U.S.A 
Copyright VRSI 


Ut horized public 


/ 


fl *°HlBlTED 



CHARLTON HESTON 

reads from 

THE FIVE BOOKS OF MOSES 

accompanied by the Robert DeCormier Chorale 


Vanguard Stereophonic Disc 

Side Two ji 



"IN THE BEGINNING" 

(Part Two) 



1. The Story of Noah 

2. Abraham and Isaac 

3. The Joseph Story 


Recorded in U.S.A. 
Copyright VRSI 


^^Twqrized PUBLIC 



P *0H/B/TED 




Cburcb P 


/. J^SPeR WIUUAMS 

v^Jk/S > 

DOUBTING THOMAS 
Part II 



1 . It Comes Natural (Radio Version) 3:42 

2. It Comes Natural (Instrumental) 3:47 

Steve Clarke (ASCAP) 





1 . It Comes Natural (Club) 5:47 
Steve Clarke (ASCAP) 

2 . Forever Isn't Time Enough 3:45 

Frank Palmisano (ASCAP) 
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* 0£jlQD OSQQUik 

Gigolo 28 

ZombieNation 

Leichenschmaus 

(lc) 10195) 


O' 
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EFA 29528-6 


PHAX: +49 89 5438 441 


•Z- 
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Side A 

1 Kernkraft 400 /Club Mix 
2 Rhythmbox Vocoder 

<4 Side B 

1 Velcrosquat Light 
o 2 Sometimes Up 


Oj 


00 

v 
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Gigolo Records 

Gigolo 28 


SideC 

ICars 
2 TV Control 

Side D 

1 The Stand 

2 Abflex User 




l/ lRS837':5 


1981 


THE 

FALL GUYS 


% I GO TORI 0/3:00 

% NEW YORK, NEW > 6kK/3:^7 

\ ORNING DANCE/RISE/3: 11 

ELVIRA/3:: 




\ 

% 


'P 

% 

9r 


-2 kLL Go :G 

CELEBRATION/2 : 5 5 
ON THE ROAD AGAIN/2: 28 
THEMES FROM T.V. SHOWS/ 10:00 


■ to 

£ 


AO 




O.' 


,T 


O 


& 




.xO v 


o i 


^ ^ / 5^52 E T r i n d \ e ^ 




NOW 

SIDE A 


SOUNDS 



1. RAINDROPS KEEP f ALLIN ON MY HEAD 

(B. Bacharaeh-H. David) Pip Bravo 

2. LA LA LA {IF I HAD YOU) 

(D. Jonssen) Jay Stevens 

3. BRIDGE OVER TROUBLED WATERS 
(Paul Simon) Jerry Walsh 

4. ALWAYS SOMETHING THERE TO REMIND ME 
(Bacharach/David) Mark Richards 

5. TRAVELING BAND 
(J. Fogerty) Mark Juhhs 

6. GOTTA HOLD ON TO THIS FEELING 
(J. Bristol/ r\ Sawydr/j: Hinton) 

Pip Bravo 



1 . MY HONEY AND ME 
( L„ Ingram/J. L. McFarland) Anthony Swete 

2. THANK YOU 
(S. Stewart) The Exclusive 

3. HOUSE OF THE RISING SUN 
(Price) Gene Phillips 

4. UNTIL IT'S TIME FOR YOU TO GO 
(Buffy Saint-Marie) Jerry Walsh 

5. LOVE GROWS 

(B. Manson/T. Macaulay) Jerry Walsh 

6. KENTUCKY RAIN 
(E. Rabbitt/D. Heard) Jerry Walsh 


DAYBED 


-thank you spider 
-swimsuit— fl : 00 ) 
-pretty girl rodeo 



©1999 

shotty merchandise 



DAYBED 

-vanity factory 
-bathingan.it (1:00) 
-not all fun and 



©1999 

shotty merchandise 





"WHOLE LOTTA LOVE" 

(J. Page. R. Plant. J.P. Jones. J Bonham) 


102742 
SIDE 1 


Superhype Pub!.. Ijic 
Time: (4:19) 


THE POWERHOUSE MECHANIC 

Produced By: Mike Appel 


a dison Avenue. SuUe 


22443 
SIDE 2 


vv 


ponder ft 


j> 


\ 


in 


O'* £ y^ % 

"FROM BAGHDAD" 

(M. Appel, T. Green, B. Zilinskas) 


Little Wonder Music, Inc. 

Time (5:28) 


THE POWERHOUSE MECHANIC 

Produced By: Mike Appel 






8 


% 




ison Avenue. Suite 



iip. 


Side A 

Remix by The V. Man 



Side AA 
Jr.’s Mix 

Live From The Tunnel 
Prince Quick Mix 
The V Man 



MCA RECORDS 


4L33-I848 

(MCA-2008) 




PROMOTIONAL USE ONLY • NOT FOR SALE 
0 i SIDE ONE 



MCA, RECORDS 


4L33-I848 

(MCA-2008) 




.MOV RECORDS 


4L33-I848 

(MCA-2009) 




SIDE ONE 



MCA RECORDS 


VICTIM OF LOVE 
ELTON JOHN 


PROMOTIONAL USE ONLY - N<OT FOR SALE 


4L33-I848 (2) 

(MCA-2010) 


SIDE TWO 


* 






WARM LOVE IN A COLD WORLD 

(Pete Bellotte-Stefan Wisnet-Gunther Moll) 

From the MCA LP. MCA-5104, "Victim Of Love" 
PRODUCED BY PETE BELLOTTE 
ARRANGED BY THOR BALOURSSORs 

Oratish Roc!:;!t miosis Pub. Co. 

3:22 AS CAP 
® 1979 SACKVILLE 
PRODUCTIONS LTD. 


'V 




■By 




^cords, inc., ioo 


pV-^‘ 


;Z> 






MCA RECORDS 



MCA RECORDS 




4L33-I848 (4) 

(MCA-2013) 


SIDE ONE 



mm records 


VICTIM OF LOVE 
ELTON JOHN 


PROMOTIONAL USE ONLY - NOT FOR SALE 


4L33-I848 (4) 

(MCA-2014) 


SIDE TWO 




STREET BOOGIE 

(Pete Beliotte-Stefan Wisnet-Gunther Moll) 
From the MCA LP, MCA-5104, "Victim Of Love' 
PRODUCED BY PETE 8ELL0TTE 

ARRANGED BY THOR BALDURSSOW 

DfitisJi Rocket NSusic Teh. Co. 

ASLAP 

© 1979 SACKViLLE 
PRODUCTIONS, LTD. 


"V 
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o 
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M ° a ^cords 


, INC., lOO 


unW£P s ^ 


pV-^ 


3>- 










Produced, Performed 
Arranged & Composed 
by Seven 
Neves Publishing 
(BMI) 


SIDE 2 
STEREO 
45RPM 
DM -88006 


/ 


"O" (SHE’S 2 MUCH) 

(E. WOODARD JR.-D. LEE) 

1. Jam Party Version 7:18 

2. The Short Story 4:30 


SEVEN 

1988 Hour Records 

cords, p.o. box ^ 




Edwin Hawkins 
Presents 

Bishop Nathaniel Townsley, Jr. 

and the 

LIGHTHOUSE CONCERT CHOIR 

FROM THE ALBUM 

"F R E E D O M" (GR9009) 

RECORDED "LIVE” AT 
ST MARK HOLY CHURCH 
" BROOKLYN'S GOSPEL LANDMARK" 

12 M Single 

"LET FREEDOM RING" 

"AMERICA, I TOO SING" 



if 


GR 9007 A 
12" • 33 1/3 RPM 
STEREO 


Co-producer & Arranger 
(JOSEPH JOBERT 
Orapetown Music 
Pub. Co. (BMI) 


w 




"LET FREEDOM RING" (5:20) 

(Bishop JSlJbwrrsley, Jr.) 

Lead Vocals: 

N. Townsley, Jr., S. Crawford, 

J. Ruth, A. Vereen, S. Ruth 

® © 1990 ALL RIGHTS RESERVED 


r ORTOlS& 



GR 9007 B 
12" • 33 1/3 RPM 
STEREO 



Executive Producer 
& Arranger 
Bishop Nathaniel 
Townsleyjr. 


"AMERICA, I TOO SING" ( 4 : 51 ) 

Narrator: Rev. Raoul Martin 
Solo: Ron Richardson 
Trio: Kathy Shumate 
Rev. K. Brown • Dawn Driver 
® © 1 990 ALL RIGHTS RESERVED 
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SIDE ONE 


PAPER HITS 


Volume II 




1. Let's Have Another Cup Of Coffee (2:52) 

2. Love You Funny Thing (4:11) 

3. Cheer Up - Ballyhoo (4:11) 

4. Ro Ro Rolling Along (3:02) 

5. Betty Coed (2:38) 

6. When The Organ Played At Twilight \ 
Twilight (2:53) A 

7. Shine On Harvest Moon(3:13J 


.*> 


Af, 


8. Betty Boop (2:38) 




Lo i 




Box 100 



PAPER HITS 


1. Sweet Jenny Lee (2:48) 

2. Sharing (2:28) 

3. Pardon Me Pretty Baby (4:57) 

4. Ho — Hum (2:52) 

5. Rain On The Roof (2:22) 

6. All Of Me (3:27) 

7. Home (4:37) \w 


^ SIDE TWO 

s 

€*/ 

Volume II 

•5/ 


Army ROTC presents 
"Rap Line” 



host Alison Steele 
60 second programs 

Broadcast: October 16-31, 1974 
Side one 

1 . Chicago 2. Moody Blues 3. Patrick Moraz 
4. Ron Wood 5. Baker-Gurvitz Band 
6. Trace 7. Limeliters Reunion 8. New 
Riders 9. Ray Manzarek 10. Pink 
Floyd 1 1. Solzehnitsyn 12. Don 
Kirschner 



Army ROTC presents 
"Rap Line” 

• 

host Alison Steele 
60 second programs 

Broadcast: October 16-31, 1974 
Side two 

1. Deep Purple 2. Bell Records 3. Joni 
Mitchell 4. Rock Dreams 5. Musical Chairs 
6. Queen 7. Wombles 8. Cat Stevens 
9. Jefferson Starship 10. Kiki Dee 
1 1. Foreign Intrigue 12. Iron 
Butterfly 


SOULS AT ZERO 
REDEFINE 
MR. SUNBEAM 


THE CUT 

(FEAT. MY ROBOT FRIEND) 

INSIDE THE SPEAKER 
CYCLES TO FAILURE 


DEKA 010 


PUSH 
TAPE ME 
CRYSTAL SIX 


DEKA 010 


/ \ 

/ \ 

/ \ 

/ \ 

/ . \ 
/ ‘ \ 

/ I 

. y • » , ■ ■: ' 



CHOWPATTY SLICES 


STRICKEN 
AUTOMATIC GESTALT 


/iDEHPTHLDN 
© 2003 DEKATHLON Records 




OlUC /-Y 

33 1/3 RPM 
STEREO 


RR97001 


i. Shake A Leg 3:09 


“Green Acres Theme’’ by Vic Mizzy / Parody lyric and arrangements by Dem Boiz / 
Published by Unison Music Company / Administered by Next Decade Entertainment. 

Inc. All rights reserved. Used by permission. Written and produced by J-Juice the 
Dominican Kid, Executive Producer Ronald “Ronnie" Jefferson for Ronnie Records. 
For booking call Ronnie Records at (803) 736-4679. 

Also recorded and mixed at Columbia Sounds by Irvin Johnson. 

©® 1997 Ronnie Records 


j 111 




33 1/3 RPM 
STEREO 




l . What It Iz 1:58 


“Green Acres Theme” by Vic Mizzy / Parody lyric and arrangements by Dem Boiz / 
Published by Unison Music Company / Administered by Next Decade Entertainment, 
Inc. All rights reserved. Used by permission. Written and produced by J-Juice the 
Dominican Kid, Executive Producer Ronald “Ronnie” Jefferson for Ronnie Records. 
For booking call Ronnie Records at (803) 736-4679. 

Also recorded and mixed at Columbia Sounds by Irvin Johnson. 

© © 1 997 Ronnie Records 



THIS SIDE 

1. E-Double React 2:39 BPM 100 

2. Work It Missy 2:11 BPM 103 

3. The Streets 2:14 BPM 97 

4. Recall Tweet 2:15 BPM 97 

5. Unfukwitragable 2:16 BPM 96 

6. Cha Ching Ching 2:05 BPM 81 


rkj 9/06 L 



OTHER SIDE 


1. Bonus Sh*t 5:10 BPM 99 

2. Last Time Beats 2:15 BPM 99 

3. Brown Sugar 2:23 BPM 98 

4. B. Man Feels It 2:01 BPM 103 

5. BackUp! 2:14 BPM 92 

© 2002 WICKED MIX, INC. ALL RIGHTS RESERVED 

WICKEDMIX.COM 






LET'S DANCE 


ITALIAN ISSIMO 


DRC-12867 
SIDE 2 



33% R.P.M. 

LONG PLAYING 



:••• * 
.«••••. i 
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V^* 
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n 


•••• 


JULY 11, 1936 
Hour 1 Side 1 

"CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in part 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast.” 


CBS 


V\ 







:••• •* 


S' 







JULY 11, 1986 
Hour 1 Side 2 

•.— a* 

“CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in part 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast." 
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45 rpm 

Gira 

SPA 

® & © 1984 
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DOLMANN 


HIGH SEX DRIVE 

(N. Dolmann) 
Produced by Nigel Wright 
Editado e Distribuido por: 
GIRA - Industrias de Som, Lda. 


\ 


\ 


9. 
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STEREO 
SIDE 1 
PR M/92 


£ 
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45 rpm 

Gira , 

SPA 

®i© 1984 



STEREO 

SIDE 2 
PR M/92 


DOLMANN 



HIGH SEX DRIVE (Instrumental Mix) 

(N. Dolmann) 

Produced by Nigel Wright 
Editado e Distribu ido por: 

GIRA - Industrias de Som, Lda. 
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Program Service 
470 Castro Street #3252 
San Francisco, California 94114 
Telephone (415) 931-2933 


These tracks are for the use of Hot Tracks' subscribers adhering to the terms of the subscription service agreement. 
Duplication, copying, selling, or any other misuse will result in subscription cancellation and may be subject to criminal prosecution. 


© © 1981 Hot Tracks, All Rights Reserved 


SIDE A 
RL81843 


Track # 1 



CERRONE’S 

TRIPPIN ON THE MOON SUITE 
(Cerrone/Wisniaki) 

1- Take Off 

2- The Flight 

3- Landing 

4- The Trip 

5- Return 

Courtesy © 1981 Malligator Records * Cerrone Music 



DON’T STOP THOSE TRAIN SONGS 
(see insert for credits) 

SIDE ONE REMIXED AND ARRANGED BY 
STEVE ALGOZINO 


Ascap/Bmi/Seac. 
Made in USA 




Program Service 
470 Castro Street #3252 
San Francisco, California 94114 
Telephone (415)931-2933 


Series I 


Issue II 


WARNING: These tracks are for the use of Hot Tracks’ subscribers adhering to the terms of the subscription service agreement. 

Duplication, copying, selling, or any other misuse will result in subscription cancellation and may be subject to criminal prosecution. 


© © 1981 Hot Tracks, All Rights Reserved 




SIDE B 
RL81844 


iism 




33 1/3 
Stereo 


Track #3 PHYSICAL OLIVIA NEWTON JOHN (extended remix) 6: 

(Steve Kipner/terry Shaddick) 126 

Courtesy @1981 MCA Records 


Track #4 


PLAY to win - Heaven 17 
(B.E.F./ Gregory) 

SPECIAL REMIX BY ROB KIMBEL 


10:41 
127 bpm 


Ascap/Bmi/Seac. 


Made in USA 



® 1997 Be,C ° 



QQUCTIONS 


33.3 RPM 

STEREO 

JMA001 


Work It Club Mix 
Work It Radio Ed 


• 48115131 


Produced fag Deocou. .wrilifit bu r.f . p;.rfd ; . : :i rojlti ors: j. Antoine and Scott Mornson 
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i Love Club Mix 4 3 
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NAIVE 


featuring 

MARGIE GARCIA 



VOYAGER 3 
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STEREO 

VD-5013 

(VD-5013-AS) 

SIDE A 
33V3 RPM 


I COME HERE TO PARTY 8:17 

, (RICHARD FIELDS, JEANNIE REYNOLDS, and DON DAVIS) 

PUBLISHER: GROOVESVILLE MUSIC ( B M I )/ 
CONQUISTAD MUSIC (ASCAP) 


PRODUCER: RUDY ROBINSON for 3 G’s PRODUCTIONS 

UNAUTHORIZED DUPLICATION IS PROHIBITED BY LAW 
ALL RIGHTS RESERVED 

® & © 1980 VENTURE 
RECORDS 
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PUBLISHER: GOOD& COLD PUBLISHING CO. (BMI) 
SCIENCE FICTION PUBLISHING CO. (ASCAP) 

PRODUCER: RUDY ROBINSON for 3 G’s PRODUCTIONS 

UNAUTHORIZED DUPLICATION IS PROHIBITED BY LAW 
ALL RIGHTS RESERVED 

© & © 1980 VENTURE 
RECORDS 
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JOY AND SADNESS 
Joe Newman Quintet • John G. Gensel, Celebrant 


SIDE 1 



33 1/3 



Psalms 96:1, 2; 100:1, 2 Invocation 

Psalm 150 Six Improvisations 

Psalm 137:1-4 Willow Weep for Me 

Psalm 51:1-3; 10-12; 15-17 Body and Soul 

New Orleans Funeral When the Saints Go Marching In 
Last Supper and Gethsemane 

Matt: 26:26-30; Mk. 14:32-36 Motherless Child 

Nativity* Luke 2:8-14 J °y to /J? e ., Worl< L 

Happy Blues (Cut n out) 

XSV 133314 CSS676 


FORTRESS PRESS 
Philadelphia 





oe Newman Quintet • John G. Gensel, Celebra 


ove of God for Man 

1 Cor. 13:1-3; 11-13 
Love of Man for Woman 

Solomon’s Song 2:10-13 
Love: Brotherhood of Man 
Luke 10:25-37 
Litany 

Psalm 150 
L Benediction 

^ X3V133315 


There Is No Greater Love 

Tenderly 


Stella by Starlight 
Were You There? 


Six Improvisations 


FORTRESS PRESS 
Philadelphia 
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Exec. 




Antoinette Davis 




Produced By: 

Jace & Jace 
Prod. Sheila Gittens 
Time: 4:05 
VOCAL 

GI 1005 A 


Side A 

©0 1986 BM1 

33 V3 RPM 


i; ■ 




Pub. 1800 Music <fc 
Ebony Stallion Mu 
Mixed by: Wally 


I WISH EVERY DAY WAS SUNDAY 

(E. Jones, E. Herron, J. Jones) 


1303 Rt. 130 No. 
Burlington, N.J. 08016 

Distributed by 
GITTEN RECORDS 
609 - 387-0978 


Gitten Records 


Antoinette Davis 
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Side B 

©® 1986 BMI 

33 Vs RPM I 

Pub. 1800 Music |& 
Ebony Stallion Music 
Mixed by: Wally Roker 


ISH EVERY DAY WAS SUNDAY 

(E. Jones, E. Herron, J. Jones) 


1303 Rt. 130 No. 
Burlington, N.J '08016 

Distributed by 
GITTEN RECORDS 










PROMO COPY 
NOT FOR SALE 


AR-107 A 

Exec. Producers: 


Matt Covington 
Anthony Coker 


Time: 4:30 
118 BPM 



NOTHING BUT THE MUSIC 
DEMETRIUS 



Writers - DEMETRIUS & EARL MADISON 
Producer - BUDDY TURNER 
Arranger - DEMETRIUS 
Co-Arrangement - EARL MADISON 
Engineer - MITCH THE WIZZ 
KAJEM VICTORY STUDIOS, Phila , PA 
Pub : BMI 



° S ‘ PA 19 ^ 42 




PROMO COPY 
NOT FOR SALE 

AR-107.B 

Exec. Producers: 
Matt Covington 
Anthony Coker 


Stereo 
HOUSE MIX 
Time: 5:20 
BONUS BEATS 
Time: 0:30 
118 BPM 


VA VI D ARCH BISHOP & 
DEMETRIUS for the 
HOUSE MIX" 


NOTHING BUT THE MUSIC 

DEMETRIUS 


Writers - DEMETRIUS & EARL MADISON 
Producer - BUDDY TURNER 
Arranger - DEMETRIUS 
Co- Arrangement - EARL MADISON 
Engineer - MITCH THE WIZZ 
KAJEM VICTORY STUDIOS. Phila., PA 

Pub : BMI qV- 

0/t °S. PH l la.. PA 191 42 ? " 
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RETURN TO PARADISE 

More Hawaiian Favorites 
"especially for you" 

LARRY FERRARI 

at the Conn Organ 


SIDE A 


VOLUME 70S 


Produced by 



*90 



RETURN TO PARADISE 

More Hawaiian Favorites 

"especially for you" 

LARRY FERRARI 

at the Conn Organ 

SIDE B VOLUME 709 

Produced by / \ 

Tone-Craft Music 

& Record Co. f Inc. Time 

\l. Medley of - “DRIFTING AND DREAMING”, 

„ “SONG OF THE OLD HAWAII” and reprise-, 

"DRIFTING AND DREAMING” 3:06 

2. "BEYOND THE REEF” 2:28 

’P 3. Medley of - “ON THE BEACH AT WAIKIKI”, 
t* “MAUNA WILI HULA"*, and reprise- 

^ "ON THE BEACH AT WAIKIKI ’ 7 1:23 

4. Medley of - "ONE, TWO, THREE, FOUR”* 

C and "WAIALAE"* 2:58 4 

«P, 5. "SWEET LEILANI” 2:32 

-£> 6 . “RETURN TO PARADISE” 2:48^' 

-f *Publlshed by Aqua Music Pub. (ASCAP) 

*0 o° 

% 

°*o „ '?*' 

C °-- INC.- P.o ®° 
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CHOICE REUNION 


LW 12002-A 
© 1986 
^ES-WES 
RECORD CO. 


INC. 



12" 331/3 RPM 
SIDE A 
STEREO 




YOU NEED A MAN AROUND 

(W.E. Stewart. L.E. Stewart. V.L Green, J.E. Funches) 

1. MAIN RADIO AND CLUB MIX (Vocal Version) (6:08) 
2. SHORT RADIO MIX (Vocal Version) (4:32) 

3. INSTRUMENTAL (4:44) 

METRO SOUL SOUND (BMI) 

PRODUCED BV: L.E. STEWART AND W.E. STEWART 
ENGINEER: TOM MCCARTHY 
EXECUTIVE PRODUCER: LEON E. STEWART 
FROM THE ALBUM LW 10001 

“FREE AND EASY" ^ 


A* 
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CHOICE REUNION 


LW 12002-B 
©1986 
LES-WES 
RECORD CO. INC. 


12" 331/3 
SIDE B 
STEREO 
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Stereo 

PL 28337 (PL 28337-A) 

FRIAR 


Overture (Wippich / Cussick) (3’38) 
22 AD (Pexa / Cussick) (3’30) 


GEMA 



Victor 


Deja vu (Wippich/ Cussick) (5’06) 

Chemical Summer (Wippich / Cussick) (3’30) 
Aerojet (Wippich / Cussick) (4’38) 

Goodbye Childhood (Wippich) (3’49) 

FRIAR 

Produced by Volker Heintzen 
and Bernd Wippich 


© 1979 


& 




. 33 , 
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Victor 


Love Song (Menke / Wippich) (3’20) 
Requiem E (mancipation) 

(Hieber / Cussick) (3’30) 

Heartache People 
(Wippich / Cussick) (5’10) 

FRIAR 

Produced by Volker Heintzen 
and Bernd Wippich 


© 1979 
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in Verbindung 
mit der 


Sonderpressooo 

BJnDrt/7/r- 


Alle Rechte 
vorbehalten 




yen kopf- zun noe® 

Eine Unterhaltung uber die 
akustische Rundfunkgeschichte 
von Gotz Kronburger 


(Regie: Hans-Ulrich Minke, 
Schnitt: Ruth Hofmann, 
Ton : Geert Puhlmann) 
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mitder 
TELDEC 


Alle Rechte 
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(1) demolition - Science Fiction Krimi”, 

(2) „Gloria a 16 ” fur 4 vierstimmige Chore , \ 

(3) „Holiday am Marterhorn”. KRAAN 

on: 



^LlVldllVHOS 3HQSJ 


AMIGA 


£ 


AWA 
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Circulus 
Holger Biege 

Cola-Wodka (Branoner) 

Wie habe ich das Jahr verbracht (Gertz) 
Kinderlied (Gertz) 

Robinson (Branoner) 
Rockerstein & Co. (Biege) 
Circulus 
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# 

e> 


<C 


Kompositionen und Arrangements: 
HoMrBiego 
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AMIGA 


STEREO 


ST033 


8 55 645 




t *~. _ 


\ 


-P 

\ 

</s 


4 


% 




% 


Circuits 
Holger Biege 

Annabell (Branoner) 
Zuweilen kommt es vor (Gertz) 
Es gehen die Tage (Gertz) 
Septemberliebe (Branoner) 
Nimm mich so (Gertz) 
Reichtum der Welt (Gertz) 

Kompositionen und Arrangements: 






Holger Bfege 
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TRY TO GIVE A LITTLE MORE 7.42 


Gregg Wackson 


GREGG WACKSON 


Jean Loup Gram & Fabien Gram 
Jean Loup Gram & Fabien Gram 
Publ. : AA Music 
MADE IN BELGIUM 


^OHjtnVF 



TRY TO GIVE A LITTLE MORE (Instr.) 7.48 

* 

Gregg Waekson 

GREGG WACKSON 


Jean Loup Gram & Fabien Gram 
Jean Loup Gram & Fabien Gram 
PubL : AA Music 
MADE IN BELGIUM 

0>/vy 


AMORE 


SIDE A 

33 1/3 RPM/STEREO 
CNS-9001 \ 

V 


Viejo Music ASCAP 
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o„. 


6:15 

2. EL AMORE 
(RADIO MIX) 
4:08 
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MEDALLION 


ML 305/6 



SIDE ONE 


BIRD OF PARADISE 

The complete sound track of the Classic Film 
Music by Max Steiner 

(21:54) 


MEDALLION RECORDS 

P.O. Box 1662, Burbank, CA 91507 



MEDALLION 


ML 305/6 SIDE IWO 

\ 

> S 

BIRD OF PARADISE 

The complete sound track of the Classic Film 
Musk by Max Steiner 

(17:02) 

MEDALLION RECORDS 

P.O. Box 1662, Burbank, CA 91507 




MEDALLION 


ML 305/6 V SIDE THREE 

’ ^ I /. 

t. 

BIRD OF PARADISE 

The complete sound track of the Classic Film 
Music by Max Steiner 

( 18 : 23 ) 

MEDALLION RECORDS 

P.O. Box 1662, Burbank, CA 91507 
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The complete sound track of the Classic Film 
Music by Max Steiner 

( 23 : 50 ) 

MEDALLION RECORDS 

P.O. Box 1662, Burbank, CA 91507 


. 







QUINCY JONES 


And His Orchestra 


Side 1 


MONAURAL 
MG-2101 1 


1. THEME FROM “THE PAWNBROKER’ 
(Vocal by Marc Allen) - 3:07 

2. MAIN TITLE - 3:42 

3. HARLEM DRIVE - 1:56 

4. THE NAKED TRUTH - 4:08 

5. OTEZ’ NIGHT OFF - 5:00 






^ c u*y record c 




THE PAWNBROKER 

(Frbm The Ely Landau 
Motion Picture “The Pawnbro 

QUINCY JONES 

And H 


s Orchestra 


MONAURAL 

MG-21011 


1. THEME FROM “THE PAWNBROKER ’ 

(Instrumental Version) - 4:07 / 

2. HOW COME, YOU PEOPLE! 

(Dialog by Rod Steiger) - 2:57 

3. RACK ’EM UP - 2:40 

4. DEATH SCENE - 5:04 

5. END TITLE - 3:04 / 

. ■ : ' ■ 


MERCURY 








#H)UC IDO y 0h 


"FANTASIA EN RITMO"' 

LOS PAPINES 

Orq, Dir. R. Somovillo 


1. FANTASIA EN RITMO (Rvmbo) 3:06 

A. Abreu 

2. LOS BARRIOS (6uaguonc6) 2 : 58 
P. T. Herrera 
LA COLUMBINA (Columbia) 2: 59 i 
P. T. Herrera 


% 




33 rpm 

CARA A 
LPA 1047 


4. SEGUIRE SIN SONAR (Guoguonto) 
2:45 F. Bergaza 

5. EN UN AVION (Guaguanco) 

2:48 L. Abreu 

6. SABOK A CONGA (Conga) 3:10 
R. Abreu 







33 


rpm 


CAR* b 
IPA 1047 


FANTASIA EN RITMO" 


ot 


BiEM 


% 


LOS PAPINES 
Orq. Dir, R. Somovillo 


I. LECCION DE ESLAVA (Guoguanco) 3:02 

Der. Reserv. 

2. VACILAGUANCO (Guoguanco) 2 : 52 

L. Abreu 

3. A PARCHE SOLO (Guoguanco) 
2:37 R. Abreu I 


4. DONA CHANA (Guoguanco) 2.-55 
R. Oioi 

5. TE CANTA Ml TAMBO (Afro) 3:28 
1. Almeida 

6. IASCA TASCA (Guoguanco) 

2 r 45 l. Abreu 




?UBUC PERFOH*M0 C£ 



33 Vh R.P.M. 
ELF 25.45 


Copyright: 
Stemra 
(P) 1979 


TIP TOE THROUGH THE BACKDOOR 

1. SHIZO (D. Gilbers) 4'42 - 2 . FIST (D. Gilbers) 2'37 - 
3. RAM (D. Gilbers) 2 39 - 4. SOMETHING’S WRONG 
(D. Gilbers/H. van Ees) 2'43 - 5. I DON’T WANNA 
GO NO FURTHER (D. Gilbers) 3 47 - 6. GOTTA LET IN 

(D. Gilbers) 1'56 

DJINN 

Produced by Fred Rootveld 


bhi ic 



ftt&lic PERFORMAJYCf 



33 V3 R.P.M. 
ELF 25.45 


Copyright: 
Stemra 
(P) 1979 


TIP-TOE THROUGH THE BACKDOOR 

1. MICKEY MOUSE IN DISCOLAND (D. Gilbers) 2 43 - 

2. CARRY ME HOME (D. Gilbers/H. van Ees) 3'27 - 

3. CLOWNS IN DISGUISE (D. Gilbers) 6 01 - 4. I’VE 
GOT TIME (D. Gilbers) 2'42 - 5. TAKE ME AWAY 

(D. Gilbers) 2'17 

DJINN 

Produced by Fred Rootveld 


03OHO33H 3H1 


■® 1 987 



Produced by 
Del Rjci & Yorgo 
Engineered by 
Scott Lea & 

Mike G. 


SRI 28702 A 
STEREO 
33 1/3 RPM 
SIDE A 


DO YOU STILL FEEL 

(M. Del Rio) 

FEELING MIX 5:06 
LATE NIGHT MIX 5:14 

©1987 Scott Lea Music BMI 
ALL RIGHTS RESERVED 


ntclair 


19 ^ 




DO YOU STILL FEEL 

(M. Del Rio) 

CRUNCH-ROCK MIX 5:30 
DO YOU MIX? MIX 5:07 

©1987 Scott Lea Music BMI 
ALL RIGHTS RESERVED 


Montclair, NJ 


US A 


“Dance 

Tttactencufo 


CL-2611 A 

© & ® Dance 
Classics Ltd. 
(Log # 35155 
(BMi/ASCAP) 


1. “I LIKE (WHAT YOUR DOING TO ME)” 

YOUNG AND CO. 

2. “SPANK” 

JIMMY “BO” HORNE 


ALL MATERIALS ON THE RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTIONS USE ONLY. ALL MEMBERS MUST ADHERE TO 
THE RULES AS GOVERNED BY THE SUBSCRIPTION AGREEMENT. 
ANY MEMBER FOUND NOT ABIDING BY THESE CONDITIONS, 
WILL VOID FUTURE SUBSCRIPTION USE. THIS 
RECORD IS NOT INTENDED FOR RESALE 



33V3 RPM 
STEREO 
SIDE A 



‘Dance 


ALL MATERIALS ON THE RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTIONS USE ONLY. ALL MEMBERS MUST ADHERE TO 
THE RULES AS GOVERNED BY THE SUBSCRIPTION AGREEMENT 
ANY MEMBER FOUND NOT ABIDING BY THESE CONDITIONS. 
WILL VOID FUTURE SUBSCRIPTION USE. THIS 
RECORD IS NOT INTENDED FOR RESALE 


CL-2611 B 

© & ® Dance 
Classics Ltd. 
(Loci # 35155) 
(BMI/ASCAP) 


33 V 3 RPM 
STEREO 
SIDE B 


TV.'/,?-' h 




X 1. “DANCER’ 

4*IN0 SO 

2. “ON THE BEAT 

B.B.Q. BAND 


RECORDS 

'STRAIGHT FROM THE HEART" 

by Danny Luciano 

Tenor - Saxophone Solos 

"September Story" (Medley) 6:01 

(Joey Lattanzi - Danny Luciano) AScAp 


Prologue Narrated By 
Guy Galante 


Prologue Music By 

Joey Lattanzi-Danny Luciano 
© Donna Marie Music Publ. 
Bud Ross Music/ ASCAP 


Executive Producer 
Tony Torcasio 
Produced By 
Danny Luciano, 

Joey Lattanzi, 

Frank Messina 




"September Song" I ASCAP 
"September In The Rajn "I ASCAP 
"September of My Years" I ASCAP 

O 

"The Nearness of You "I ASCAP 2:35 
"Violets for Your Furs " / ASCAP 2:50 
Tm Glad There Is You " / ASCAP 2:40 
"For All We Know" I ASCAP 2:33 


SIDE A 
1415ALB-3 
STEREO 
33Va RPM 


RECORDS 

"STRAIGHT FROM THE HEART 

by Danny Luciano 

Tenor - Saxophone Solos 


Executive Producer 
Tony Torcasio 
Produced By 
Danny Luciano, 

Joey Lattanzi, 

Frank Messina "Harlem Nocturn e"IASCAP 2:47 
"Talk of the Town" I ASCAP 2:57 
"Don't Misunderstand" /ASCAP 2:46 
"The Way We Wer e"IASCAP 2:29 
"These Foolish Things" I ASCAP 2:44 
Straight From The Heart" (Danny's Theme) 
(Joey Lattanzi) ASCAP 
© Donna Marie Music Publ. 

Bud Ross Music/ ASCAP 
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A T I EA RECORD 
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SIDE B 
1415ALB-3 
STEREO 
33V3 RPM 


5:33 


ALFREDO ROLANDO ORTIZ 
IN CONCERT 


TO LUZMA: A SMALL SOUTH AMERICAN SUITE 
ALFREDO ROLANDO ORTIZ (15:12) 

a) THOSE BEAUTIFUL MONTHS (gudrania) 

b) WHEN THE TIME CAME (pasaje) 

c) THAT INCREDIBLE MOMENT 
WHEN YOU CAME TO US 

d) A WONDERFUL GIRL HAS ARRIVED!!! 
(galopa) 

e) WISHING YOU A MARVELOUS FUTURE 
FULL OF LOVE AND MUSIC (guarania) 


VOLUME 3 


ARO 1013 

Side One 



STEREO 


ALFREDO ROLANDO ORTIZ 
IN CONCERT 

VOLUME 3 



gafopa, Digno Garcia 

2AM BA DE LA DESPEOIDA (Fa well Zamba) 5:48 
Alfredo Rolando Ortiz 

PASAJE NUMERO UNO 2:39 
Traditional Venezuelan piece 
UNA NOCHE (A Night) 2:52 
guar£nia, Alfredo Rolando Ortiz 

ARPA PU RORI (To the happy rhythm of the harp) 1:44 
Lorenzo Leguizamon 



Originals and Adaptions © Marion Rosette 


HIGH FIDELITY 
LONG PLAY 


THE ANIMAL QUARTET 
CHICKEN LICKEN 
THE WEEZ WUMP BIRD 
MOTHER HUBBARD’S DOG 
THE CAT AND THE FIDDLE 
THE HUNGRY BILLYGOATS 




° Ct ‘Onk INC.. 





lJST 

r> r, 

TLwiS ‘jj 



<? 


SONGS 
V OF ANIMAL LAND ^ 

Originals and Adaptions © Marion Rosette 


HIGH FIDELITY 
LONG PLAY 




33H R.P.M. 
TLP 826 B 


SAMBO AND THE TIGERS 
PUSSY IN THE WELL 
COWBOY'S OLD HORSE 
GOLDILOCKS AND THE BEARS 
THREE BLIND MICE, INC 
KATIE THE KANGAROO 


^'ONS. INC.. ^ 







Produced By: 

B. Pratt and The Gents 

Recorded at: 
BILLY’STUDIOS 
Baltimore, Maryland 


1. RADIO 3:45 


Stereo 
33 - E001 A 
© 1978, 1980, 1981 
W. T. Pratt 
© 1981 The Gents 


2. LAST 

x. 

3. NOT FOR 

4. QUIET 

5. YOU, THE 


(CASABLANCA) 4:55 
3:10 



5:00 

STARS, AND LOVE 4 oo 


All selections composed hy W. T. Pratt/ ASCAP 
Unauthorized duplication is a violation 



Recorded at: 
BILLY’STUDIOS 
Baltimore, Maryland 


Stereo 
33 - E001 B 
© 1976, 1980, 1981 
W. T. Pratt 
® 1981 The Gents 


1. GIVE IT UP 3 15 

2. YOU’RE A STAR 4:00 

3. SCRATCH IT 3:io 

4. SWEET FORGIVENESS 4 05 

5. ANY MORE 4:00 

6. 'LIVE’’ RADIO 1:35 

All selections composed by W. T. Pratt/ASCAP 
Unauthorized duplication is a violation 
of applicable laws. 






A Division of 

ROULETTE RECORDS, INC ^ 

PUENTE 

In Percussion 

T!TO PUENTE 
& HIS RHYTHM SECTION 


LONG 
i PLAY 


!. TITO ON TIMBALES 

<Tif© Puente) Patricia Mutic-feMI 

2, STICK ON BONGO 

(Tit© Puente) Patricia Mucic-BMI 

3. CONGO BEAT 

(Tito Puente) Patricia Music-SMI 

i. TIMBALE SOLO 

(Tito Puente) Patricia Music-BMi 


g&oove 


i 

i 




& HIS RHYTHM SECTION 


ipvpv^ rviAiv m bi 

(Tit® Puente i Patricia Music-IMI 


(Tit® Puente} Patricia Musie»#Mf 

4. TITO AND MONGO ON TIMBALES 

Qt. (Tit® Puente} Patricia Mu*ic-lMf a 









MOV RECORDS 


MEN WITHOUT HATS 


STEREO 

BSR-52232 

(MC14279R) 


PROMOTION 

COPY 

NOT FOR SALE 

Long Version 

Off Backstreet 
Music/Les 
Editions Chapeau 
(BMI) (4:32) 
(Intro: :18) 




'*4 


THE SAFETY DANCE 

(Ivan) 

PRODUCED BY MARC DURAND 
RECORDED IN ENGLAND 

® 1983 Backstreet Records, 

A Division of Backstreet 


0 N 


Op 


Entertainment, Inc. 


accords, inc., ioo 


s^ v 


o' 
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MCA RECORDS 


MEN WITHOUT HATS 


STEREO 

BSR-52232 

(MC14274) 


PROMOTION 

COPY 

NOT FOR SALE 

Short Version 

Off Backstreet 
Music/Les 
Editions Chapeau 
(BMI) (2:44) 
(Intro: :18) 




% 


THE SAFETY DANCE 

(Ivan) 

PRODUCED BY MARC DURAND 
RECORDED IN ENGLAND 

® 1983 Backstreet Records, 

A Division of Backstreet 


0 N 


Of 


Entertainment, Inc. 

Records, inc., ioo 


c,py 
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DePIERRO 
Mix Engineer: 
PETER KRUEGER 
Mastered by 
BRIAN GARDNER 


“THE GROOVE IS HERE” 3 : 2 $ 


(Dixon-Harris-Howard-Norfleet- 
Thomas-Thompson-Wi 1 1 iams) 


LEGACY 


c® 1982 AIRWAVE RECORDS 


7/ Vs - hqlly\W° oC) 



AW7-94972 

(45-J K-2603) Pt. 2 

© 1982 
Blue Standard 


VOCAL and 
INSTRUMENTAL 
GROUP 
Produced by 
JODY SIMS 
Co-Produced by 
MAUREEN SIMS 
A JODY/MA 


Ip 94984 
“LEGACY" 

PART TWO 


Mixed by 
RICK GIANATOS 
and TOM DePIERRO 
Mix Engineer: 
PETER KRUEGER 
Mastered by 
BRIAN GARDNER 


( 3 : 16 ) 


THE GROOVE IS HERE” 


(Dixon-Harris-Howard-Norfleet- 
Thorms-Thompson-Wi 1 1 iams) 


LEGACY 


^©1982 AIRWAVE RECORDS 
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LITTLE CHILD 

(Crowley - Clough) 


r 


WW-252 


Country Music 
, (BMI) 

Time: 2:36 

(W-172) 
Arranged by 
Gene Paige 

D, J. COPY 

NOT FOR SALE 


WHITE 

WHALE 


NINO TEMPO & 


APRIL STEVENS 


Produced by Nino Tempo for 
Deep Purple Productions 



(Tempo - Riopell) 


WW-252 

Daddy Sam 
Music-Jerell 
Music (BMI) 
Time: 2-40 

(W-171) 

O. J. COPY 
NOT FOR SALE 


WHITE 

WHALE 


Prod, by Nino Tempo & Jerry Riopell 
for Deep Purple Productions 
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Playboy Records 



Produced by 
Bob Cu 1 1 en 

© 1972 

Playboy 
Music, Inc. 

LEAVIN’ IT’S OVER 

(Hudson) 

HUDSON 

Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 


2:43 
Intro: :23 
End: Cold 

Promotional 

Copy 

After Dark 
Mus ic, Inc . 

BMI 
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f PRO-50001 /S 

(7501-06) 
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Produced by 
Bob Cu 1 1 en 


© 1972 

Playboy 
Music, In 




oy Records 


2:43 

Intro: :23 
End : Cold 


Promotional 

Copy 


After Dark 
Music, Inc. 
BMI 


LEAVIN’ IT’S OVER 

(Hudson) 

HUDSON 

Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 





BUT IT’S ALRIGHT 

(J. L. Jackson-P. Tubbs) 


Pamelarosa Music 
(BMI) 2:32 


PROMOTIONAL 

COPY 


THE BATTALION TWEED 

Arranged & Produced by ^ 

Johnny Gymbal & George Tobii^ 

Street, New 





PROMOTIONAL COPY 
NOT FOR SALE 

0 bj ecti ve 
Music 
BMI 
3:15 


STEREO 
Ml 5 1 27 

Ml 51 27 A 
Side 1 


arran 






PROMOTIONAL COPY 
NOT FOR SALE 

Objective 

Music 

BMI 

3:02 i 


STEREO 

M15127 

Ml 51 27 B 
Side 2 


IMAGE OF MARIA 

osed and arranged by: Don Ell 

DON ELLIS 




'^ c -, A SUBSIDIARY 



©1984 
Raincloud 
Productions 
Lim ited 


NOT FOR 
SALE 



REG. U.S. PAT. OFF. 



Queen Music 
Limited/ 
Beech wood 
Music Corp.- 
BM I 
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RECORD NO. 

32230 

(L 14/683)4* 

( 2 : 27 ) 


Acuff-Rose Publ. 
Inc. (BMI) 


Vocal With 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Sale 


TENNESSEE WALTZ 

(Pee Wee King-Redd Stewart) 

LEON HAYWOOD 

PRODUCED BY LEON HAYWOOD^ 



Evejim Pub, 
Co. (BMI) 



Promotion Copy 
Not For Sale 


MELLOW MOONLIGHT 

(Leon Haywood) 

LEON HAYWOOD 

PRODUCED DY LEON HAYWOOD 



mo 7&i\ 


Promotion Copy 
Not For Sale 


A RIVER S INVITATION 

(Percy Mayfield) 

THE WILDARE EXPRESS 

^ PRODUCED BY MIKE JACOBS 


Instrumental 



55363 


Instrumental 


( 118 , 942 )* 

( 2 : 30 ) 


Jac Music And Blue 
Seas Music Inc. (AS) 


Promotion Copy 
Not For Sale 


WALK ON BY 

(Hal David-Burt Bacharach) 

THE WILDARE EXPRESS 

^ PRODUCED BY MIKE JACOBS 


RECORD NO. 







FUNIN’ 

2:58 



HENDERSON 

CHISA PUBLISHERS 

(BMI) 


THE DAN TERRY 
THIN6 




We Three 
Music, Snc 
(BMI) 

(HI-0055) 


Produced by 
Webman, Adams 
& Barkan y 
An H. B. Webmaiv 
Product / 


KITCHY KITCHY KOO 


(R. Adams - M, Barkan) 


THE POP CORN 
GENERATION/ 




MOTOWN 


©1973 Jobete 
Music Co., 
Inc. (ASCAP) 
62297 -M 
Time: 3:12 


PROMOTIONAL 

r~" 




"SUNSHINE LADY” 

(W. Hutch) 

WILLIE HUTCH 

©1 973 Motown Record Corporation 
A Trademark of Motown 
Record Corporation 



MOTOWN 



©1973 Jobete 
Music Co.. 
Inc. (ASCAP) 
62297-S 
Time: 3:12 


PROMOTIONAL 
NOT FOR S A L£ 



STEREO 
MIMA 

PRODUCED & 
ARRANGED BY 
WILLIE HUTCH 


In Album 
“FULLY 
EXPOSED’’ 
M 7 84 V 1 


"SUNSHINE LADY” 

(W. Hutch) 

WILLIE HUTCH 

® 1 973 Motown Record Corporation 
A Trademark of Motown 
Record Corporation 




47-9462 

(UPKM-9683) 

Dunbar Music 
Inc. 

BMI 

2:50 


c>Vi c ^ 0 

V' NILSSON ^ 

Arranged by George Tipton 


ONE 

(Nilsson) 


a °A(s) • 


RADIO 


CO ** 0 


NOT FOR SALE 


Producer: 
Rick Jarrard 




01976 Capitol Records, Inc. 

TIE ME DOWN 

(Donaldson-Gibbons-Joswick- 

Krock-Coveyou-Brunetti-Scott) 


Hey wood 
Music 
Company 
8MI 


i Intro. — :45 


■ Produced by 
m Mike 
£ Chapman in 
m association 
r with Nicky 
Chinn for 
Chinnichap, 

Inc. 


All rights reserved, 
Unauthorized 
duplication is 
a violation of 
applicable laws. 


80 DONALDSON 
AND THE HEYWOODS 


c 



•/ OF C^Fitol / 


®1976 Capitol Records, Inc. 

OH BOY ^ 

(West-Petty-Tilghman) 

(from the LP “FARTHER ON” ST-1 1501) 


Southern 
Music 
Publishing 
Co., Inc. 
ASCAP 


I ntro.— :00 


■ Produced by 
w Mike 

Chapman in 
association 
with Nicky 
Chinn for 
Chinnichap, i 

inc. J 


All rights reserved 
Unauthorized 
duplication is 
a violation of 
applicable laws. 


BO DONALDSON 
AND THE HEYWOODS 



0 S. Pat. Off. M ar 

%/. 



DECC 


732476 

( 7 - 121 , 098 ) 

( 2 : 44 ) 




Vocal With 
Instrumental 
Accompaniment 
Arranged By 
MICHAEL BROVSKY 


PROMOTION COPY 
NOT FOR SALE 

Cotillion Music 
Inc. - Danel 
Music (BMI) 


MAYBE MEXICO 

(Jerry Jeff Walker) 

ERICA, EROS & YOUNG 

PRODUCED BY MICHAEL BROVSKY AND 
FRED WEINTRAUB 



0 \ MCA, Inc., 



BEAUTIFUL DAY 

(John Adelson) 

ERICA, EROS & YOUNG 

PRODUCED BY MICHAEL BROVSKY AND 
FRED WEINTRAUB 



0 \v.° f MCA ' '"c., Ne 



THE STYLISTICS 

Prod, by Hugo & Luigi 
Arr. & Cond. by Horace Ott 


Produced by 


r Folkways Music 
Publishers, Inc. 
(BMI) 

Time: 3:24 

PROMOTION COPY 
NOT FOR SALE 


HL4702 

(2291) 


THE LION SLEEPS TONIGHT 

From the album THE LION SLEEPS TONIGHT 
(Hugo & Luigi-George David Weiss- 
Albert Stanton) 

® 1978 H & L Records 
Corporation 




PLUG SIDE 


BELL 633 


ARRANGED AND 

CONDUCTED BY 


IT WAS TRUE 

(J, WA4T0NJ 

JIMMY WALTON AND HIS BAND 


R£G@R©& WC„ 






PROMOTIONAL COPY 

FIA 

MUSIC 
ASCAP 6539 


ARRANGED AND 
CONDUCTED BY 

BILL JtlSTIS 


SINCE WE DRIFTED APART 

(J. WALTON) 

JIMMY WALTON AND HIS BAND 

FEATURING CAROLE RAY 
RECORDS, INC., 



PROMOTION 


JAMES 

LAST 
& THE 
AMERICAN 
PATROL 


THE LAST WALTZ 

(Reed-Mason) 

Music Co., Ltd. ASCAP - 2:37 
Recorded by Deutsche * 

Grammophon (P) Polydor 
» Series a 



STROLLING THROUGH GATESHEAD 

I. (Last-Engl ish) 

ay Heiios Music Corp. BMI - 2:59 . 

Recorded by Deutsche k?&, ■* 

. . Grammophon (P) Polydor J 

. Series . 


PROMOTION 


fc aNB •* 

lt | nICOROt^Ofc 

**. 


JAMES 
LAST 
& THE 
AMERICAN 
PATROL 


NOT 

. FOR SALE \ 


7153 

(K51246) 
Arranged & 
Conducted by 1 ' 
James Last 
From The 
Warner Bros. 
Album W/WS 
1680- THE 
BIG BRASS OF 
THE AMERICAN 
PATROL 


T E M P E 

RECORDS 



OLYMPIANS 



STRUNG OUT-NOSE BUSTED 

(Smith - Smith) 


OLYMPIANS 



Parker M&fefilf 
BMlt; 
Time: 3:43 

From the Fantasy 
LP - F-9410 
VALTER HAWKINS 
AND SELAH 


(Side A) 

Produced by: 
Tom Fogerty, 
Aerl Saunders & 
Brian Gardner 


PROMOTIONAI 
lOPY 

IT PAYS 

(W. Hawkins) 

WALTER HAWKINS AND SELAH 

® - 1972 Fantasy Records 



Parker Music/ 
BMI 

time: 3:30 

i . 

From the Fantasy 
LP - F-9410 
WALTER HAWKINS 
AND SELAH 


(Side B) 

Produced by: 
Tom Fogerty, 
Merl Saunders & 
Brian Gardner 


WHERE WILL YOU RUN? 

(W. Hawkins) 

WALTER HAWKINS AND SELAH 


© - 1972 Fantasy Records 




3(145024 


<£> 1983 
Essar Records 
Mayhall Music 
(ASCAP) 
Time: 2;55 


Produced & 
Arranged by 
Jay Dee Hall & 
Bruce Jackson 


REALLY LOVE 


YOU 
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D 
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Mays) 
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HALL 


P.0 


LOS 


BOX 38444 




SR4502-B 

® 1983 
Essar Records 
Mayhall Music 
(ASCAP) 
Time: 2:59 


Produced by 
Jay Dee Hal! 
Arranged by 
Bruce Jackson 
& David Mays 


WONDER WOMAN 

(J.D. Hall - D. Mays) 

J, D. NALL 


eitysound records 


01981 by 
Steep Hill Music 
Time: 3:22 


CS-OOI-A 

STEREO 


BROKEN GLASS 
RATHER YOU THAN ME 

(Egan, James, Arora, Paoli) 
Produced by Joe Egan 



BROKEN GLASS 
RATHER YOU THAN ME 

(Egan, James, Arora, Paoli) 
Produced by Joe Egan 


S'*/ 
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Electronically re-recorded to simulate stereo. 
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IN NEWLY-DISCOVERED LIVE PERFORMANCES 


side one 

Bad Rapping Of The Marquis De Sade ( 16 : 10 ) 
(Lord Buckley) 

H Bomb ( 7 : 10 ) 

(Lord Buckley) 

Public performance clearance— ASCAP 



side two 

The Chastity Belt ( 8 : 18 ) 
(Lord Buckley) 

The Ballad Of Dan McGroo 
(Lord Buckley) 

His Majesty The Policeman 
(Lord Buckley) 


( 10 : 02 ) 

( 2 : 07 ) 


Lord Buckley, years after his death, speaks more clearly to more people today. People are now fluent in his once esoteric “Language Of The Streets." His audi- 
ence today is hipper and finds a place for him as an artist, where he was once thought of as a saloon comic, a hipster's hipster, a far out eccentric with a gimmick, 
or some writer of “Beat” poetry. 

He mastered the jargon of the ghetto streets. “Negroes spoke a language of such power, purity and beauty I found it irresistible. I could not resist this magical 
way of speaking, nor the great power it had for good in its purity and sweetness. A power that said by hip-zig-zag-urmph, everything is understandable.” 

Lord Buckley used his new found language to translate the teachings of Jesus and Gandhi, humanizing holy men and, by so doing, making them all the holier. 

He brought the Black street jargon into White society, delivered it in floridly theatrical readings, and breathed meaning into the truths lying unnoticed under 
dead languages. He did this in saloons. In this setting he stood on the stage, utterly believable in his intimacy with his subject. 

On this new recording you will hear Lord Buckley set a stage with: "My Lords and My Ladies of the Royal Court, this is no longer a bar, but a modern Chapel 
...Welcome to high mass.” It seems fitting that on this new release the Marquis de Sade makes Buckley’s rendering all the more believable by his enjoyment of 
and sympathy for the "Prince of Evil.” It is not surprising that this translation of “Bad Rapping Of The Marquis de Sade” shows Lord Buckley at his funniest and 
best as a performer, and at his highest as a spiritually joyous being. Humor, in this translation, finds the “good” in a soul called Evil. “My Lords, My Ladies, have 
I told you that I love you,” he said to the saloon parishioners as he ended his act. For to Lord Buckley life and people, whatever their trip, were holy. His hip 
renderings were sermons, laid down by Lords and Ladies of other courts in other times, for new Lords and Ladies to dig. 

"Before I leave you, I would like to say to you,” he would say in a near whisper, “PEOPLE are what it is all about . . . they are mother nature's brightest flower, 
her sweetest, purest, most elevating thing that ever was." He honored the parishioners of the modern chapel by being honored by their presence. He would have 
them dig themselves alongside the most holy and denounced, the most revered and damned of the species. “You are ‘groovy’ flowers in a garden where I am 
privileged to stand and share a few moments with you.” 

Lord Buckley lays down some funny scenes on the way to saying that. John Carpenter 

Los Angeles Free Press 
KPFK, Los Angeles 


More hilarious ramblings by his Lordship: 
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Buckley's Best 
WPS-21 879 



Producer: Richard Bock 

Art Direction: Woody Woodward , 

Design: Roger Chouinard and Ron Wolin 
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World Pacific Records 
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DOUBLE DECKER 
610 - 439-3600 

$ 5.00 


The classic Hawaiian drink with 
aged light rum served w. d wedge of 
pineapple. 


73 


3 








v' 


777 *, 




•it 


4 refreshing pineapple drink with rum. 
liqueurs and juices. 


Rum. vodka & tropical fruit juices. 


A famous beautiful drink on the island , 
blended with fine scotch. 


Gin, cream and coconut milk , decorated 
w. coconut cup. 


A fabulous blend of lime rums with 
tropical juices. 


A Polynesian delight with light rum, 
brandy, gin ond tropical juices. 


Coach 



An extra special run arinK , powerful 



A most passionate drink w. gin, fruit 
nectar and fruit juices. 


One Jack Shy of a Cycle 






A Diamond From the Coal Words are gelling slurry, like eyes an 
getting Harry Jason Meagher girs, voc I George Devoi; gtrs I Dave 
jhuford Jiass I Dayid Nuss drums, perc One Jack Jason sounds 
Daddy s Farm you connived and socialized, but looked a devil to their eyes 
jason gtr, voc I George gtrs | Dave bass, voc I David drums, perc 
Bamberging the Berg There's a weathervane on the hill, if I’m correct 
it's up there still Jason gtrs, bay ip, (lute, melodica, reed, ^laps, voc I 
Dave bouzouki I David perc Things Get Stranger With the 
stones in your hones, and the doc's on the phone Jason organ, gtrs,, voc I 
Hans Chew piano ! George gtrs I Dave bass I David drums Doctor, 
oh Doctor Use wax and feathers, I'll fly like a hawk Jason gtrs, voc I 
George gtrs I Dave bass I David drums, perc I Rene Blume-Meagher 
voc I Wednesday Knud^en sax, darinej, voc I PasQuale Cangiano 
trumpet Everybody S Got a Song Cot some amps and they get 
turned on, their speakers start to ring and they sing their song Jason gtrs, 
electric pianpjierc, piano, bass, claps, voc I George gtr I David 
drums, perc Country Grass Be played high and low and in between, 
and sounds we couldn't hear Jason gtr electric piano, yoc I George gtrs I 
Dave bass, voc I David drums "Westtown West Jason gtrs, 
banjo, dobro I Dave bass, mandolin I Davyi drums I Wednesday sax, 
clarinet I PasQuale trumpet Insomnia But my sanity's fading away, 
when,I see the first light of the day Jayon gtr, bass, tom, perc, sounds, 
voc Please Take Us Down Weil cut your throat to steal your chains, 
or just betray your trust Jason piano, gtr, electric piano, voc I George 
gtr I Dave bass I David drumj jjercl Rene voc I Wednesday sax, , 
clarinet I PasQuale trumpet The Edge of the Sun • A Cycle 
When your feel leave the ground, then you know it's time to go Jason organ, 
gtrs, kazoo, bass, sounds, voc I George gtrs I Dave bass I David drums, 
perc I D^ve Rene, Wednesday, Clark Griffin, Pasqua[e, Hans ■ end 
chorus Wild Turkey Promenade [Goodbye] I'm just wandering, 
wondering, which way the wind blows Jason gtr, bass, snare, voc 



Recorded and mixed at Black Dirt Studio, Westtown NY 
with additional engineering by Mike Fellows I Mastered 
by Carl Saff, Chicago IL1 Covers urinted by VGKids. 
Vpsilanti MI I Pressed at Brooklyn Phono, Brooklyn NV 

BDS 2009 

Other Black IJirt titles of interest ■ 
Pigeons Virgin Spectacle, bdi 
Carter Thornton "Ten Fingers for Forefathers, BD 2 
Malta Llama TTie Witch Channel, bdj 
D Charles Speer & the Helix £fter Hours, BD4 
Pigeons Si Faustine, bdb 
Stellar 0M Source 'Rise in Planes BD7 

Ollier titles by Coach Finders ■ 
Evergj-een 8 (s*i) 
"No Flies on Fran| lp/cd [Locust) 
"One for the Road tour air (Set) 
'Molly Moonbeam 7 (set) 
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A MUSICAL ANTHOLOGY OF THE ORIENT 

Edited for the International Music Council hy the International Institute for Comparative 
Music Studies and Documentation Commentary in English , French , German 







MUSICAPHON 


BM 30 L 2021 

UNESCO- COLLECTION - A MUSICAL ANTHOLOGY OF THE ORIENT 

Edited for the International Music Council by the International Institute for Comparative Music Studies and Documentation. 



COLLECTION UNE S CO - ANTHOLOG IE MUSICALE DE L'ORIENT 

Editee pour le Conseil International de la Musique par l'Institut International d'Etudes Comparatives de la Musique. 

UNESCO-REIHE - MUSIK DES ORIENTS 


Herausgegeben fiir den Internationalen Musikrat vorn Internationalen Institut fur vergleichende Musikstudien und Dokumentation. 

General Editor / Editeur General / Hauptherausgeber: 

ALAIN DAN I E LOU 


THE MUSIC OF INDIA 


Karnatic Music (South India) 

Recordings and Commentary by JOHN LEVY 

A 

1. Dakshinamurte, a kriti (composition) by Muttuswami 
Dlkshitar, Shankarabharana raga, Jhampa tala (sung 
in Sanskrit). 

2. Pancharagam, _an improvisation on five ghanaraga-s: 
Nata, Gaula, Arabhi, Varali and Shri Ragam. 

B 

3. Navarasa, a ragamalika (garland of raga-s), sung in 
Sanskrit. 

4. Ehi Annapurne, a kriti (composition) by Muttuswami 
Dlkshitar. Punnagavarali raga, Adi tala. 

5. Tuning of the vina. 


21 

• LA MUSIQUE DE L'lNDE 

RECORD IV • DISQUE IV ■ PLATTE IV 
/ La musique carnatique (Inde du sud) 

Enregistrements et Commentaire de JOHN LEVY 

A 

1. Dakshinamurte, une kriti (composition) de Muttu- 
swami Dlkshitar, Shankarabharana raga, Jhampa 
tala (change en Sanskrit). 

2. Pancharagam, une improvisation sur cinq ghana- 
raga-s: Nata, Gaula, Arabhi, Varali et Shri Ragam. 

B 

3. Navarasa, une ragamalika (guirlande de raga-s), 
chantee en Sanskrit. 

4. Ehi Annapurne, une kriti (composition) de Muttu- 
swami Dlkshitar, Punnagavarali raga, Adi tala. 

5. Accord de la vina. 


DIE MUSIK INDIENS 

/ Karnatische Musik (Siidindien) 

Aufnahmen und Kommentar von JOHN LEVY 

A 

1. Dakshinamurte, eine kriti (Komposition) von Muttu- 
swami Dlkshitar, Shankarabharana raga, Jhampa 
tala (in Sanskrit gesungen). 

2. Pancharagam, eine Improvisation iiber fiinf ghana- 
raga-s: Nata, Gaula, Arabhi, Varali und Shri Ragam. 

B 

3. Navarasa, eine ragamalika (Kranz von raga-s) in 
Sanskrit gesungen. 

4. Ehi Annapurne, eine kriti (Komposition) von Muttu- 
swami Dlkshitar. Punnagavarali raga, Adi tala. 

5. Das Stimmen der vina. 


Timing / Duree / Spieldauer: 12’30” (1) / 12’51” (2) - A = 25'21” 18T0" (3) / 510” (4) / 0'37” (5) - B = 23'57" 

Other recordings issued in the same series / Aut res disques publics dans la meme serie / Aujler der vorliegenden Platte erschienen in der gleichen Reihe: 

1. LAOS BM 30 L 2001 ■ 2. CAMBODIA BM 30 L 2002 • 3. AFGHANISTAN BM 30 L 2003 • 4. IRAN I BM 30 L 2004 • 5. IRAN II BM 30 L 2005 ■ 6. INDIA I BM 30 L 2006 
7. INDIA II BM 30 L 2007 • 8. TUNISIA BM 30 L 2008 ■ 9. TIBET I BM 30 L 2009 • 10. TIBET II BM 30 L 2010 ■ 11. TIBET III BM 30 L 2011 • 12. JAPAN I BM 30 L 2012 
13. JAPAN II BM 30 L 2013 • 14. JAPAN III BM 30 L 2014 . 15. JAPAN IV BM30L 2015 • 16. JAPAN V BM30L 2016 • 17. JAPAN VI BM 30 L 2017 • IS. INDIA III 
BM 30 L 2018 ■ 19. TURKEY I BM 30 L 2019 ■ 20. TURKEY II BM 30 L 2020 • 21. INDIA TV BM 30 L 2021 • 22. VIET-NAM I BM 30 L 2022 ■ 23. VIET-NAM II 
BM 30 L 2023 • 24. AZERBAIJAN I BM 30 L 2024 • 25. GEORGIA I BM 30 L 2025 • 26. MALAYSIA BM 30 L 2026 

This Long Play Microgroove Record can be played only on 33 RPM instruments with a cartridge with microsapphire which puts a pressure of S— 10 grammes on the record or with a special stereo cartridge. 

Ce disque de longue duree ne doit ctre joue qu'avec une tete de pick-up microsaphire d'un poids n'excedant pas 8—10 grammes ou avec une tele de pick-up stereophonique. 

Diese Langspielplatte ist nur mil einem Wiedergabegerdt fiir 33 '/ 3 Ulmin und mit einem Leichttonabnehmer mil nicht mehr als 10 Gramm Auflagegeu’icht abzuspielen. Einstellung des Tonabnehmers 
auf M (Mikro-Saphir) stellen. Falsche Einstellung beschadigt die Platte. Das Qberspielen 0 der Mitschneiden von Scndungen unsercr Schallplatten auf Band oder Draht zu gewerblidien Zwecken ist unzu- 
lassig. Zur Vermeidung unerlaubter Qberspielungen sind den Hdndlcrn Verleihungen , V ermietungen und Auswahlscndungcn nicht gestattet. Printed in Germany 

Frontispiece / Frontispice / Titelbild: Sarasvati, Goddess of Learning and Arts — Tanjore School, 18th cent. - Collection of the Sarasvati Mahal Library, Tanjore. 

Photo — copyright Dr. John Marr. 
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sue TWO 

-PROTOPLASMIC CRUD 

THINK BEFORE YOU DRINK 

IS IT WORTH THE PRICE YOU PAY 

A LOVER OF THE LORD 

CHANGING THE MCE 

OF THE EARTH 
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Boogaloo 9001 







MANNY BOLONE 
and his 

■ LATIN BOYS 







V \ 





Pale Moon 


Go My Son" 


"Love Makes The World Go 'Round 




"This Is Our America" 


Balloon Story 


"Little Flowers" 


Grandma Pooyouma 


(N R I 6275 1 


/frory Eyes Cody 


White Eagle Dancers 
American Indian Productions 


- © 1985 


Arnold Richardson 
— All rights reserved. A Division of American Indian Heritage Foundation 

6051 Arlington Blvd., Foils Church,VA 22044 (202) INDIANS 


' Quail Song 
This Land Is Your Land 
i Great Spirit Prayer 
Thanksgiving Interchange 
Grandma Pooyouma Introduction 
Spear & Shield Dance-White Eagle 
Dancers 

Put A Little Love In Your Heart 


Drum Beat Song 
Balloon Story 
Navajo Blessing 
Everything Is Beautiful 
Arts & Crafts 


SIDE HI, 

Kiowa 23rd Psalm 
If You Believe 
1 Love 

Little Flowers 
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SIDE IV 


This Is Our America 
It's A Small World 
Children Of Sanchez 


PRODUCERS: Princess Pale Moon and Chuck Sayre 
ARRANGER AND CONDUCTOR: Chuck Sayre 
EMCEE: Dr. Wil Rose Stage Director: Peggy Weston 
MASTERING AND PRESSING: Nashville Record Productions 


ALBUM DESIGN: Aleathia Davis and Michael "Hying Eagle" 
PHOTOS: Philip Younger 
ILLUSTRATIONS: Michael "Hying Eagle" 

GRAPHIC DESIGN AND PRODUCTION: Design Consultants, Inc. 
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CRIME & SOCIETY 
THE CI-IALLENGE WIE WOE 


©1975 by Scholastic Magazines, Inc, Printed In U.S.A 



A Contact Record 
Produced by Robert Mack 


This record is an important part 
of the CRIME AND SOCIETY unit. 
It can be used to motivate stu- 
dents to a greater interest in the 
subject. And, more important, it 
should move them to feel and think 
more about the issues — and the 
people — involved. The record 
should also serve as a stimulus to 
better listening. The good listener 
is not passive. He or she listens 
and responds in some way — by 
thought or feeling, by words or 
acts. Teachers should use this 
record to encourage students to 
listen actively — and to respond. 

SIDE ONE 

Band 1 : Indiana Wants Me 

This song was very popular in 
the recent past. Students might 
find it interesting and helpful to 
discuss why crime themes have 
proved so popular in all kinds of 
genres and media — from the old 
ballads to contemporary movies 
and TV. 

Band 2: My Moment of Reckoning 

This is a dramatization of an ac- 
count by a 17-year-old high school 
student of how, a few years ear- 
lier, she had become involved in 
shoplifting. • 

Teachers are urged to stop the 
record at the designated pause 
and encourage teams of students 
to act out their own endings to the 
story. After they have done this, 
the true ending should be played 
— and discussed. 


Band 3: Whose Business Is 
Your Business? 

A high school student sees a 
man run from a store where a vio- 
lent crime has been committed. 
He knows that he is probably the 
only person who can identify the 
man. 

What should he do? Should he 
go to the police? Or should he 
listen to those who tell him, “Don’t 
get involved”? 

This play also raises broader 
issues for students to discuss: 

• Can the police do their jobs 
effectively without the help 
of other citizens? 

• In a democracy, who should 
take responsibility for the 
welfare of the community? 

Band 4: Sucker Ads 

This is a brief dramatization of 
one of the ways unscrupulous 
businesses try to cheat con- 
sumers. In some jurisdictions, the 
kind of misleading ad used by 
Fred’s Bargain Car Lot is against 
the law; in others it is not. Students 
should be aware that so-called 
white collar — or business — 
crimes cost the average person 
far more than any other kind of 
crime, and they should be encour- 
aged to learn more about the many 
ways such crimes are committed 

— and how to protect themselves 
against them. 

Band 5: The Police Are 
Human, Too 

Here are the voices of police 
officers in Gary, Indiana, and Chi- 
cago, telling about some of the 
problems they face, about the 
dangers — physical and emotional 

— and, most of all, about their 
feelings. 

While discussing this band, 
students might be encouraged to 
imagine what it would be like if 
each of them were to put on a 
police uniform for a day. Would 
people react differently to them? 
With more respect? Fear? Trust? 
Dislike? How would they feel? 
More secure? Nervous? Strong? 
Afraid? How would they want 
people to react to them? 


SIDE TWO 

“A child is not born a criminal . . 

This is a talk with Jeannette 
Spencer, secretary-treasurer, and 
Bob Brown, a vice president, of 
the Fortune Society, an organiza- 
tion that helps people when they 
come out of prison and also tries 
to broaden the knowledge of the 
general public and public officials 
on what prison “really is all 
about.” 

Both Miss Spencer and Mr. 
Brown speak with personal knowl- 
edge about prison conditions and 
about the problems and needs of 
released prisoners. Both have 
done time in prison — Miss 
Spencer, 20 months; Mr. Brown, 
more than 25 years. 

They talk about their experi- 
ences in and out of prison, their 
work with the Fortune Society, the 
causes of crime and of the “re- 
volving door,” the genesis of the 
violent offender, the failures of re- 
habilitation, the extravagance of 
prisons, the importance of con- 
cern and love, some alternatives 
to prison, theirhopesfortheyoung 
people in the classrooms. . . . And 
astheytalkand we listen, we come 
to know them not just as voices 
but as human beings. 

Because their views are chal- 
lenging and, in our judgment, im- 
portant, we suggest that teachers 
set up a community panel to dis- 
cuss them with students, prefer- 
ably at a school assembly. Be sure 
to include a representative of the 
police or the prosecuting attor- 
ney’s staff and someone from the 
Legal Aid Society or Public De- 
fender’s office. Before discussing 
the band, panel members should 
be told that the Fortune represen- 
tatives made it clearthat they were 
not talking about organized crime 
or white collar crime — but mainly 
about what people fear most, 
“street crime.” 

The third voice on this band, the 
one that asks an occasional ques- 
tion, belongs to a Contact editor, 
Bill Goodykoontz. 
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S MOO Z E 


Susie Sue 
Rachel’s Song 

How Can A Loner Be Lonesome? 
Jane 

Woodland Dream 

Airplane Song 
Secret Love 
The Dark Island 
J.S. Bach: Minuet from the 
Anna Magdalena Notebook 
True Romance 
Friend 



M E VE L I 


Dick Nevell 

Acoustic & Electric Guitars 
Mandolin, Vocals 
Carl Jacobs, Jr. 

Fender Bass, Harmony 
Lui Collins 

Alto part on Woodland Dream 
Louie Garue 
Dhakabella 
Ken LaRoche 
Silver Flute. Snow 
Martha Wiederhold 
Harmony, 

Soprano on Woodland Dream 
Steve Woodruff 

Button Accordion. Fish 
Don “Mad Dog” Wright 
Clarinet 
Beth Holmgren 

Harmony, The Dark Island 


If life be but a dream, happy is he who can make the most of the illusion. 
— Washington Irving 1807 


Dick Nevell is the author of all these songs except the tune for Woodland Dream which was dreamt and written 
by Bob McQuillen. The tune for The Dark Island is based on a traditional waltz of the same name. Secret Love 
was written by Webster & Fain (Warner Bros., ASCAP). Nevell is also the author of books and films on 
American country dancing including A Time to Dance, Country Corners & Full of Life A-Dancin'. Carl Jacobs. 
Jr. has played and sung in a multitude of bands. Also a songwriter, Carl lives in Keene, New Hampshire. Lui 
Collins is a fine singer & good friend and has made two albums. Made in New England & Baptism of Fire. Mar- 
tha Wiederhold is an old friend and amazing singer. She is currently studying voice ai Hartt College of Music in 
Hartford, Connecticut. Louie Garue is a jazz pianist and pal. On this album he plays the dhakabella, a wooden 
drum made by Mandile. Ken LaRoche is one half of Do'a and appears courtesy of Philo Records. Steve 
Woodruff has played button accordion on several albums and is also a fiddler, flautist and all around great per- 
son. Don Mad Dog Wright has played jazz since the 20’s, with Ozzie & Harriet Nelson, Lester Lanin and his 
own bands. We call him The Admiral. Beth Holmgren is from Cambridge, Massachusetts and sings with Laduvane. 

This album is dedicated to the countless friends who have in some 

way generously contributed to this music. You know who you are. 


This album was recorded in Henniker, New Hampshire by Kevin Coutts 
Mixed by Kevin Coutts & Dick Nevell 

Album designed by Dick Nevell Layout by Sim’s Press, Inc. 

Front cover photo by Jayne Blankenship Back cover: Unknown 
Produced by Kevin Coutts 

Thanks to all, especially Kevin, Jim Post, Michael Gurian, Carl, Fred Kramer and my 
father, Tom Nevell, who painted the cover picture of a man taking a snooze on a New York 
City subway at 4 AM, New Years Eve, 1928. 

All songs Copyright 1979, 1980, 1981 Nine Pines Music Co. All rights reserved, ASCAP 
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Attn: D.J. 

The seng that swept the Seuth is new recidg 
te take en the rest ef the ceeittrg with 3 H©T 
NEW REMIXES (including new cleh/heese mix)! 


April 17, 1999 - Billboard Rap Singles Chart 
#20 WITH A BULLET! 


May 8, 1999 - Billboard Rap Singles Chart 
#19 WITH A BULLET! 



Wh® Let fhe Degs 9vt? 

Available on Cassingle (WS-00022), CD Single (WS-00024), 

Cassette Remix Maxi-single (WS-00032), CD Remix Maxi-single (WS-00034) 
and 12" Vinyl Remix Maxi-single (WS-00031) 

To order call: 

Music Network (770)448-7772 Gonzales Music Dist (800)489-2133 Arc Dist (513)381-4237 
Select-O-Hits (901 )388 -1 1 90 Dean’s One Stop (804)321 -751 5 Poplar Tunes (901 )525-6348 
Southwest Wholesale (800)275-4799 Pacific Coast (805)579-2500 
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H L. MENCKEN 


Conversing 


with Donald Howe Kirkley, Sr. 

of The Sun, Baltimore 


Henry L. Mencken's voice was preserved in this album as the result 
of a happy combination of circumstances, in which chance figured to a 
greater extent than foresight. In 1948, this nation was remarkably in- 
different to the duty owed future generations. There was no agency, public 
or private, devoted to the recording of the speech and physical appear- 
ance of our important citizens. Neither the newsreel proprietors nor the 
owners of television cared to spend the money needed for the proper 
indexing and care of their casual motion pictures and kinescopes. In- 
credible as it seems, a Baltimore radio station, for which Mencken did a 
series of broadcasts, destroyed the transcripts rather than take the trouble 
of storing them. And except for one or two negligible scenes, Mencken 
eluded the film cameras. 

Mencken himself was partly to blame for the scarcity of sight-and- 
sound relics in his own case. In some ways he had his share of self-con- 
fidence and egoism; in others he was curiously modest and shy. He had 
a low opinion of radio in all of its manifestations, and an even lower one 
of television, and he was suspicious of all the works of the movie people, 
even the newsreel makers. It never occurred to him that in generations 
to come, people might want to see the likeness of the author of The 
American Language, and to hear him talk. 

The Library of Congress, whose spokesman was Duncan Emrich, then 
head of the Folklore Archive, had tried vainly, not once but several times, 
to get Mencken to sit for a voice recording. But in the early summer of 
1948, Donald Howe Kirkley, Sr., then theater and motion picture critic 
for The Sun, of Baltimore, entered the story. Here is his account of how 
this album came to be made. 

"My association with H. L. Mencken went back to my first job with 
The Sun, as a cub reporter in 1920. In 1947, that newspaper, with which 
he had been identified for so long, opened the television station WMAR- 
TV, to Henry's great and vigorously expressed disgust. I had been asked 
to look for talent, and had discovered in Washington a potential folk 
singer, who was to become within a few years the highest paid local star 
in the country. 

"In order to increase his repertory of folk songs, I had been working 
with the Folk Lore Archives of the Library of Congress, and Mr. Emrich 
mentioned one day that he still hoped to make a recording of Mencken's 
voice. It occurred to me that although Henry might continue to refuse to 


sit down by himself in front of a microphone, he might consent to do so 
in the company of a friend. 

" 'Let’s make this a dialogue, not a speech,' I suggested, and Mr. 
Emrich agreed. I telephoned Henry as soon as I returned to Baltimore 
and found him, as I expected, reluctant and skeptical. He thought the 
whole thing would be a foolish waste of time. He was inclined to be 
suspicious of any activity approved or sanctioned by the Federal Gov- 
ernment. 

"But I had baited my hook well. I assured him that the fundamental 
reason for making the recording was to save his voice for Posterity. That 
word, as he was fond of saying, fetched him. It stuck in his mind, and it 
stirred his latent vanity. We appointed a day, June 30, on which I was 
to call for him in my automobile and convey him to Washington. 

"It was a warm, pleasant day, and we spoke of many things, but not 
of the forthcoming project. He wanted to know what we were going to 
talk about, and I told him that I hadn't made up my mind. This was to 
be a natural thing, completely unrehearsed, so that the listener would be, 
in effect, eavesdropping on an informal talk such as might occur any 
time in Mencken's study. 

"And this is what it turned out to be, I used only a general outline, 
based on the chronology of his life, and when I had brought him up to 
date, I took up his varied activities, one by one. There were many omis- 
sions, of necessity, for I couldn’t hold him beyond an hour: one precious 
hour in a lifetime, to speak of his triumphs, defeats, opinions and feel- 
ings! I had hoped to induce him to come back for another session. 

"You will notice that his voice seems a little tired, and that there 
are some signs of the recurrence of his annual affliction — hay fever. He 
had reported a political convention for The Sun, in Philadelphia, and had 
not quite recovered from the fatigue. 

"I never had a chance to invite Henry to do a sequel. Several months 
after this June day he suffered the stroke which incapacitated him as a 
writer, although it left his mind clear and rational and unhurt in other 
things. 

"On the way home, he sat in silence for a few minutes, and then 
asked: Do you really think that people will be listening to this a thousand 
years from now?' I replied, 'Well, Henry, I hope so, for my sake as well 
as yours.’ ” 
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CAEDMON RECORDS, Inc. 


ALL RIGHTS RESERVED 


Made in U.S.A. 


WARNING: It is expressly forbidden to copy or reproduce this recording or any p 
Permission for broadcast, telecast or public performance use must be obtained 


ortion thereof in any manner or form, whether for profit, amateur, institutional, or educational use. 
in advance in writing. Caedmon Records, Inc., 505 Eighth Avenue, New 1 ork, N 5 10018 
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IT HURT ME SO BAD 
WHAT WILL BECOME OF ME 
A LOVE LIKE MINE 
DARLING 

COME SEE ABOUT ME 


QUEEN OF TEARS 
LINDA 

TO WHOM IT MAY CONCERN 
BLESS THE ONE 
WALKING IN CIRCLES 


Publisher's Rights Reserved 
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The schools and libraries of Indiana have received this album 
as a gift from The Indiana Consumer Finance Association 
and its member companies . . . who feel that the rich tradi- 
tions of Indiana should be passed on and preserved. 



From Settlement to Statehood, Side ij The French and 
Indian Wars, The American Revolution, George Rogers 
Clark, The Capture of Vincennes, Francis Vigo, William 
Henry Harrison, The Battle of Tippecanoe, The First State 
Capitol, Statehood. 

From New Harmony to the Civil War, Side II. Har- 
monie and the Rappites, Robert Owen and New Harmony, 
Abraham Lincoln, Pioneer Life and Superstitions, Robert 
Dale Owen and the Smithsonian Institution, The Building 
of Indianapolis, Indiana’s Second State Constitution, The 
Beginning of the Civil War, The Freedom Letter to Lincoln. 

From the Gatling Gun to the Reno Gang, Side III. 

The Gatling Gun, The Battle of Finney’s Ford, The Race 
Between the Natchez and the Robert E. Lee, The Reno 
Gang and the World’s First Train Robbery. 

The Beginning of a New Century, Side IV. Elwood 
Haynes and America’s First Successful Automobile, The 
Story of Dan Patch, The Heritage of James Whitcomb Riley. 

In trying to recreate some of our Indiana heritage, we’ve 
drawn heavily on the knowledge and talents of a great many 
people. Especially Donald F. Carmony, a gifted historian 
who contributed not only his knowledge but his enthusiasm 
for all things Hoosier, and Hubert H. Hawkins, director of 
the Indiana Historical Bureau. 

We’re also indebted to Dr. George List and Frank Gillis of 
Indiana University’s archives of traditional music . . . and 
to Bob Spear, a very talented young man who arranged 
and scored all the music for this album. 

To Miss Lesley Payne, a very gracious lady, we’d like to 
add our thanks for making it possible to draw from the 
works of her uncle, James Whitcomb Riley. 

And, most of all, we’d like to say thanks to Maurice Cope- 
land for the finest reading of his career. 

Caldwell, Larkin & Sidener-Van Riper, Inc. 


Narration: Maurice Copeland. Music: Robert K. Spear. 
Other Voices: Tom Adkins, Joe Lawrie, Bob Morrison, Nan 
McLaughlin, Howard Dorsey, Vaughn Story, Joe Pickett. 

Producer; Richard C. MacGill, Script: Nan McLaughlin. 
Album Design: Richard P. Davis. Recording: Paul Lowe. 
Manufactured by the RCA Custom Record Department. 

Excerpts from "The Old Swimmin’-Hole,” "The Raggedy 
Man, and When the Frost Is on the Punkin” from Joyful 
Poems for Children, by James Whitcomb Riley; Bobbs- 
Merrill, publishers; Copyright 1941, 1946, I960 by Lesley 
Payne, Elizabeth E. Miesse and Edmund H. Eitel. 


Price: $2.81/ 

plus sales tax 
15066 
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Side One 

FUNKY BROADWAY (2 35 ) 

Lester Christian 

FOR YOUR PRECIOUS LOVE pm) 

Jerry Butler-Arthur Brooks-Richard Brooks 

IN THE MIDNIGHT HOUR (2:47) 

Wilson Pickett-Steve Cropper 

ODE TO BILLY JOE (4:ioj 

Bobbie Gentry 

CHAIN GANG (247) 

Sam Cooke 

I WAS MADE TO LOVE HER -250) 

Henry Cosby-Lula Hardway-Stevie Wonder-Sylvia Moy 

Side Two 

UPTIGHT (Everything’s Alright) ( 2 : 35 ) 

Henry Cosby-Sylvia Moy-Stevie Wonder 

I NEVER LOVED A WOMAN (The Way I Love You) (2 4 i) 

Ronnie Shannon 

RESPECT ( 2 : 20 ) 

Otis Redding 

EVEN WHEN YOU CRY (2 42) 

Quincy Jones-Marilyn Bergman-Alan Bergman 

MY GIRL (2:46) 

William Robinson-Ronald White 


Vocals With Orchestra 


PRODUCED BY NAT TARNOPOL And TEDDY REIG 
ARRANGED BY BENNY CARTER 
Recorded January 3, 4, 1968 

COVER PHOTO: DECCA PHOTO STUDIO 
HAL BUKSBAUM 


The incorporation of the talents of Jackie Wilson and 
Count Basie as “Manufacturers Of Soul” took place on 
January 3-4, 1968. 

With the announcement by Jackie on a coast-to-coast 
TV show, “I’m in Hollywood to record an album with 
Count Basie,” the word was out. Needless to say, their 
fans and friends via the grapevine flocked to the studio en 
masse. They were all there . . . finger poppers, head shakers, 
coffee and soda drinkers, and other kind of drinkers. 

Instead of the usual cold and businesslike recording 
studio session, though, this took on the flavor of a ball — 
and a ball it was! 

Benny Carter arrived, music in hand, pipe in mouth, 
pencil on ear, ready. Put his music down to shake hands, 
took pipe out of his mouth to say hello, had pencil stolen 
by someone who needed somebody’s phone number. . . 

The music handed out, Basie, surrounded by Hammond 
organ, Steinway piano, Baldwin clavoline, looks over the 
music, carries it from instrument to instrument, planning 
which would fit what for his special brand of splank. 

Jackie, his music and his office set up in the vocal booth, 
looks it all over, steps out to the center of the studio for 
a meeting with his partners and the board members. The 
opening tune is selected. 

Benny calls the tune, Basie sets the tempo, Jackie 
warms his pipes with a taste, Teddy Reig calls the title 
from the control booth, adding: “Take No. 1.” The pro- 
duction of “Soul” had begun. 

After nine and a half hours of much blowing, singing 
and swinging, the job was complete. 

You would think that Jackie, Basie, Benny, and the 
members of the board would be anxious to go home and 
rest. Yes, they were — but only after spending another 
hour unwinding by listening to all the playbacks time 
would allow. . . Such enthusiasm comes only with the true 
greatness that this music-making represents. 

In closing, all I can say is: “This album should be sold 
in drug stores with a prescription, ’cause it’s good strong 
medicine, guaranteed to make you feel good!” 

TEDDY REIG 



royal sound 


Royal Sound Stereo 1st das von der TELDEC »TELEFUNKEN-DECCA« Schallplatten- 
Gesellschaft neuentwickelte Stereo-System. Es bedeutet elnen entscheidenden Fort- 
schrltt In der Tonwledergabe. Das Muslkerlebnls wird In voller Klangralnhelt und 
Dynamlk bis zur letzten Tonrllle erhalten: Belm Fortissimo glbt es keln Kllrren mehr, 
auch die (elnsten Klangpartlen kommen ohne Storgerausch. Royal Sound Stereo — 
das 1st Wahrhaft konlgllcher Klang! Bundos-, Auslondepatente und Warenzelcben ongomoldet 


Royal Sound Stereo — that Is what we ot TELDEC “TELEFUNKEN-DECCA“ Records 
have decided to call our new stereo system: the most Important advance In sound 
reproduction In our time. Now at last you can enjoy your favourite music over Its entire 
tonal and dynamic range to the very last note. There Is no longer any audible distortion 
In fortissimo nor the least Impurity even In the most delicate passages. For reproduction 
ol music In Its true splendour, choose Royal Sound Stereo. 


Trademark registered and licensed 

by CORAL Records Inc., a Subsidiary of MCA Inc., Now York / U S A. 


Mods In Germany • TEIDEC Uelefunlen-Oeccoi Sdiallplollen-Goi. mbH., 
Hounwog 25, Hamburg 19 iWojiern Gormonyl 
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SIDE ONE 


UNCHAINED MELODY 6:12 

(12” Dance Mix) 

(Alex North/Hy Zaret) CHAPPEL MUSIC/ 

MPL McCartney Prod. Ltd. fur G.A.S. und Ostblock 

(BPM 101) 

SIDE TWO 

COULD THIS BE LOVE 4:00 

(George Ooi/Merril Bainbridge) Edible Music 

(BPM 123) 

UNCHAINED MELODY 4 : 50 

(Radio Edit) 

(Alex North/Hy Zaret) CHAPPEL MUSIC/ 

MPL McCartney Prod. Ltd. fiir G.A.S. und Ostblock 

(BPM 101) 
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LOST MY MIND 


ALBUM VERSION RADIO EDIT INSTRUMENTAL EDIT ACAPPELLA EDIT 

PRODUCED BY JAMIE HAWKINS EXECUTIVE PRODUCERS: MONA SCOTT & JAMIE HAWKINS 
FROM IIIS FORTHCOMING DEBUT MONAMl/EASTWEST RECORDS RELEASE 67I0O-O 



DEVYNE 

STEPHENS “THE entertainer” 

un-huh 

PRODUCED BY ALIAUNE “AKON" THIAM ★ CO-PRODUCED BY DEVYNE STEPHENS 
From his debut EastWest Records album coming in June 2000 0 ed-6205 
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SIDE A 


IT U 


(ADONIS CHICAGO HOUSE MIX) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 

PRODUCED BY ANDY COX AND DAVID STEELE 
REMIXED BY ADONIS FOR ZOMBA MANAGEMENT LIMITED 
MIXING ENGINEER: PAUL SCHROEDER 


HEAT IT UP 

(DETROIT HOUSE MIX) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 

PRODUCED BY ANDY COX AND DAVID STEELE 
REMIXED BY KEVIN “MASTER REESE” SAUNDERSON 
FOR BEST BEAT LTD. 

MIXING ENGINEER: PAUL SCHROEDER 


SIDE B 

HEAT IT UP 

■ (EXTENDED MIX) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 

PRODUCED BY ANDY COX AND DAVID STEELE 
ENGINEERED BY DAVE ANDERSON 


HEAT IT UP 

(SINGLE EDIT) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 

PRODUCED BY ANDY COX AND DAVID STEELE 
ENGINEERED BY DAVE ANDERSON 


(ADONIS HOUSE INSTRUMENTAL) 

(S. LAWRENCE - S. LAWRENCE - D. STEELE) 

PRODUCED BY ANDY COX AND DAVID STEELE 
REMIXED BY ADONIS FOR ZOMBA MANAGEMENT LIMITED 
MIXING ENGINEER: PAU L SCH ROEDER 

RECORDED AND MIXED AT BATTERY STUDIOS, LONDON 
2 MEN AND A DRUM MACHINE APPEAR COURTESY OF LONDON RECORDS 


ZOMBA ENTERPRISES INC. ASCAP 

AN ORIGINAL SOUND RECORDING MADE BY ZOMBA PRODUCTIONS LIMITED 


lrnk(s) <» Roglstorod • Maicn(s) Roglstrnda(s) RCA Corporation BMG logo TM BMC Music 
® K «-i iqrh Zomba Productions Ltd. • Manufactured and Distributed by RCA Records. 
a label of BMG Music, Now York. N Y • Printed In U S A 








tell me something 


side a 
side b 


o 7674-24032 


tell me something 


produced by ian mackenzie and michael szumowshi 



additional production and mix by daniel abraham lor white falcon productions 

additional keyboard programming: merv depeyer 
edited by cbep nunez 

original version appears on the forthcoming indecent obsession album, "spoken words", mca 6426 


map management: amanria pelman 
design: wheretore art 
photography: randee si. nicholas 

tan club: the obsessives, p.n. bn* 158, albert park, victoria, anslralia 3206 



— ■ 








4 5 RPM 


side one 

LET MY PEOPLE GO (EXTENDED MIX) 

ENGINEER: MIKE IACOPELLI 

side two 

LET MY PEOPLE GO 
(RAW INSTRUMENTAL) 

ENGINEER: PETER HADEN 

REMIXED BY DENZIL MILLER FOR MUSIC MAGIC CO. 

AND JOHN BROWN 

PRODUCED BY MARVIN WINANS 
CO-PRODUCERS: CARVIN WINANS AND BARRY HANICERSON 
EXECUTIVE PRODUCERS: BARRY HANICERSON AND JOHN BROWN 


From the forthcoming Qwest album 
available on LP <1-253441 and cassett e <4-25344) 





INSTRUMENTAL INTRODUCTION 

YOU JUST DON'T CARE 

EVERY DAY OF MY LIFE 

WAITING 

TREAT 

GUMBO 

EVIL WAYS 

SHADES OF TIME 

SAVOR 

JINGO 

PERSUASION 
SOUL SACRIFICE 
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collector’s item 


This two-record set was professionally recorded at one of the finest 
concert halls in the nation. Eight microphones were utilized by the 
sound crew on stage to achieve the flawless quality of sound that is 
evident throughout the entire album. It captures the peaks of excite- 
ment and emotion that accompany a live Santana concert. 

This two-record set includes three cuts by the group which have 
never been released on any of their albums. Needless to say, it is the 
only live album by Santana available anywhere!! 


Santana takes their music seriously, 
working on it, polishing what is essen- 
tially rough and rhythmic. But the 
two exist in a heavy tension. "We're 
street kids," says drummer Mike 
Shrieve, youngest member of the 
band. "We latch on to our environ- 
ment, make it into music and let go. 
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PERSONNEL 

Carlos Santana— Lead Guitar and Vocals 
Mike Carrabello— Conga and Percussion 
Dave Brown— Bass Guitar 

Jose Chepito Areas— Timbales, Conga and Percussion 

Mike Shrieve— Drums 

Gregg Rolie— Piano, Organ and Vocals 


Santana: Singing Winds, Crying Beasts 


smjTwo 
WAITING (6:14) 
TREAT (9:16) 
GUMBO (4:25) 


SLDE_FOUR 
PERSUASION (3 00) 
SOUL SACRIFICE (15:24) 


SLD_E_THR_E_E_ 

EVIL WAYS (4.31) 

MEDLEY: SHADES OF TIME 
SAVOR 
JINGO (14 50) 


SLDJJONE. 

INSTRUMENTAL INTRODUCTION (5:40) 
YOU JUST DON'T CARE (5:26) 

EVERY DAY OF MY LIFE (7:10) 


COMPATIBLE STEREO 




VIM' 


I 






* 


— - 


h 


o 




THE TRIAD SOCIETY 



NAME: KENNY VAN- 

FIRST THANKS TO GOD. SECOND THANKS TO MY FAMILY ESPECIALLY MOM, I LOVE YOU! 
SPECIAL THANKS TO: ROMERO JOHNSON, C. VANWRIGHT, PHIL MEDLEY, W.I.B.O., 
G.TABRON, V. TRINIDAD, D.J. DICE, CEE-CEE B„ D. KINARD, NORTY, GARY S„ VAUGHN 
MASON AND ESPECIALLY TO (FILL IN THE BLANK). 

E.Z. (EASY) 

CREDITS: GOD, MY FAMILY ALSO CHUB-ROCK, DJ TECHNIQUE, DOUG, MARK 
(MIXOLOGIST) R.O.U.S.E. HOUSE, AND TO ALL THE OTHERS I FAIL TO MENTION DUE TO 
LACK OF SPACE CATCH YOU NEXT GO ROUND. 

WHICH WAY 

1987 TRIAD ENTERTAINMENT 
PRODUCED BY KENNY VAN FOR TRIAD PROD 
ALL INSTRUMENTS BY KENNY VAN 
PERCUSSIONS BY E.Z. 

ADDITIONAL VOCALS: WEI LI SASS 



IT’S SIMPLE, IT’S HARD 
1987 TRIAD ENTERTAINMENT 
PRODUCED BY J.M. BERNARD 
CO-PRODUCED BY E.Z. & KENNY VAN 
ALL INSTRUMENTS BY J.M. BERNARD 
DRUMS & PERCUSSIONS BY J.M. BERNARD, E-Z. 

MIXED AND ENGINEERED BY NORBERTO “NORTY” COTTO 
AT POWER PLAY STUDIOS N.Y.C. 


ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF FEDERAL LAW. 

TRIAD ENTFRTAINMFNT INC IINIVFRSITY HEIGHTS STATION F'.O. BOX i dmuna n.y.u. iU43iMi;4D (212) 332-C34C 
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IT’S SIMPLE IT’S HARD <430, SIMPLY HARD ,430, 


OE CARTER 8. RUFUS REID 



TGD MARVELOUS FOR WORDS 



TGD MARVELOUS FOR WORDS/SSbaS ar 


ABOUT THE MUSIC 


This is a time in our history when we are 
bombarded almost constantly by very harsh and 
agonized sounds. Especially those of us who choose 
to live in large cities. 

New York, although it is certainly at the center of 
the cultural explosion of the '80's, is also one of the 
cities that is most tortured by its noise level. So, 
being a New York resident, it gives me a real sense 
of pleasure to listen to the quiet and very direct 
music on this album. Joe Carter and Rufus Reid 
have created an atmosphere of charm, simplicity, 
clarity and quietness. When listening to their work 
I'm left feeling very refreshed. 

The album opens with Sonny Rollins' VAL5E 
HOT. An intro is heard that later serves as an 
interlude between solos and finally as an ending. 
The theme is stated by both instruments in unison. 
There is a great rhythmic thrust during Joe's solo 
when Rufus walks in 3 and Joe accents the second 
and third beats with some strong chords. 

The title tune is up next, TOO MARVELOUS 
FOR WORDS, which features a swinging solo by 
Joe and an outstanding arco solo by Rufus. 

One of my favorite tunes, I SHOULD CARE, is 
next. Joe sets the mood, quiet and simple, by 
playing the first eight bars unaccompanied. His use 
of harmonics and open-stringed chords is very 
effective. The first solo is played by Rufus, then a 
solo by Joe who then takes the tune out. 

The final selection on Side One is a Joe Carter 
original that is dedicated to Jim Hall, one of the 
world's great jazz guitarists, simply entitled, LIKE 
JIM. It features fine solos from both men on an 
interesting structure. Of special note is some fine 
interplay on the out chorus. 

Side Two starts with EMBRACEABLE YOU. A 
majestic feel is created by Rufus as he states the 
melody and then solos. A feeling of joy pervades 
when Joe builds his solo with chordal emphasis. 
Rufus again plays the song out and finishes with 
some beautiful obligato playing. 

639 WAYNE is another original by Joe. The title 
alludes to a time in his past and some special people 
from that period. This piece shows again how 


SIDE ONE 


1. VALSE HOT 
(Rollins; Time: 5:00) 

2. TOO MARVELOUS FOR WORDS 
(Whiting-Mercer: Time. 5:47) 

3. 1 SHOULD CARE 
(Cahti-Stordahl-Weston; Time: o .44) 

4. LIKE JIM 
(Carter; Time: 5.26) 

(Total Time: 22:57) 


SIDE TWO 


1. EMBRACEABLE YOU 

( Gershwin , Time: 5:37) 

2. 639 WAYNE 
(Carter: Time: 7:3 1) 

3. YOU STEPPED OUT OF A DREAM 
(Lane- Washington : Time: 5:33) 

(Total Time; 18:41) 


Produced by Joe Carter 

Recorded at Rox\ Studio in New York City on 
March 27. 1981 

Recording and mixing engineer— Mike Friese 

Cover illustration and design— Aurora Campanella Lyman 

Liner notes by Don Friedman 

Anyone wishing to correspond with either 'Joe Carter or Rufus Reid may do so 
through Empathy Records. ®&©1^S2 EMPATHY Records 3 Fair Oak Drive. 
Easton. Connecticut 0bbI2 U S A 


effectively quiet and subtle changes can make the 
mood change. First we feel as though a ballad were 
being played and then suddenly we shift to another 
gear for a more spirited feeling. 

A strong closing statement is made on YOU 
STEPPED OUT OF A DREAM- The mood is set by 
Joe in an unaccompanied solo before the melody is 
heard. As though Joe and Rufus are having a final 
conversation that is set up by trading 8 s, then 4's, 
then 2's, the interplay of these two fine musicians is 
evident throughout the album. 

Concluding, 1 was struck by the clarity of these 
two players and the variety of moods they have 
created in a quiet way, utilizing the duo format. 

Don Friedman, pianist 
April, 1982 


ABOUT JOE CARTER 

Twenty-seven year old guitarist Joe Carter first 
picked up his instrument seventeen years ago. Like 
most guitarists of his generation, he went through 
various musical phases before hearing people like 
Jim Hall and Bill Evans (who he cites as his major 
influences along with Paul Desmond and Canadian 
guitarist Ed Bickert). 

Once he established the style and type of music 
he wanted to play it was straight ahead from there. 
He studied with people like Lee Konitz, John 
Scofield, Sal Salvador, Don Friedman, and Allen 
Hanlon. Along the way he picked up his B.A. and 
M.A. in Jazz and is currently a Ph.D. candidate. 

He wrote two books published by Studio P/R, 
Inc.: TONAL COLORS FOR GUITAR (Technical 
Exercises For Improvisation) and CHORDAL 
COLORS FOR GUITAR (The Complete Chord 
System For Jazz Guitar). He now teaches at New 
York University and is Director of the Jazz Guitar 
Ensemble there. He also teaches at Manchester 
(Connecticut) Community College. 

Recently he has been performing in the New York 
and Connecticut areas with the likes of Andy 
La Verne, Don Friedman, and Bill O'Connell. 


ABOUT RUFUS REID 


Rufus Reid, born in California, came to the New 
York area by way of Chicago, where besides 
attending Northwestern University, he played with 
people like Red Rodney, Roy Haynes, and Von 
Freeman. 

He went on the road with the Harold Land- 
Bobby Hutcherson Quintet, Eddie Harris, Nancy 
Wilson, and Freddie Hubbard before eventually 
coming to New York where he first joined the Thad 
Jones-Mel Lewis Big Band and then the Dexter 
Gordon Quartet. 

He is currently an Assistant Professor at William 
Paterson College in New Jersey and leads his own 
quartet, Expedition. His two books are THE 
EVOLVING BASSIST and EVOLVING UPWARD 
— Bass Book Two. 
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SHOUT 
PEPPERMINT TWIST 
BO DIDDLEY 
COTTONFIELDS 
SUN SHINE IN 
LOCOMOTION TWIST 



ABC-421 










THE THUNDERBIRD AT LAS VEGAS 


To a legion of fans Teddy Randazzo stands for tops in 
Twistin', vocalizing and instrumental swingin'! He has 
not only garnered an early fame due to his intimate 
knowledge of music (he writes, arranges and plays 8 
instruments with equal ease;, but has risen to new ac- 
claim with his starring role as the romantic lead of 
Paramount's Hey, Let's Twist. Teddy performed to 
standees at Las Vegas’ famed Thunderbird before em- 
barking on a triumphant tour of South America where 
he was enthusiastically acclaimed El Rey del Twist — 
The King of the Twist, performing with his own Twist 
group, appearing at clubs, theatres and on television in 
Peru, Brazil, Uruguay, etc., on a swing that included 
most of the important capital cities south-of-the-bor- 
der, where the Twist and Teddy Randazzo have become 
almost international fetishes. 

for this album, Teddy formed The Dazzlers, consisting 
of three vocalists and three instrumentalists, with Teddy 
singing and playing, too. In addition to his vocals, Ran- 
dazzo play., piano for this Ip, backed by a Fender bass, 
electric guitar and drums, plus the choral group. 

SHO'JT, from Hey, Let'\ Twist, has become practically 
a Iwist standard and this version surely lives up to the 


album's title, consisting of pure dynamite. BO D1D- 
DLEY, a number named after that singing artist, adds 
special zest to this Twist party with Randazzo arrange- 
ments and renditions of COTTON FIELDS, WHAT'D 
I SAY, FOOT STOMPIN' and LET THE SUNSHINE IN 
lusty enough to rouse any lethargic toe tappers. 

Whether you’re twistin' or listenin', you'll find PEP- 
PERMINT TWIST from the Lounge of the same name, 
a sound sensation that you'll want to repeat again and 
again, while Teddy's versions of TOO YOUNG, LOCO- 
MOTION TWIST, U S. MAIL and LATE DATE BABY 
will keep you rapt with the beat, and the drive that 
Teddy and THE DAZZLERS have evolved into a style is 
more than exciting, it's downright unique. OOH-POO- 
PAH-DOO rounds out this lp, the brightest collection 
of twist tunes on record, all preserved electronically 
with the live thrill of listening that usually is reserved 
for on-the-spot recordings. More presence and excite- 
ment has rarely been rendered in this medium, despite 
the common practice today of recording on location. 

T'N'T was designed to live up to the expectations, great 
as they may be, of Teddy’s fans, and is bound to attract 
many new ones. 




TECHNICAL INFORMATION 
MONOPHONIC (High Fidolify) — Usors of wlda-rano 

just tholr oqulpmont lo the standard RIAA curvo (Turnover 500 R — Rolloff 13.7). Minor variations 
Irom this standard should bo made according lo one s oar and lo the tonal naturo of each 
particular recording. Tho concept of ABC-Paramounl's exclusive Full Color Fidelity revolves 
around the reproduction of true musical sounds rather than “sounds for sound s sak, ABC- 
Paramount monaural rocords may bo played on your storoophonic system. The sound 
will bo evon moro brilliant. 


STEREOPHONIC — RIAA EQUALIZATION CURVI 

kc; Low Frcq. Capabilities, '70 cps; High Froq. Capabilities, over 20 kc; RIAA playback oquali- 
ration should be used lor this rocord in order that tho ultimate performance capabilities mas 

be realized. ABC-Paramount storoophonic rocords should not bo played on a standard 
monaural phonograph unloss oquippod with a compatiblo cartridge. 


COVER DESIGN: BOBBY WILDING and BILL BARBERIS LINER DESIGN: JOE LEBOW 
LINER NOTES: HOWARD WEISSMAN ENGINEER: ED SMITH MADE IN U.S.A 


A PRODUCT OF ABC PARAMOUNT RECORDS, INC. 

PRODUCED BY 
Rocordod March 13-14, 1962 at Boll Sound Studios 




S I D E O N E 

Time 

1. BO DIDDLEY ( E. McDaniels) 

(Arc Music Corp.-BMI) 3:15 

2. U.S. MAIL (B. Weinstein- 
B. Barbcris-T. Randazzo I 

( South mountain Mutic-BMl) 2:17 

3. SHOUT (O. Isley-Ronald Isley- 
Rudolph Isley) 

( Wet nar Music Corp.-BMI) 6:03 

4. LATE DATE BABY (B. Barberis- 
B. Weinstein-T. Randazzo- 

K. Rankin) 

(South Mountain Music-BMI) 2:09 

5. THE PEPPERMINT TWIST 
(Joey Dec-Henry Glover) 

(Frost Music Curp.- 

Jonwarc Alusic Corp.-BMI) 2:41 

6. TOO YOUNG TO FALL IN LOVE 
(B. Weinstein-B. Barberis- 

T. Randazzo-K. Rankin) 

(South Mountain Music-BMI I 1:56 


SIDE TWO 

Ti 

1. TWISTIN' TO THE LOCOMOTION 

(B. Weinstein-B. Barberis- 
T. Randazzo) 

(South Mountain Music-BMI 2 

2. FOOT STOMPIN' 

(Aaron Collins) 

(Symbol Music, Inc.-BMl) 2: 

3. WHAT'D I SAY (Ray Charles) 

(Progressite Music-BMI > 4; 

4 COTTON FIELDS 

(Dave Fisher) 

( 1 Vest Side Music, Inc.-BMl l 1 : 

5 OOH-POO-PAH-DOO 

(Jesse Hill) 

(Mi nit Music, Inc.-BMl) 2: 

6. LET THE SUNSHINE IN 

(B. Weinstein-B. Barberis- 
T. Randazzo' 

( AJrnimo Alusic-BMF 3: 





1. Chariots of Fire 

2. Nadia's Theme 

3. Don't Cry For Me Argentina 

A. L. Webber 8e T. Rice 

4. Windmills of Your Mind 

- Bergman 8f Legrand 

5. Stealin' Love verdeii Ken y 


Vangelis 


DeVorzon 6f P. Botkin 


1. House of The Rising Sun 

A. Price 

2. Evergreen 

3. Feelings 

4. Fascination 

5. Hill Street Blues 


B. Streisand 


M. Albert 


Manning— Marchetti 


Saxophone— Demo Cates 

Vocals— Debbie 8t Demo 
Forest Hill Rhythm Section 
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llhr^mmrTl Distributing Co. 

(HKUtl DISTRIBUTORS OF RECCAE. SOUL t 
— dj CALYPSO, ETC. 
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DEMO CATES 


Biography of Demo Cates f 

Demo Cates Volume Six Chariots Of Fire" should put him in position 
for a nomination for a Juno Award as it is a record of fine production in 
the Music Industry. 

Who is Demo Cates and what’s so special about “Chariots Of Fire"? 

Demo wears many hats as a Producer, Arranger, Song Writer, Musician 
and Vocalist. 

Born in Detroit. A city he credits for giving him his awareness of a wide 
spectrum of music. Today, he resides in Toronto. His roots are based in 
Jazz. He grew up listening to Charlie Parker, John Coltrane, Cannonball 
Adderly, Joe Henderson and Eddie Harris. He plays alto, tenor and 
soprano saxophones and is demonstrated in the album — "Chariots Of 
Fire”. Recently he has picked up the flute. Demo’s talent has been 
recognized by some of the greats in Black Music. In 1974, he was offered 
a job by Miles Davis. His friend Michael Henderson informed him about 
that asking Demo to go to Brazil with Miles Davis Band but Demo was at 
the time unavailable and was making changes in his life. 

“Chariots Of Fire” is an album done- for persons of all age groups, i.e. 

“Fascination” done for those before 50’s and after 50’s. Then “Nadia’s 
Theme” or Theme From Young £ The Restless for all who love soap 
operas. “Stealing Love” one of Demo’s largest sellers redone on 
“Chariots Of Fire” for persons of all walks of life. 

“Don’t Cry For Me Argentina” a beautiful song loved by many. Then 
there is “Feelings”, "Evergreen” "Windmills Of My Mind,” “Hill Street 
Blues" and for me the best is, “The House Of The Rising Sun”, done in 
such a way that shows Demo’s talents as a saxophonist. The best you ever 
heard. Classical in all ways. He is to me rated along with the best, such as 
John Coltrane, Fausto Rapetti, Joe Henderson, Eric Dolphy, etc. etc. 

Alfred Newman 

This album is dedicated to my parents. 

Abraham 


l: 


Produced By Alfred Abraham 

Recorded at Montclair Sound— Toronto, Canada by Ren Morris 
Arrangements by Barry McVicker 8r Steve Sexton 
Album design by Randy Vleth 

j 

All rights ot tho recording company and the owner of the recorded work are reserved. 

Unauthorized public performance, broadcasting or copying are prohibited by Federal Law. 
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• album Label uury anD mabI bking tNsr huc l iuns 

POLYDOR/MVP PEACHES & lIeRB ' PD-1 -6332 

IAREL. . ARTIST —i ALBUM NO. 

-r , T1 c SAYIN' SaiETHING! 

Inti. =2391 522 


- TO APPEAR ON LABEL - 
TITLES. CREDITS. PERFORMANCE RIGHTS & TIME 

- NOT ON LABEL - 
PUBLISHER & MASTER NO. 

SIDE NO. 1 MGS NO. 



1. FREEWAY 4:40 

(Keni St. Lewis/Melvin Ragin) 

- - Burl •Pen'Mirsfcf Inc. /Warh Is'stsorr Musi c (SMI) - 


2. RED HOT LOVER " 4:22 

(Ric Wyatt, Jr. /Kris Young) 

— Perrertc-'Vfbss tlirsm, - Inc. "(^SCAP) 

3. BLUER THAN BLUE 4:17 

(Keni St. Lewis/Freddie Perren) 

- _ Bull "Pen "Mu-six, - Lnc. -(BML)/Perrerc-Vibes- 

Music, Inc. (AS CAP) 


4:02 


4. DREAM CODE TRUE 
- - (Rrc Wy at t r J r .-/ Kr i-s -Y ou ng } 

Perren-Vibes Music, Inc. (ASCAP) 


PRODUCED BY FREDDIE PERREN FOR GRAND SLAM 
PRODUCTIONS, -me.- - 


P/IS31 Pol vGram Records, Inc. 


81 NP 5627 


81 NP 5664 


81 NP 5665 


81 NP 5666 


SIDE NO. 2 


MGS NO. 


1. WEAR YOU OUT 

(Keni St. Lewis/Melvin Ragin) 
~ - Bull "Pen "Musi c ," Inc. "(SMI - ) - “ 


3:47 


2. STAR STEPP IN' 4:18 

(Keni St. Lewi s/Freddie Perren) 

- - Burl "Pen "Mirsix f Inc. -(BMI-)/Perren-Vibes- 
Music, Inc. (ASCAP) 


3. I WISH I COULD BE A KID AGAIN 

— (Ken f St r Levri s - ) --- 
Bull Pen Music, Inc. (BMI) 

4. PICKING UP THE PIECES 

- - (Kenr Str Lewis-) 


4:27 


3:45 


Bull Pen Music, Inc. (BMI) 


4 : C8 


5. ■ GO WITH THE FLOW 

(Ken f Str Lewi s-/Freddie- Perren)- — ----- 
c Bull Pen Music, Inc. (BMI )/Perren-Vibes Musi c , 
Inc. (ASCAP) 

PRODUCED BY FREDDIE PERREN FOR GRAND SLAM 
PRODUCTIONS, INC. - 

(34 S31 PolyGram Records, Inc. 


81 NP 5667 


81 NP 5668 


81 NP 5669 


81 NP 5628 


81 NP 5570 


REC. IN USA MUSIC: R&B 
PRICES: 8.98/8.98 
territory: world 7/14/81 ghk 
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AFRICAN DANCES & GAMES 

l 


Prici 


In Africa dance is very much a part of the everyday life of the 
people, and an important means of communication. All major 
and minor incidents of life from the birth to death cycle, the 
dedication of roads, installing of Chiefs, work — such as har- 
vesting, planting, fishing and so on, are celebrated in dance. 

In addition to expressing the feelings of the group on formal 
occasion, dance is a personal means of communication day-by- 
day. In some dances the hand (and sometimes the leg) gestures 
have specific meanings which everyone understands. Thus the 
dancer can express the emotions of the moment in a general 
way or make specific comments to or about a person and know 
that the onlookers will sympathize, dispute, laugh or deride as 
the occasion may warrant. 

The onlookers do not clap at the conclusion of a dance any 
more than one would applaud a friend in one's living room. The 
dancers are expressing themselves in movement rather than 
words and the reactions of those observing are similar to those 
who listen — they will interject comments throughout in words 
or dance. 

In other words they are taking an active part in a day to day 
occurence and are not observers at a performance. 

Although the drum is associated with Africa more than any 
other musical instrument, it is only one among many. In Ghana 
alone, there are flutes, horns, xylophones, a string instrument 
played with a bow called the Gonje, bells, rattles and many 
others. 

The West African languages are tomal i.e. every syllable in a 
word has a particular tone. Changing the tone may change the 
meaning or render the word meaningless. With a bass and 
treble drum, the tones and rhythms of the language can be 
played and understood, hence the name “talking drums.” 

The musician is an integral part of African dance. Often steps 
have their particular rhythms and the Master (lead) Drummer 
(or other instrument) will tell the dancers through his drum- 
ming which step is to be performed next. If steps do not have 
their complimentary rhythm in the music, the dancers are free 
to dance the steps in any order they desire. 

Among the many types of dance are those danced for recrea- 
tion. These dances have no particular meaning but are per- 
formed for the pleasure of the moment. The dances and games 
for which this music is designed are of this group. All are 
from Ghana except one, AGIDE which is an Ijaw dance from 
Nigeria. 



Like the Bach family of Europe, the Ladzekpos have been notable in Ewe music for generations 
Seth and Alfred have inherited their share of the family talent and have been dancing and drumming 
since childhood. 

SETH KOBLA LADZEKPO was born in 1932 in Anyako, in southeastern Ghana. Under the influence of 
the colonial mission schools, he and his brother were forbidden to participate in or watch dancing 
or drumming, but learned it anyhow by sneaking into ceremonies and by practicing on the outskirts 
of town. As a young man he joined Phillip Gbeho’s Drumming and Dancing Research Group during 
the 1950's and soon became its leader. The group danced in Ghana’s independence celebration and 
at the Independent African States Conference and the All-African People's Conference in 1958. As 
the movement to preserve the rich tradition of Ghanaian culture became stronger after independence, 
Mr. Ladzekpo was appointed instructor in drumming and dancing at the Ghana Institute of Art and 
Culture and instructor and research assistant at the School of Music and Drama, University of Ghana. 
With various dance companies he has toured Russia, Nigeria, Israel, Malawi, and the eastern United 
States. From 1963 to 1967 he was on the staff of the Institute of African Studies of the University 
of Ghana. During this time he also assisted Professor Willard Rhodes and Professor Nicholas England 
of the Center for Ethnomusicalological Studies at Columbia University, and was dance instructor at 
Clark Center in the YWCA of New York City. He is presently attending the State University College at 
New Palz, N.Y. as both student (Western music) and instructor (African music). 

ALFRED KWASHIE LADZEKPO, eight years younger than his brother, became lead drummer for the 
Gbeho Research Drumming and Dance group in 1958, where he and Seth divided the responsibilities 
between them of instructing the drummers and the dancers. Alfred remained with this group until 
1966 and during this time his performances included drumming the official welcomes of the 
Government of Ghana for Pearl Primus and for the Queen and the Duke of Edinborough. He performed 
and lectured widely in Ghana and West Africa, and was lead drummer and researcher for the Ministry 
of Arts and Culture of Ghana from 1958 to 1966. Since 1967 he has collaborated with Professors 
Rhodes and England of Columbia University in lecture-demonstration seminars and courses in African 
music at Columbia University, then went to the Berkeley campus of the University of California in the 
summer of 1968 to offer workshops in drumming and dancing there. He has given lecture- 
demonstrations for the New York public schools and for many private organizations. 
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ODETTE BLUM spent the two years 1966- 
68 teaching modern dance and Lebanota- 
tion in the Dance Division of the Institute 
of African Studies at the University of 
Ghana. There she began her practical study 
of African dance and in the vacations 
travelled about the country notating and 
filming their traditional dances. Prior to 
her stay in Ghana she taught modern 
dance for 13 years in the New York City 
Board of Education's Community Division. 
She has taught Labanotation at the Uni- 
versity of Colorado, Connecticut College 
School of Dance, lacob’s Pillow and is 
at present with the Dance Notation Bureau, 
luilliard School and The High School of 
Performing Arts. She has co-authored the 
dance score of the Japanese Noh Play 
"Ikkaku Sennin ; " notated the score of 
Doris Humphrey’s "Water Study" and is 
at present at work on the score of Mas- 
sine's “Three Cornered Hat” as staged for 
the Robert Joffrey Ballet Co. 

This recording came about as the result 
of her work in writing and notating some 
of the simpler African dances and games 
for use in New York City's elementary 
school curriculum; for which no suitable 
recording of African music were available. 


FACTS ABOUT THIS RECORDING 

The music in this recording is in the Ewe style. The Ewe people 
live beyond the Volta River in South-Eastern Ghana and South 
Western Togo. Their former home, several hundred years ago, 
was known as Ketu in Western Togoland vzhere they lived under 
a tyrant chief called Agokoli. They decided to leave because of 
the hardships they endured under this chief and in small groups 
wandered Westward and Northwestward looking for a new 
home. When they settled in their new homes they became in- 
fluenced to some degree by the people they were living amongst, 
e.g. the dancing of the Southern Ewes in Ghana differs from 
the groups further North. 

This music is that of the Southern Ewe people, living along the 
Eastern Coast of Ghana. 


MANUAL OF AFRICAN DANCES & GAMES 

Compiled by ODETTE BLUM - Price $5.00 

The Manual presents a group of 10 African Dances & Games 
suitable for children ages five to twelve for both boys and girls 
and several dances suitable for Teenagers. 

Also included are the basic steps of the High Life. 

In addition to the verbal descriptions the steps are written in 
dance notation with floor plans to indicate the shape of the 
dance. 


For IK fine banco albums write: 
b * rf RECORDS 1607 Broadway 
New York, N.Y. 10019 
Or ask your dealer 
(Write for your complimentary copy 
of the complete S 8 R Record Cata- 
logue) CREATED ESPECIALLY FOR THE DANCER 



PROFESSOR HEWITT PANTALEONI teaches at the State University College at Oneonta, New York. He 
is a student of Mr. Seth Ladzekpo in Ewe drumming. Trained as a musicologist at Harvard University, 
he was for several years choral director for the New York University College at Oneonta and 
Harvard University. 



SIDE A 

SIDE B 

Band 1: 

HATSITSIA RHYTHMS 

A song which in this case, is used during a pause in the 
narration of a fable. 

Leader: "Cotonou Yevu Hee" (Cotonou White Man) 
Chorus: Madzeaha Yevu Hee (1 want to buy a drink) 

The song is sung during a pause in the dancing of the 
Gahu. 

Band 1: AGIDE 

Nigerian dance for boys and girls 
Music: Gahu Rhythm 
Band 2: BANGA 

Dance for boys 
Music: Sowu Rhythm 

Band 2: 

AMPE 

A dancing Game 

Music is from the Yewe Cult Rhythm. 

Band 3: ADAWE 

A dance usually for girls - two contrary rhythms per- 
formed with different parts of the body at the same time. 
Music: Atrikpui Rhythm 

Band 3: 

PASSING THE STONE 
A game. 

Music: Agbekor and Sogbo Rhythms. 

Band 4: KOKO SAWA 

A dance for boys and girls performed in a line with a 
leader like a La Conga. 

Band 4: 

SIBRE MANENKO 
A Dance of strength for boys. 
Music: Kete 

Music: Gahu Rhythm 

Band 5: DRUM RHYTHMS OF THE HIGH LIFE 

The High Life is the most popular social dance in West 
Africa and originated in Ghana, It is danced in couples. 

Band 5: 

ADENKUM 

A circle dance for girls. 
Music: Kinka Rhythm 

The dancers change back and forth from Western ball- 
room position to dancing separately but as a couple. 
The music is by guitar bands with a vocalist. Here are 
some of the basic patterns accompanying the guitars. 


MAILING CHARGES MUST BE ADDED TO ORDER AS FOLLOWS: RECORDS - 35( for first record, and 5( for each additional record. Enclose check or money order with your order; save additional C.O.D. postal fees. 


Printed in U.S.A. 
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One day Michelle discovered her hands. It wc 
They were her hands, her very own. It was probaoiy irun way 
for all of us. Somewhere along the line, as we grew up, we seemed 
to forget . . . we used our hands to hide our uncomfortableness, 
our embarrassment , our failures, ourselves. We used them a lot 
to hide and to hide a lot . . . 


Somehow we have to discover again our hands, my hands and 
yours, and to clap again, to point, to feel, to reveal, to create, to 
reach .. .to let my hands and your hands— our hands — create each 
other and the world we live in and the world we are to live in .. . 

I dedicate this album to the belief, to the trust that we still can. 

SIDE ONE 


Lift Your Voice 
Bread You Have Given Us 
%essed Are Those 
You Fill The Day 
To Be Your Body. 


SIDE TWO 



-or Midnight Christmas 
The Lord Said To Me 
Yours Is Princely Power 
Let The Heavens Be Glad 
In Holy Splendor 
My People (Good Friday setting) 

PeaceTIoy and Happiness (a wedding song) 

A New Commandment (response antiphon and Holy Thursday setting ) 
Yes To You (children’s communion song) 



Songs from Joe Wise’s first album, “Gonna Sing My Lord,” “Take Our Bread,” 
“We Are Your Bread Now” have become familiar in thousands of homes and 
schools and churches throughout the country. 

New songs about the constant but ever new mystery of life — about God and 
freedom and love and bread and people — are what this album too is all about. 

Joe Wise, with his wife Maleita and their daughter Michelle, live in Louisville, 
Kentucky. He frequently is on the road to lecture, give retreats, and concerts at 
schools, parishes, and ecumenical gatherings. — Rev. John Grenough 


Music and Words by Joe Wise 
Arrangements by Joe and Maleita Wise ai 
Instruments: Joe Wise, guitar; Rev. Mike 1 
Anderson, bass; Mark Baums 
Voices: Joe and Maleita Wise 

Produced by 


Photos by Ray Schuhmann, Louis! 
Cover Designs and art work by 
Hand in Hand is available in p 
Also available by same artist in record and sheet 

Distributed by 

World Library of Sacri 
2145 Central Parkwil 




Cincinnati, Ohio 45214 



All rights reserved 
copyright 1968 by Joe Wise 
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Take iHor gill and lake it lor granted 

Sprung from the , seeds that I’ve washed and I've planted 

So long ago, and even till now, and even till now ... 


Words and music: Joe Wise 

Guitars: John Pell, Mike Diebold, Dan Creed 

Bass: Lou Anderson 

Flutes: Billy Puett 

Banjo: Randy Scruggs (Courtesy of Columbia Records) 
Strings: Shelly Kurland, Brenton Banks, 

Marvin Chantry, Sue Sporny, Tom Potter 
Piano: Mark Nadlin, Jim Berkeley 
Pedal Steel: Jim Baker 
Lead vocal: Joe Wise 

Singers: Maleita Wise, Maggie Peterson, Buddy Simmons. 

David Linker, Julie Zoeller, Karen Wise, Lou Anderson 
Arrangements: John Pell, Dan Creed, Joe Wise 
String arrangements: John Pell 
Engineering and mix: Mike Figlio 
Album art and design: Eric Wehder 
Recorded at L.S.I. sound studios, Nashville 


Produced by: Fontaine House/Music City Workshop 


Distributor, music publisher: 

North American Liturgy Resources 
300 E. McMillan St. 

Cincinnati, Ohio 45219 
In Canada: Broughton & Co. Ltd., Toronto 


Other albums by Joe Wise: Gonna Sing My Lord * 
Hand In Hand • A New Day • Sweet Water • 
Watch With Me • Welcome In • Songprints • 
Close Your Eyes 

© Joe Wise, 1975 All selections ASCAP 


SIDE ONE: 

HERE IS MY LIFE 
'DIE WITH US 
A GENTLE LOVE SONG 
BE CONSOLED, I AM NEAR 


SIDE TWO: 

SONG OF THE WOUNDED 
BLESSED ARE THOSE 
AMEN 

ALLELUIA ... I HAVE COME 
A SONG OF BLESSING 


l'S 






music for worship by joseph wise 






gonna 

sing 

mg 

Lord 

songs to celebrate with 

Here is an introduction to the music of a young man 
whose melodies and lyrics sing out his conviction 
that Jesus Christ is still very much enfleshed in this 
twentieth century world. 

Joe Wise offers a simple explanation for the birth 
of his music: “1 found I couldn’t really sing the 
music we were using in church, so I began to create 
something I could sing.” He quickly discovered that 
many others liked to sing his music too. Simple 
melodies, at times hauntingly nostalgic of familiar 
folk, blues, and spiritual music, are made fresh and 
alive with rhythms that are free and sometimes 
surprising — rhythms that show a strong reverence 
for the words he sings. 

His words. What Joe sings about — his vision of a 
here-and-now world very much loved by a here-and- 
now God — is reflected in the everyday, concrete 
words which speak so loudly in his music. While 
modern theologians speak of eschatology and incar- 
national situations, Joe sings:. “My Lord will come 
again, I know” and “We are Your bread now, the 
bread of love are we.” 

Old as well as young people have responded to his 
music, and some of his songs are already being used 
at week-end retreats, at liturgical gatherings, in semi- 
naries and convents and parishes. It was at the 
National Liturgical Conference in Houston, where 
Joe spoke and directed the singing of his own com- 
positions at one of the celebrations of the Eucharist, 
that Father Clarence Rivers encouraged him to make 
this recording. 

The group of young people (none of them profes- 
sional) who made this recording with him spent very 
little time rehearsing for it and on their own initia- 
tive added harmonics to his music — an indication of 
the ease with which congregations can learn his 
music. 


Side I 

Gonna Sing My Lord 

Sing Praise to the Lord 

My Lord Will Come Again 

Maleita's Song (I'm in Love With My God) 

Glory 

Side II 

Lord Have Mercy 
Holy. Holy, Holy 
Lamb of God 
Our Father 

Regina's Song (I Am. With the Lord ) 

Take Our Bread (Offertory) 

Jesus You Are Here (Anamnesis) 

We Are Your Bread (Communion) 

We Will Hear Your Word ( response to reading ) 

God of My Life 

Music, words, and arrangements by Joe Wise 
Instruments: Joe Wise, guitar; Rev. Mike Diebold. guitar 
Ross Greenlaw, banjo; Janice Crist, bass. 
Voices: Joe Wise, Maleita Wise, Maggie Schmidt. 

Rev. Bill Wagner, Mary Ann Herbert, Sharon 
Herbert, Rev. Mike Diebold. David Linker. 
Bonny Linker, Linda Linker. 

Produced by ^ , 

Front cover design — Sr. Josephine, Glenmary Sisters 
Photos by Sr. Mary Rosalyn, R.S.M. 

Notes and back cover design by Rev. John Grcnough 

GONNA SING MV LORD is available in printed form. 
Distributed by: 

North American Liturgy Resources 
300 East McMillan Street 
Cincinnati, Ohio 45210 

all right, reserved 5 

copyright 1966 by Joe Wise 


Joe Wise’s formal education has not been in music. 
He has his A.B. and ST. B. from St. Mary’s Sem- 
inary in Baltimore, his M. Ed. in guidance and 
counseling from Catherine Spalding in Louisville, 
and he has done graduate work in religious educa- 
tion at Catholic University in Washington. 

Joe, 27, is now married and lives with his wife, 
Maleita, in Louisville. 








take all the lost home... 











WORDS AND MUSIC: 

Joe Wise, Bathe Her in Your 
Love, Joe & Maleita Wise 

GUITARS: 

John Pell, Dan Creed, 
Ed Gutfreund 

BASS: 

Lou Anderson, John Pell on 
How Beautiful 

FLUTES: 

Billy Puett 

STRINGS: 

Shelly Kurland, Marvin Chantry, 
Roy Christensen, 

George Binkley 

ELECTRIC VIOLIN: 

Earl Spielman on The Wind Song 

PIANO: 

Mark Nadlin, Tony Migliore on 
Take All the Lost Home 

LEAD VOCAL: 

Joe Wise 

SINGERS: 

David Linker, Maleita Wise, 
Julie Zoeller, Karen Wise. 
Maggie Peterson (the Bach Ahp 
Singers on How Beautiful 
Rita Figlio, Sudi Baker. 

Laverna Moore) 

ARRANGEMENTS: 

John, Joe, Ed & Dan 

STRING ARRANGEMENTS: 

John Pell 

ENGINEERS: 

Kenny Laxton, Lou Bradley. 
P. Waggoner on Take All the 
Lost Home 

REMIX ENGINEERS: 

Kenny Laxton, Mike Figlio 


ALBUM ART AND DESIGN: Eric Wehder 


RECORDED AT: 

Columbia Studios, Nashville 

PRODUCED BY: 

Fontaine House/Music City Workshop 

DISTRIBUTOR, MUSIC PUBLISHER: 

Pastoral Arts Associates of North America 
4744 West Country Gabies Dr. 

Glendale, Arizona 85306 


IN CANADA: 

B Broughton Co. Ltd. 

123 Queen St. E 
Toronto, Ontario M5C 1S1 


OTHER ALBUMS BY JOE WISE: 

Gonna Sing My Lord, Hand in Hand. A New Day, 
Sweet Water, Watch With Me, Welcome In, 
Songprints, Close Your Eyes, Take It For Gift, 
Show Me Your Smile 
© Joe Wise, 1977 All Selections ASCAP 


SIDE ONE: 

Take All The Lost Home 
You Are Our God 
Alleluia... 

He Is Risen 
Love Will Keep Us 

SIDE TWO: 

How Beautiful 
Jesus, We Know You 
He Has Come 
The Wind Song 
Bathe Her in Your Love 
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Words and music: JOE Wl§E 
Arrangements: Joe Wise and DAN CREED 
Conducted by: Dan Creed 

Guitar: JOHN PELL, MIKE DIE BOLD and Dan Creed 
Bass: LOU ANDERSON (and John Pell on "Jesus, in Our Hands") 
Voices: JOE AND MALEITA WISE, BUDDY SIMMONS, 

• MAGGIE PETERSON, KELL Y BOWEN. RITA FIGLIO, 
BONNY LINKER and GERRY GATTIS. 

FOR TOMMY ("Thanks for the Chance") conducted by Gerry Gattis 
and sung by Lisa Wilson, Denise Higgins, Beth Nelson, Mike 
Figlio, Jr., Pam Manners, Chris Crow, Maureen O'Rourke, 

Vicki Hamlin, and James Mulloy. 

Other Instruments: JOHN SA YLES, banjo; BOB ROBERTS. 

keyboard; PETER GORISH. cello; MONTY LONG, tambourine. 

Photos: RA Y SCHUHMANN, Photography, Inc., Louisville. 


Engineering, studio arrangements 

and 1000 other services: MIKE FIGLIO 


> IN ADDITION to this album, this collection of songs is offered on 
stereo cassettes, 8-track cartridges , complete .melody-chord 
booklets and looseleaf hymnal pages. Other recordings by 
Joe Wise include: A NEW DAY'. HAND IN HAND *, 

GONNA SING MY LORD' and SWEET WATER. 

Books by Joe Wise: THE BOD Y AT LI TURG Y and SONG PRINTS. 
' IK ■ 

This album and all materials listed above are distributed or published by: 

NORTH AMERICAN LITURGY RESOURCES 
300 East McMillan St., Cincinnati, Ohio 45219 

i [Items marked ■* also available from World Library Publications , Inc.] 

Produced by: FONTAINE HOUSE. 

All clearances through ASCAP. 

Music ohd Recording Copyright 1972 by Joe Wise. 

All Rights Reserved. 


side one: Watch With Me • Acclamation • Thin It Dawns On Me 

Dying you destroyed... 


• Doxology • Song for Tpmmy 

and "Amen " Thanks for the Chance 


side two: Jesus, In Our Hands 


Re-Member Me 

Take and Eat 


Go Now in Peace 






'salms and Songs • by The Dameans 
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Of TH-e 


SPRINGD/4LG MUSIC PdWCG 


DAVE WEINGARTNER 
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SIDE A — KARL COLE 

■5 .-SAY IT WITH MUSIC 

2. 7HE OLD PIANO ROLL BLUES 

3. LARA'S THEME (from Dr. Zhivago) 

4. PUTTIN' ON THE RITZ 

5. WHEN EVERYTHING OLD IS NEW AGAIN 

6. ODE TO JOY (from 9th Symphony) 

5. WHEN EVERYTHING OLD IS NEW 
AGAIN (Vocal) 

6. ODE TO JOY (from 9th Symphony) 



Springdale Music Palace 


PLAYING THE PALACE presents Karl Cole and Dave Weingartner fill the air with magical 
moments of timeless tunes as played on the four keyboards of the Mighty Wurlitzer. Our pipe 
organ made its first debut at the Mastbaum Theater in Philadelphia, on February 28, 1929. 

The four manual, 33 rank Wurlitzer performs daily at the Springdale Music Palace where 
plexiglass shutters keep 2,075 pipes in view. 

The organ is called the “King of Instruments". At the Springdale Music Palace, one can 
readily hear and see why it has been granted this title. The Springdale Music Palace is truly “Fit 
of a King"! 

KARL COLE, principal organist 

Karl Cole was born in Syracuse, New York. At the age of four he discovered the keyboard. 
Mostly self-taught, Karl has had two years of piano instruction from Professor Franklin Drum 
at Syracuse University. Later he studied voice lessons u ider the direction of Steven Kennedy. 
It is here where Karl became familiar with the Bel Canto technique of interpretive singing. At 
nineteen he began entertaining audiences all over the country. He toured nationally tor the 
Wurlitzer Company as well as for chapters of the American Theater Organ Society and had his 
own radio show on WDDS in Syracuse. 

For six years Karl lived in Fort Lauderdale, Florida, and owned the Medley Restaurant in 
Pompano Beach where he entertained nightly at seven electronic keyboards. 

In 1980 Karl moved to Warren, Michigan, to be organist at the Pied Piper Pizza Peddler. 
For two years he performed on the pipe organ from Detroit’s United Artist Theater. 

Now a resident of Cincinnati, Karl Cole is the Music Director of the Springdale Music 
Palace. The late Virgil Fox, a close associate of Mr. Cole’s, was very influential in directing 
Karl s approach towards a flair for more classical interpretation his musical arrangements. 
Mr. Fox inspired Karl to lean toward the pipe organ in recent years ... a decision now 
appreciated by thousands of area residents enjoying his performance at the Springdale Music 
Palace. 

DAVE WEINGARTNER, organist 

Organist, Dave Weingartner, was born in Ft. Wayne, Indiana. He has studied music in 
Vienna, Austria, at the Academy of Music; and graduated from Indiana University in 1979 with 
a Bachelor s degree in organ performance. His performing history includes two years at the 
Pipe Organ Place Restaurant in Elkhart, Indiana, where he installed and maintained the 
Barton pipe organ. Dave, also, performed two years as keyboardist of the Fort Wayne 
Philharmonic Orchestra. Dave Weingartner has been playing, maintaining, and tuning church 
organs since the age of 14 and has now brought these same talents to the Springdale Music 
Palace. 

With great pleasure the artists of Springdale Music Palace, its owners, and its staff present 
PLAYING THE PALACE. You have heard us “Say It With Music” at the Springdale Music 
Palace as the ‘King of Instruments' arises to the occasion and sounds forth with the beautiful 
songs of yesterday, today, and tomorrow. Now, “Say It With Music” in the familiar 
surroundings of your own home or car. We hope this first recording of our Mighty Wurlitzer 
will bring you endless moments of musical pleasure. See you at the PALACE! 
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CHATTANOOGA CHOC-CHOC 
QUIET VILLAGE 
RAINBOW CONNECTION 
EBB TIDE 

TOCCATA (from 5th Symphony) 


CREDITS 

Photography: DENISE HUFF 

Organ Maintenance: DAVE WEINGARTNER 

KARL COLE, MUSIC DIRECTOR 

Springdale Music Palace 
400 Yorkhaven 

Springdale, Ohio 45246 
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A LIVE RECORDING OF MORNING PRAYER AND EVENING PRAYER SUNG BV THE MONKS OF 

Saint Joseph's Clbbetj_,_ 

SPENCER, MASSACHUSETTS 
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SIDE ONE 
MORNING PRAYER 

Introduction and 


Hymn: "Come, O Long Expected Jesus" 

3:45 

Psalm 5 (NAB) with Antiphon 

3:25 

Canticle of David (1 Ch 29:1 0b-l 3, NAB) 
with Antiphon 

2:00 

Psalm 29 (GRAIL) with Antiphon 

3:04 

Reading: Isaiah 2:3 

0:30 

Response to the Reading 

0:45 

Canticle of Zechariah (ICET) with Antiphon 

5:20 

Intercessions 

1:25 

Lord's Prayer (ICET) 

1:10 

Prayer and Final Blessing 

0:32 


SIDE TWO 
EVENING PRAYER 


Introduction and 

Hymn: "The Voice Is Calling" 3:35 

Psalm 1 1 (GRAIL) with Antiphon 3:35 

Psalm 15 (GRAIL) with Antiphon 2:20 

Canticle of Paul (Eph 1:3-10, NAB) with Antiphon 2:45 

Reading: Philippians 3:20b-21 0 ; 30 

Response to the Reading 0:45 

Canticle of Mary (ICET) with Antiphon 3:25 

Intercessions 1 =50 

Lord's Prayer (ICET) 1:15 

Prayer and Final Blessing 0:32 


Soloists: Fr. Laurence and Br. Norbert 

Accompaniment: Guitar— Br. Norbert. Organ— Fr. Placid 

Jacket Design: Fr. Robert 

Notes: Fr. Placid 

Recording Engineer: DOUGLAS HOURIN, B.R.C. Records 

Box 299, Brookfield, Conn. 


Che futurgy of the ftours in $ona,_ 


■ 

From the emergence of the Christian Church out of the Jewish Synagogue, it has been 
the tradition for Christians to gather daily, in the morning and in the evening, to pray 
together in song, with psalms and hymns and canticles. During the early centuries of 
Christianity when the Eucharist was celebrated only once a week — on the Lord's Day — 
these "Hours" of prayer were the Church's daily celebration — the prayer and praise to 
the Father for all that had been done in Christ through the power of the Spirit. 

As Christianity spread to many lands and tongues, the language of this prayer (Latin) 
and its increasing complexity became obstacles to its common use among the people. And 
thus, the Liturgy of the Hours was relegated, on the one hand, to the monastic choirs 
which spent virtually all of their time in its "performance", and, on the other hand, to 
the tattered and worn Breviaries of the clergy "reading" their Office under the burden 
of obligation. In any case, a vast and rich treasure of liturgical prayer was lost to the 
greater part of Christendom for centuries. 

Today, under the impetus of the Second Vatican Council and the reform of the Sacred 
Liturgy, these Hours of Prayer are being restored to the whole Church. On this recording 
we have tried to demonstrate the beauty and ease with which these prayers can be sung. 

They were recorded live, during the course of our daily community prayer— at 6:45 AM 
and 5:40 PM. The liturgy of the first Monday of Advent was chosen in order to provide an 
example of a truly daily prayer, rather than the festive liturgies of the greater feasts. 

Whether the community consists of 50 monks gathered in an abbey church, or 20 parish- 
ioners in their parish church, or 4 or 5 individuals in a living room — these are the prayers 
of all Christians; this is the Prayer of the Church. We have used the organ and the guitar 
—but all that is really needed is the human voice giving expression to the heart of the 
Christian and the heart of the Church. 


5aint Josephs Clbba^ 

■ 

SPENCER, MASSACHUSETTS 


The English translation of the Liturgy of the Hours was provided by the 
INTERNATIONAL COMMITTEE ON ENGLISH IN THE LITURGY as part of a 
demonstration project. All texts and music not otherwise noted are the property 
of ® ICEL, 1972. All rights reserved, etc. 

Text of Psalm 5, Eph 1:3-10 and 1 Ch 29:1 0b-l 3 are from the New 
American Bible; ® 1970, used herein by permission of Confraternity of 
Christian Doctrine, copyright owners. 

The texts of Psalms 11, 15 and 29 are from the GRAIL PSALTER (England). 

The hymn of Morning Prayer was composed by Charles Wesley (alt.). 

The text of the hymn at Evening Prayer is from Spencer Abbey. 

The psalm tones of Morning Prayer were composed by R. Goodson and 
J. Randall, taken from the 1940 Hymnal, and by R. Haller, O.P. 

Other musical settings, such as the Introduction, Antiphons, Lord's Prayer 
and Psalm Tones are either traditional chant or specially composed for 
the project by Monks of Spencer Abbey. 
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Beethoven Symphony No. 6 in F, Op. 68 (“Pastoral”) 

PIERRE MONTEUX 

Vienna Philharmonic Orchestra 


Beethoven’s Sixth 

by Robert Nathan 

In the year 1806 Hamburg was in a state of alarm, “sur- 
rounded,” says the French diplomat Louis Antoine 
Fauvelet de Bourrienne, “as we were then by Swedish, 
English, and Russian troops.” Europe was in turmoil; the 
shadow of Napoleon lay like a cloud across half the world. 
In England, Pitt had died; and Jane Austen had “removed 
with her family from Bath to Southampton.” A year later, 
Keats was in school at Enfield, and Byron at Trinity Col- 
lege in Cambridge; Longfellow was bom in Portland, 
Maine; and Goethe was putting the finishing touches on 
the first part of Faust. At Tilsit, in a room floating on a 
raft in the middle of the Niemen River, Napoleon, Alexan- 
der of Russia, and the King of Prussia met together, to 
the distress of the latter. Godoy ruled in Spain as Prince 
of the Peace; and in Vienna Ludwig van Beethoven 
addressed a long and flowery petition to the directors of 
the Court Theater, agreeing to furnish them with one opera 
a year, along with a small operetta, choruses and occa- 
sional pieces, for the price of one annual benefit concert 
for himself and a salary of 2400 guilders. He didn’t get it. 
“So be it, then,” he writes to the Baron von Gleichenstein : 
“For you, poor Beethoven, there is no happiness to be 
found outside; you must create everything for yourself, 
within yourself.” 

The Great Mogul, as Haydn called him — Haydn who 
had nearly died of fright two years earlier while the 
French cannon thundered on Vienna — was nevertheless at 
the height of his powers, and enjoying a period of relative 
happiness. Thayer calls the three years, from 1807 to 1809, 
the three happiest years of his life. His nephew Karl was 
still too young to trouble him — as he did so bitterly later 
on ; and he was, apparently, in love — if one is to credit 
the “Letters to the Immortal Beloved”; but no one knows 
who she was, and they were, in any case, never mailed. He 
had accepted, and even acknowledged, his growing deaf- 
ness, but it was not yet, as it would be later, a locked door 
between the world and him. His first enthusiasm for 
Napoleon, which had given way to detestation when the 
Corsican took the crown of Emperor, had turned again 
to a grudging admiration; as Baron de Tremont wrote in 
1809, “The greatness of Napoleon preoccupied him.” 

This was the period of the Fifth and Sixth Symphonies, 


the Violin Concerto, the Rasoumovsky Quartets — a period 
richly and deeply creative. The “innocence” of the Second 
Symphony, the early Quartets, was behind him; so, too, 
the political ardors and grief of the “Eroica”; while the 
“heavenly airs” of his later works still lay ahead — fore- 
shadowed, perhaps, in the slow movement of the Violin 
Concerto. It was a period in which he was swept by 
melody as though by a wind or a daemon. With the French 
in Vienna, with the guns of Friedland still thundering, 
Beethoven wrote the “Pastoral” Symphony. 

It was, in a sense, the first “programme music” of its 
kind — with the exception of a work by Knecht, published 
in the 1780s, and Haydn’s The Seasons: an evocation of 
nature, of the fields and the woods of Hetzendorf and 
Modling, where he often walked on his small holidays. It 
is a work, as Beethoven himself said, “in which some 
emotions of country life are described.” Or again: “An 
expression of feelings rather than a painting in sound.” 
Yet it is a work in the full symphonic form. “It is left,” 
said Beethoven, “to the listener to discover the situation.” 

The symphony is in five movements, the third and fourth 
leading without pause into the final movement. 

1) Awakening of happy feelings on getting into the 
country (Allegro ma non troppo) 

2) By the brook-side (Andante molto mosso) 

3) Merry gathering of the country folk (Allegro), 
leading to 

4) Thunderstorm (Allegro) , leading to 

5) Shepherd’s Song: Happy and thankful feelings after 
the storm (Allegretto) 

Scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets, two trombones, timpani 
and strings, the symphony also makes use — for the first 
time in a serious composition — of the piccolo. 

It opens in a mood of peaceful — even happy — contem- 
plation. The spirit seems almost to dance a little in the 
sun; indeed, it dances through most of the score. The first 
movement is one of rustic simplicity; there are bird 
songs, a comic dialogue between the bassoons and the 
violins. It ends softly. The second movement, the Andante, 
is in full sonata form, overlaying the murmer of the brook, 
again with bird songs — including that of the giraffe- 


throated yellow-hammer, a bird that never was, drawn up 
out of empty air to confound Beethoven’s fatuous friend 
Schindler. After a moment of silence, a trio of bird calls: 
the nightingale, the quail, the cuckoo. A short dialogue 
of wind instruments brings the movement to a close. 

A storm — in which it has been said that the thunder 
precedes the lightning— interrupts a rustic dance; but not 
too soon. It is a storm which paved the way for all the 
storms in the Rossini operas which followed; and it is 
soon over. 

In the last movement, which is in rondo form, it is inter- 
esting to find a shepherd’s song, or “yodel,” surprisingly 
Scottish in character; actually, Beethoven was well ac- 
quainted with the old Scottish airs, and did, in fact, 
promise a number of Scottish songs to his English 
publishers. 

Unlike his other symphonies, the “Pastoral” ends, as it 
opened, (except for two final chords) in serene quiet. 

It was first performed in 1808, shortly after his thirty- 
eighth birthday. The program was more than ample, includ- 
ing the Fifth as well as the Sixth Symphony, the Fourth 
Piano Concerto, excerpts from the C Major Mass, a choral 
fantasia with piano and orchestra, the aria “Ah! Perfido,” 
and some piano improvisations, at which Beethoven ex- 
celled. As Mr. Ludwig remarks: “An awesome event!” 
The weather was bad, the hall was unheated, and the con- 
cert was, on the whole, a tribulation. 


The author of some thirty-six volumes of poetry and prose, 
Robert Nathan has acquired a reputation as a master oj 
satiric fantasy unique in American letters. Among his best- 
knoton novels are One More Spring, The Enchanted Voyage, 
Portrait of Jennie, They Went On Together, Sir Henry and 
So Love Returns. 

©by Radio Corporation of America, 1959 


IMPORTANT NOTICE 

This is a TRUE STEREOPHONIC RECORD specifi- 
cally designed to be played only on phonographs 
equipped for stereophonic reproduction. This record 
will also give outstanding monaural performance on 
many conventional high fidelity phonographs by a 
replacement of the cartridge. See your local dealer 
or serviceman. 
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PLAN B 

"EROTIC FANTASY" 

PRODUCED BY BRUTAL BILL & BRIAN M. 



LABEL 


TRACK LISTING 


A SIDE 

1 . Jenna's Mix 
2. Stryker's Organ Mix 

AA SIDE 

1 . Main Room Mix 

2. Back Door Mix 

{ DESCRIPTION: brutal rii i who^md' ^Cr'Siir\/i\/p" ii Thp hi ig^ 

worldwide seller, and has recently done remixes for Pet Shop Boys & Tori 
-\rnos, teams with up and coming producer Brian M. on this strong peak 
hour track. Will get attention and spark interest on a global basis. Should ? 
bring big sales numbers. 



IDistributed by Unique, Watts, Liaison, Downtown 
161, Siren, TRC, Topline, Music World, Cisco, 
Malverne, Big State, CRD 
Cal! 212.645.7330 for additional information 


Sugg. Retail 
$5.98 
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CHARLTON HESTON 

reads 

"IN THE 
BEGINNING" 

THE STORIES OF THE CREATION, 

THE CARDEN OF EDEN, CAIN AND ABEL, NOAH, 
ABRAHAM AND ISAAC AND JOSEPH IN EGYPT, 
ACCORDING TO GENESIS 

from The 7ive Books of Tyloses 

OF THE HOLY BIBLE 

with the Robert De Cormier Chorale 


read the Bible? Rather, why should I read the 
Bible for you? If there ever was a book everyone can read for 
himself, it’s the Holy Bible; in its several English translations alone 
it’s been distributed literally by the billion in the four hundred and 
some years since it was first printed in that language. It has long 
been commonly called “The Good Book”; in many families up 
through the early years of this century, it was the ONLY book. 
The very word “bible” derives from the Greek for “little book.” 
From the little red-edged editions the Gideons were putting in 
hotel rooms before I was born to the beautifully illustrated deluxe 
publications modern colour presses have made possible, the Bible 
can safely be considered available to everybody. 

It was available to me too. I got the usual smattering of it in Sun- 
day School, plus an occasional couple of verses read out in church. 
In most of the houses I’ve been in, a Bible is about as common 
as a book-end . . .and usually serving the same purpose! I’d say, 
as well as being the most widely-sold book ever printed, the Bible 
may easily be one of the least-read! And that’s too bad. It’s a book 
to remember. 

T hat’ s not news to most people, considering the mark it’s made in 
the world; I can only say, it was news to me. Oh, I knew about its 
place as Scripture in two religions, and its magnificence as litera- 
ture, I’d read what whoever-it-was said about the King James ver- 
sion being “. . . the monument of English prose.” Anyone who’s 
ever heard the twenty-third Psalm knows that. But I knew it the 
way you know walking ten miles a day is good for you . . . you 
agree, but you never actually try it out! 

But, a few years ago, I tried the Bible. Like a lot of actors, I do 
most of my serious reading researching some role or other. That 
was the year I made THE TEN COMMANDMENTS, and the 
reading list de Mille’s research department gave me was a long 
one, but the place to start seemed obvious; if you’re going to play 
Moses, the way to begin is certainly to read the Five Books of 
Moses that open the Old Testament. 



T hey also, for me, opened a new world. I can’t think of any less 
hackneyed way to say that . . . it’s simply true. This album is one 
of the results of that first revelation of Genesis, Exodus, Leviticus, 
Numbers, and Deuteronomy. I can’t claim that what I’ve done is 
unique; thousands of men before me have been moved on some 
errand or other by the same “little book”. Indeed, most of the 
stirrings and fumblings of man on this planet for the past two 
thousand years have ties, however slim, to the Bible that begins and 
for some centuries ended, with the Books of Moses. For Jews they 
are the great rock on which the faith is founded, for the earliest 
Christians they were at once the Word of the One God and the 
promise of the Messiah they found in Christ. Even Moslems find in 
the Pentateuch the record of the second of their prophets, for 
Moses is to them the First of True Believers. And for anyone who 
reads them, the stories in the Books of Moses are surely among the 
most stirring to ever move the hearts of men. 

I leave wiser men to determine to what degree they are the direct 
Word of God; whether Ezra, gripped by divine inspiration, dictated 
the lost Books in forty days to five scribes I can’t say. But I do 
know they stretch back across the centuries, shifting in meaning 
through the different languages men used to write them as the sea 
shifts . . . but still the same, as the sea is the same. And I know 
that they reach back beyond writing; the Books of Moses existed 
before books, and then they were spoken, not written. 


About Cbarltoti Heston 

To his readings of the Woly Bible, Charlton Weston brings the same 
dualities that have made him beloved by millions for his portrayal of 
Moses in the motion picture, "Jhe Jen Commandments, " and o\ 
Ben Jlur in the motion picture of that name. These are a complete 
conviction in the role, great spiritual depth, and at the same time, the 
"common touch" which makes audiences feel that in his enactment of 
these historic roles he is bringing to it something of themselves. 

Charlton Weston was born in Evanston, Illinois, the son of a timber 
mill operator. In his high school years he discovered a love for speech 
and the stage, transferring from a local school to the New Trier Wigh 
School in nearby Winnetka, which offered exceptionally elaborate 
drama training. Then, in Northwestern University, in Chicago, be 
majored in speech and appeared in practically every play produced 
by the college dramatic club. 

hi 194 1 he took two crucial steps, marrying the actress Lydia Clarke 
and enlisting in the V. S. Air Jorce. We spent most of the next three 
years as a radio operator on a B -29 stationed in the Aleutians. After 
his discharge he turned again to the theatre, he and his wife becoming 
co-directors and performers in the Thomas Wolfe Memorial Theatre 
in Asheville, N. C. Then on Broadway, he appeared in "The Leaf and 
the Bough," performed several different roles in Katharine Cornell's 
production of "Anthony and Cleopatra," and played opposite Martha 
Scott in ""Design for a Stained glass Window." We also appeared in 
such notable television shows as the Studio One "Of Wuman Bondage" 
and "Wuthering Weights." 


M aybe - it’s time they were spoken again; anyway, I’ve d' I 
wish there were room on these records for the whole euch, 


Then came the call to Wollywood, where Charlton Weston's rise was 
meteoric. We starred in eighteen pictures, including three of the most 
ambitious projects Wollywood had ever attempted. These were "Jhe 


but I’ve tried to tell the stories from it that seemed to me the best, greatest Show on Earth," for the lead in which he was chosen by 

and if they are shorter than you’ll find them if you turn to them in Cecil B. DeMille, "Jhe Jen Commandments, " in which he enacted 

the Bible (as I hope you do), it may be that when they were first one of the most difficult and demanding of all motion picture roles, 

told, before men knew how to write them down, they weren’t much ^J’ a * °f -^° seSl an d hen Wur, in which Producer Sam /.imbalist and 

longer than this either Director William Wyler found him to be the perfect choice for the 

", most coveted role of the decade. Jhe Westons have a son, Jraser, born 


•'» /«< 

I think they sometimes sang songs with them too. They would 
have been different songs from the ones sung here by The Robert 
DeCormier Chorale, but I don’t think they could have been any 
better ones. At first I wondered how the Elizabethan English of 
our Bible would fit with the words of the spirituals '".eated by 
slaves in bondage in another country two hundred ,;s later, but 
when I first heard Bob’s chorus sing “O, ' -wd, Wnat a Morning!” 
while I read the opening veises of Cenesis, 1 didn’t wonder any 
more. If men sang songs while they sat on a rocky hillside listening 
to a tribal patriarch tell the story of the world when it was young, 
this was surely the kind of song they sang ... in the beginning. 


7 ebruary 12, 1955. 

The Music 

The Robert DeCormier chorale is one of the most exquisitely trained 
groups of voices in the United States. Under its gifted director, who 
is a composer and arranger as well as conductor, the Chorale has won 
widespread appreciation on both recordings and in live performances. 
The selections on this recording are as follows: 

Side One — "My Lord What a Morning,” “O, What a Beautiful 
City,” “Sometimes I Feel Like a Motherless Child,” "Too Late, Sinner.” 
Side Jwo — “Noah, Noah,” “Didn’t It Rain!”, “You Hear the Lambs 
a-Crying,” "We Are Climbing Jacob’s Ladder.” 

All songs are arranged ami adapted by Robert Cormrtrt and published by Cherry 
Lane Music, ASCAV. 

PRODUCED BY MAYNARD SOLOMON 


As the Book of Exodus brings the children of Israel into bondage, 
which takes us to the sequel to this record, “Out of Egypt,” the 
songs acquire perhaps an even deeper significance. Ever since that 
distant morning when Moses led his people out of Egypt, men who 
long for freedom have identified themselves with this mighty 
emancipation. This is why the Negro slaves who made these 
spirituals called their children Moses and Aaron, Joshua and 
Abraham. This is why you’ll find these names cut into the crum- 
bling crosses in the graveyards in New England where the heroes 
of the Revolution sleep, and why the Liberty Bell that hangs in 
Independence Hall has graven round its rim the last words Moses 
spoke to his people as they streamed over Jordan, “Go, proclaim 
liberty throughout all the land, unto all the inhabitants thereof!” 

NOTES BY CHARLTON HESTON 


Also on Vanguard Stereolab 

“OUT OF EGYPT." The story of Israel in bondage and the deliver- 
ance from Egypt, according to Exodus, Leviticus, Numbers and 
Deuteronomy. 

Read by Charlton Heston, with the Robert DeCormier Chorale 

VSD-2050 

7bts is a Vanguard STEREOLAB stereophonic disc cut by the new 4S/4S 
system . The multi-channel, three dimensionrl Vanguard stereophonic disc recording 
makes it possible for tbe first time to bear fiom a record all of the subtle and varied 
color of Ibis presentation loilh each ^itilice reiuhinij the ear from its proper 
direction in the ensemble {specially designed microphones, tape recorders and 
amplifier s were employed on tbe hosts of acoustically precise calculations to capture 
II sound of Slich depth mid uulhenlic presence Unit all consciousness omiisbeJ of nn 
it: termed in iy befircetl tbe listener mid the living performance. 7b is disc is playable 
ii’itb any stereophonic cartridge. , 
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Sermon by: 

Rev. Jasper Williams 


CDR 22001 

I Fell in Love With a Prostitute 



IF WALLS 
COULD TALK 


CDR 22002 
If Walls Could Talk 


The 23rd Psalm 



1 1.AYI I V( 'OMI, lie >mi ; 

MV I SERMON 

Rev. JASPER WILLIAMS, Jr. 



CDR 22003 
The 23rd Psalm 


CDR 22004 
Playboy Comes Home 


God Gives The Word — Rev. Jasper Williams delivers The Message! 


"WHAT A 

LITTLE CHICKEN SAW" 

LIVE SERMON 

Rev. JASPER WILLIAMS, Jr. 



CDR 22005 

What a Little Chicken Saw 



CDR 22006 When It Seems 

The Lord Is Taking Too Much Time 


j//f //try 


LIVE SERMON hy 
Rev. JASPER 
WILLIAMS, Jr. 



CDR 22007 

The Way of Salvation 


— 1 1 — l 

l>RY BONES 



Sermon by: 

Rev. Jasper Williams 


CDR 22009 
What Time Is It? 


CDR 22008 
Dry Bones 


CDR 22010 

When God Decides To Go On Strike 




“Let your light so shine before men, that they may see your good works and glorify your Father which is in heaven.” (Matt. 5:16) 



CDR 22011 

I Can t Lose With The Stuff I Use 


CDR 22012 
Doubting Thomas 


CDR 22013 
Back Stabbers 


CDR 22014 

God at the Midnight Ball 


CDR 22015 

When There Is No One To Help 


As Pastor of Salem Baptist Church and a Minister to proclaim God’s Holy Word through Jesus Christ, Rev. Jasper Williams is in command to GO! TELL! DO! 

“GO” meaning to Serve, to Help... “TELL” meaning to Evangelize... “DO” meaning to Minister. 



CDR 22016 

The Midnight Revival 



CDR 22017 
Ml, Carmel 




CDR 22020 

Rev Jasper Williams Sings 
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IT COMES NA TURAL 


€X€CUTIV€ PRODUCGR : FRANK PRLMISRNO 


FOREVER ISN'T TIME ENOUGH 


Steve Clark 

© 1 993 Perfectly Frank Music (ASCAP) 

Some people go to the extreme 

to be somethin' that they're not 

They t hink that who you are and how you feel 

is based on what you got. 

They wonder how I do the things 1 do 
with style and quality. 

I tell them I just do what I can do 
and what I do is no secret, 

It Comes Natural to me. 

It Comes Natural to me. 

I can't help the fact that I was bom like this. 
Everything is real, it's me. 

P. S. I got no time for B.S. 

Can't live my life being for me. 

I can't go through life livin' a lie. 

Real things pass you by in the twinkle of an eye. 
Livin' large is runnin' through my veins. 

It's drivin’ me insane, you wanna be me. 

I don't think so. 

It Comes Natural to me. It Comes Natural. 

It Comes Natural to me. Its Comes Natural. 
N-A-T-U-R-A-L — It Comes Natural to me. 
N-A-T-U-R-A-L - It Comes Natural to me. 
N-A-T-U-R-A-L — It Comes Natural to me. 
N-A-T-U-R-A-L — It Comes Natural to me. 


HARD SIDE 

IT COM6S NATURAL 

1 . RADIO VERSION 

2. INSTRUMENTAL 

ERSV SIDE 

IT COM6S NATURAL 

1 . CLUB VERSION 
2. FOREVER ISN'T TIME ENOUGH 

IT COMES NATURAL 

Produced by Steve Clark and Chris Jones 
for First Circle Productions 

FOREVER ISNT TIME ENOUGH 
FToduced by Frank Palmisano.Steve Clark and Chris Jones 
for First Circle Productions 


Chris Jones appears courtesy of Delto Records Inc. 

Steve Clark appears courtesy of Delto Records Inc. 

Toylor Richardson oppeors courtesy of Delta Records Inc. 

Bobora Britt oppeors courtesy of Delto Records Inc. 

Tom McGrath - Design and Photography - courtesy of First Circle Productions 


Special Thanks To: 
First Circle Productions: 
Phil Valentino 
Tom McGrath 
Chris Jones 
Steve Clark 


Frank Palmisano 

© 1993 Perfectly Frank Music (ASCAP) 


Till the end of time, 

these are words that lovers say. 

When they give their hearts away, 
time does not exist. 

Somewhere down the road, 
time becomes an enemy. 

It's been so for you and me, 
since the night we kissed. 

Forever Isn't Time Enough to love you. 

Forever is too brief to dream of. 

Eternity is long enough, for stars to bum and die. 
But Forever Isn't Tune Enough to love. 

Once in every life, 

love becomes the only thing. 

Roses cause your heart to sing, 
thank you to the fates. 

When you promise love, 
far beyond the everyday, 
far beyond the Milky Way, 
infinity awaits. 

Forever Isn't Time Enough to love you. 

Forever is too brief to dream of. 

Eternity is long enough, for stars to bum and die. 
But Forever Isn't Time Enough to love. 

Instrumental verses... 


Forever Isn't Time Enough to love you. 

Forever is too brief to dream of. 

Eternity is long enough, for stars to bum and die. 
But Forever Isn't Time Enough to love. 

CNGINCCRCD AND MIXCD BV CHRIS JONCS AND STCVC CLARK 

©® 1 993 IAURCN SOUNDS INC./SCC JONCS MUSIC PU8USHING 
MANUFACTURCD 8V IAURCN SOUNDS INC. 


Recorded at first Circle Productions Studio 
3143 Knights Rood, Bensalem, PR 19020 
(21 5) 245 - STAR FAX (21 5) 245 - 7290 
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SIDE ONE 


1 GO TO RIO 


NEW YORK, NEW YORK 
MORNING DANCE/RISE 


ELVIRA 


SIDE TWO 
CELEBRATION 
ON THE ROAD AGAIN 
THEMES FROM T V. SHOWS 
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ALWAYS SOMETHING THERE TO REMIND ME 

RAINDROPS KEEP FALLING ON MY HEAD 
GOTTA HOLD ON TO THIS FEELING 
BRIDGE OVER TROUBLED WATERS 
UNTIL IT'S TIME FOR YOU TO GO 
HOUSE OF THE RISING SUN 
LA LA LA (IF I HAD YOU) 
MY HONEY AND ME 
TRAVELING BAND 

S KENTUCKY RAIN 

LOVE GROWS 
THANKYOU 
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ALWAYS SOMETHING THERE TO REMIND ME 

RAINDROPS KEEP FALLING ON MY HEAD 
GOTTA HOLD ON TO THIS FEELING 
BRIDGE OVER TROUBLED WATERS 
UNTIL IT'S TIME FOR YOU TO GO 

HOUSE OF THE RISING SUN 
LA LA LA (IF 1 HAD YOU) 
MY HONEY AND ME 

TRAVELING BAND 

KENTUCKY RAIN 
LOVE GROWS 
■i THANK YOU 
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SPECIAL OFFER FOR ADDITIONAL TWO RECORD SET OF “THE NOW SOUND" 

Send $3.00 plus .50 postage lo: Cornwall Records Inc., 685 5tli Avenue, New ^ ork, N. ^ . 1 00-- 
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vdiviited Edition 
N? 0315 


Four Record Set 
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ELTON JOHN VICTIM OF LOVE 




VICTIM OF LOVE JOHNNY B. GOODE BORN BAD 
’"ARM LOVE IN A COLD WORLD THUNDER IN THE NIGHT 
3EL ’LI"HT STREET BOOGIE 

'i -v Pe ) Hotte Arranged by Thor Baldursson 

P P . i v ■ . USE ONLY - NOT FOR SALE 
From the MCA LP — MCA-5104 
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(Hit of the Week Recordings) 

Volume II 





PAPER HITS 

(Hit of the Week Recordings) 

Volume II 



BR 109 


The depression also hit the “big three” (Victor, Columia, Brunswick) and 
caused them not to renew their “exclusive” contracts with many o( their ar- 
tists. Durium, in an effort to increase their falling sales, signed four "name” 
artists i.e. Erno Rapee. Durium tried to sign Kate Smith, but they were un- 
successful. 

Many popular vocalists of the day recorded for Durium: Dick Robertson, 
Smith Ballew, Eddie Cantor, Harld “Scrappy” Lambert, Gene Austin and 
Morton Downey. The Mills Brothers and Vernon Dalhart recorded for 
Durium on special custom jobs. 

Durium also kept pace with the “big three” with the dance bands who 
recorded for them. Although the “hot jazz” is minimal, they had some of 
the better bands of the day in their studios, such as: Bert Hirsch (HoW 

Orch.), Vincent Lopez, Bert Lown (who was sponsered on radio by Durium 
on “The Durium Hour”), Sam Lanin, Don Voorhees, Harry Reser, Ben 
Pollack, Freddie Rich, and even Duke Ellington (as Harlem Hot Chocolate). 

The sidemen with these bands reads like a “who’s who of jazz”. They in- 
clude:Joe Venuti, Eddie Lang, Joe Tarto, Red Nichols, Bunny Berigan, Leo 
McConville, Manny Klein, Bob Effros, Gil Rodin, m Matty Matlock, Jack 
Teagarden. Charlie Teagarden, Adrian Rollini, Tommy Dorsey, Fred Farrar, 
Bill Trone, Charlie Butterfield, Miff Mole, Phil Napoleon, Mike Mosellio, 
Andy Sanella, Ray Bauduc, Arnold Brillhart, Dick McDonough, Russ 
Morgan, etc.. 


The race for sales with the “big three” wasn’t restricted to artists. They all 
tried new gimicks and techniques to improve their product. 

RCA Victor introduced their low-priced Electradisk label to compete 
with HoW. They also, as reported in Variety (7/7/31), were developing a 
flexible long-play record. However, Durium was first to market their 15' 
five-minute disc. Unfortunately for the collectors of “hot jazz”, this extra 
recording time wasn’t filled with solos. 


Columbia wasn’t standing by idle either. They introduced their “Long- 
play” record on Harmony. Some copies contain two versions of the same 
tune on the same side. Durium also did the same. 


Durium spent over $1,000,000 on promotion and gimicks. One later 
gimick, in 1931, was to include a photograph on the blank side of their 

records. 


Eventually in 1932, the “head of their time” Durium paper record had to 
go out of business. 

From February, 1930 to mid-1932, Durium Products Corporation mass 
distributed their Hit-Of-The-Week (HoW) records. Ever since that time, 
whoever comes into contact with these revolutionary HoW’s become 
curious as to the story and entranced by the novely of the unique discs. For 
they were the first flexible, unbreakable record. HoW’s are brown in color 
and coated with a thinly laminated synthetic resin, which was applied to 
one side of a fiber-based paper record. (The reverse side on all known 
copies are blank.) 

Because of the fiber-base, HoW’s are water absorbent if exposed to moist 
air. This causes them to curl-up or warp. Two methods used by collectores 
to play the originals that have curled-up are: place a paper clip on the spin- 
dle of the turntable to prevent the record from slipping up and as one 
collector I know, glues his HoW’s to “dog” shellac discs. 

It has been only within the past 20 years that the Durium HoW story has 
been told and unfolded. Mainly due to Howard Waters’ excellent article 
The Hit-Of The Week Record, A History And Discography” which appeared 
in Issue 26, Jan/Feb., 1960, Record Research. 
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BROADWAY INTERMISSION 

Box 100 

Brighton. Michigan 4M1 16 


Side 1 

1 LET’S HAVE ANOTHER CUP OF COFFEE -Phil Spitalny’s Music 2:52 

Rcl April, 1932 - Helen Rowland — Vocal. Musicians Unknown 

2. LOVE YOU FUNNY THING - Phil Spitalny’s Music 4 : n 

Rel. April. 1932 — Helen Rowland — Vocal, Musicians Unknown 

3. CHEER UP — BALLYHOO — Eddy Cantor with Phil Spitalny’s Music ....4:11 


Rel Oct , 1931 — Vocal & Instrumental versions combined features Bob Effros — Trumpet 
Joe Venuti — Violin. Others Unknown 

4. RO RO ROLLING ALONG — H.O.W. Orchestra 

Rel, July. 1930 — Bob Effros — Trumpet. Others Unknown 

5. BETTY COED — Phil Spitalny’s Music 

Pel October. 1930 • Scrappy Lambert — Vocal. Others Unknown 


6. WHEN THE ORGAN PLAYED AT TWILIGHT - Ted Fio Rito’s Music 2:53 

Rel Nov. . 1930 — Lew White — Organ. Others Unknown 

7. SHINE ON HARVEST MOON - Phil Spitalny’s Music 3:13 

Ret Nov , 1931 — Helen Rowland — Vocal. Others Unknown 

8. BETTY BOOP — Phil Spitalny’s Music 2:38 

Rel. June. 1932 — Personnel Unknown 

Side 2 

1. SWEET JENNY LEE - Reser’s Radio Band 2:48 

Rel. March. 1931 — Frank Luther — Vocal. Bob Effros — Trumpet, 

Harry Reser — Banjo. Others Uncertain 

2. SHARING — Andy Sannella And His Orchestra 2:28 

Rel, June. 1932 — Ralph Kirbery — Vocal. Miff Mole — Trombone and perhaps 
Phil Napoleon — Trumpet, Others Uncertain 

3. PARDON ME PRETTY BABY - Sam Lanin’s Orchestra 4:57 

Rel August, 1931 — Paul Small — Vocal. Bunny Berrigan Trumpet. Others Unknown 

4. HO — HUM — Sam Lanin’s Dance Ensemble 2:52 

Rel July. 1931 — Bunny Berrigan — Trumpet. Arthur Schutt — Piano. Others Unknown 

5. RAIN ON THE ROOF — Durium Dance Band 2:22 

Rel Unknown — Al Bowley - Vocal. Others Unknown 

6. ALL OF ME — Nick Lucas And His Troubadours 3:27 

Rel. Jan. . 1932 — Eddy Lang — Guitar. Others Unknown 

7. HOME — Rudy Vallee With His Connecticut Yankees 4:37 

Rel Jan . 1932 — Rudy Vallee — Vocal, Pssibly Bunny Berrigan — Trumpet. Others Unknown 


BACKGROUND OF HIT-OF-THE-WEEK 

As stated earlier in these notes, HoW’s were the first flexible record 
available thru mass distribution. New releases were sold for 15' every 
Thursday at newstands only. (This is the day the major weekly magazines 
were available.) 

The popularity of HoW’s became so commercially successful, people 
would ask for the “new Hit-Of-The-Week" instead of a specific title. Their 
sales peaked by October, 1930 to an impressive pressing order of 500.000 
discs per copy. This contrasts to Victor’s 50.000-75.000 per copy, and 
Brunswick's & Columbia’s 10,000 per copy. 

However, the depression did not exempt Durium. When their sales 
dropped in half, they were in serious financial trouble with creditors, 
publishers, and artists. In April, 1931, Durium was forced into receivership 
and they took a loss on the HoW sales. Durium’s advertising record sales 
for their accounts: Chevrolet Motors, General Electric, Goodyear Tire, 

Westinghouse, Wm. Wrigley Jr., Chrysler and Frigidaire helped prolong the 
end. 

A decade and a half after this article, interest has been sparked again in 
HoW’s by Sunbeam Records issuing two albums (MFC — 9 & MFC — 19) 
devoted entirely to HoW’s. 

Enough of reading these notes. Now listen to the "new Hit-Of-The-Week" 
with twice the average playing time. ..at your newstand every Thursday. 


Stephen Hester & Stephen Smith 




1/11 .14 

a DOUBLE decker! 

I 610-439-3600 j 

$ 3.00 



Presented bjAm\yROTC. 


m 



Rap Line: a series of rock impressions 

with Nightbird (Alison Steele) presented by Army ROTC 

Rap-Line is an insight into the what’s happening in and around 

the lives of today’s rock stars. 

From tours to recordings, from frustration to fame, Rap-Line is designed to pass along fresh rock 

impressions to your listening audience. 

Each show is 60 seconds long. Twelve per side, twenty-four per disc. 

Hosted by Nightbird (Alison Steele), 

a definitely hip deejay well schooled in the world of contemporary music. 



For Broadcast: 
October 16-31, 1974 



Army ROTC 


Produced by Narwood Productions, Inc. 

40 East 49th Street, New York, New York 10017 
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SOULS AT ZERO 
REDEFINE 
MR. SUNBEAM 


THE CUT (FEAT. MY ROBOT FRIEND) 

INSIDE THE SPEAKER 
CYCLES TO FAILURE 

PUSH 
TAPE ME 
CRYSTAL SIX 

CHOWPATTY SLICES 
STRICKEN 

AUTOMATIC GESTALT 


ALL SONGS WRITTEN AND PRODUCED BY SPLANK! AT ZOMBIE 
STUDIOS MUNICH. GERMANY. ALL LYRICS AND VOCALS BY 
SPLANK! EXCEPT LYRICS AND VOCALS ON "THE CUT" BY MY 
ROBOT FRIEND. OUITARS ON "PUSH" AND "AUTOMATIC 
GESTALT" BY ILJA CORIC. 

MASTERED BY THOMAS KORGE AT MAGIC MASTERS, FRANKFURT. 
ALL SONGS PUBLISHED BY COPYRIGHT CONTROL* 

•EXCEPT •INSIDE THE SPEAKER 1 PUIJUSHED DY EDITION DIOOLO/ ANTENNA MOSIK EDITION 

ARTWORK BY LOLA AMOREZ, PHOTOS BY TINA WEBER 

© 2003 BEKATHLON RECORDS. ® 2003 DEKATHLON RECORDS 
WWW.ZOMBIENATION.COM, WWW. DEKATHLON RECORDS. COM 


distributed by NEUTON 
Fon: <49-69 82 07 44 -0 

Fax: <49 -69 92 97 44 -90 
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info4DdGknllilon-rocords.com 
Fon: +49 89 5700 470 4 

Fox: +49 89 5700 475 9 
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IMPORTANT 

“PROOF OF BROADCASTING 
CLEARANCE REPORT” ENCLOSED 

MUST BE RETURNED TO 
CBS RADIORADIO, NEW YORK 



STATIONS PLEASE NOTE 


Enclosed please find one stereo disc containing one hour of SPIRIT OF 
SUMMER, which is to be broadcast by your station on Friday, July 11, 
Saturday, July 12, or Sunday, July 13, 1986 according to your stations 
agreement. You also have the option of running it a second time on 
these dates or during the following Monday through Thursday up to 12:00pm 
through Thursday up to 12:00pm or up to 7:00pm the following Friday. 


Each hour's program log is enclosed and the commercial schedule is inclu- 
ded on the logs, along with a detailed description of each show segment. 
At the end of each program you will find two promos which apply to the 
next installment of SOS. 


PLEASE AUDITION EACH DISC IMMEDIATELY! IF YOU HAVE ANY QUESTIONS OR THERE 
IS A PROBLEM WITH THE RECORDING, PLEASE CONTACT BY THURSDAY: 

Affiliate Relations 
212-975-2097 

This program is the exclusive property of CBS RADIORADIO and is intended 
for broadcast only in accordance with your program agreement. Any use of 
the program in whole or in part without the express written consent of CBS 
RADIORADIO, Inc., is prohibited. 



61 WEST 52 STREET NEW YORK. NEW YORK 10019 


SHOW: 


THE SPIRIT OF SUMMER 


SHOW * Eight 


AIRDATES: July 11, 

SEGMENT: One 

NETWORK BILLBOARD: 
MUSIC: 



TIME: 14:06 

Sun Country /M & M Mars 


Summertime, Summertime - The 
What I Say - Ray Charles 
Island Girl - Elton John 


ies 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


Sun Country/M & M Mars/Plough : 30/: 30/: 30 1:30 

"...new tropical blend." 

:60 


SEGMENT: Two TIME: 8:46 

MUSIC: Catch A Wave - Beach Boys 

Cars - Gary Newman 
Grease - Frankie Valli 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: . 


Beatrice/General Foods/M&M : 30/: 30/: 30 

"...snickers really satisfies." 

: 60 


SEGMENT: Three 


TIME: 9:27 


MUSIC: 

NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


SPOTLIGHT: Jefferson Starship 
Invisible Touch - Genesis 
Sun Country/Plough/Beatrice : 30/: 30/: 30 
"...ahhh, peanutty." 


SEGMENT: Four 


TIME: 12:12 


MUSIC: Summer Nights - Olivia Newton-John & John Travolta 

Seasons In The Sun - Terry Jacks 
The Heat Is On - Glenn Frey 


NETWORK POSITION: 
OUTCUE TO STN POS: 
STATION POSITION: 


General Foods/M & M/Sun Country : 30/: 30/: 30 
" . - - Canadaigua , New York." 


SEGMENT: Five 

MUSIC: 

OUTCUE TO STN ID: 
PROMOS 


TIME: 5:05 

Keep The Fire Burning - REO Speedwagon 
NETWORK CLOSE BILLBOARD: Sun Country Wine Cooler 

=====^E==“===f==§ : '^^ 5 \sJt_J ; iJig ; le___-__ ============ ============ ========= 

(2) :30 seconds each ©® kris stevens enterprises, mo. w 
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'f Ron Lundberg 


Available in Stereo Only 
12-2148-74 


5.98 


Recording Director — PHIL FRADKIN 
Recording Engineer — FRED PLAUT 
Recorded — December 23, 1967 


Photos by Dick Clappe' 


|oe Newman and Roger Kellaway Pastor Gensel and Chris White 


0 Zo Ifa, tc/tJ- * Nw 


The Joe Newman Quintet 


Rev. John G. Gensel, Celebrant 


This is a worship service, not a happen- 
stance. Long before the initial improvisations 
on the 150th Psalm resounded in the sanctuary 
of a church, Joe Newman and John Gensel 
had been discussing the basic factors of a 
service in the jazz idiom. For instance, in such 
a service there should be a close rapport be- 
tween scripture and music; sensitively, the 
musician would listen to the text and interpret 
that word musically, giving a new dimension 
and depth to scripture. 

When the opportunity came to render such 
a service for a Luther League conference, Joe 
and John called in the imaginative Roger Kel- 
laway. Together they developed the message, 
culminating in this recording. Even as the 
musicians respond to one another (they vir- 
tually touch one another musically, telepath- 
ically) so they communicate with the congre- 
gation, drawing them into the scriptural 
message. Preachers all! Singing a new song to 
the Lord. 


Al Gafa 


Chris White 


SIDE ONE: Joy and Sadness 
Psalms 96: 1, 2; 100: 1, 2 Invocation 
Psalm 150 Six Improvisations 

Psalm 137: 1-4 Willow Weep for Me 

Psalm 51: 1-3; 10-12; 15-17 Body and Soul 
New Orleans Funeral When the Saints Go 

Marching In 

Last Supper and Gethsemane 
Matt: 26: 26-30; 

Mk. 14: 32-36 Motherless Child 

Nativity Luke 2: 8-14 Joy to the World 

Happy Blues (Cut’n Out) 

SIDE TWO: Love is the Answer 

Love of God for Man There Is No Greater Love 

1 Cor. 13: 1-3; 11-13 Tenderly 
Love of Man for Woman Stella by Starlight 

Solomon's Song 2: 10-13 
Love.- Brotherhood of Man Were You There? 

Luke 10: 25-37 

Litany Six Improvisations 

Psalm 150 
Benediction 


The blare and beat of a top-drawer jazz duo 
pulsated through the sanctuary of Luther Place 
Memorial Church. To the restive congregation 
the unaccustomed sounds were irresistible. Feet 
tapped in time to the music. And those (if any) 
who came to scoff remained to hum quietly the 
exotic melodies wrought by trumpet and piano. 

QUOTE FKOM: The Lutheran 

Pastor Gensel told how God’s creation was 
darkened by man s sin, reading Psalm 51 to a 
blues accompaniment. But God’s answer in 
Christ brought the glad response. "Joy to the 
world, the Lord is come,” and "Happy Blues.” 
Nor were we allowed to forget the outcome of 
this God-story, when the musicians asked us, 
"Were you there?” The service closed with a 
litany of dedication, whose intense expression 
by the worshippers exceeded any litany or gen- 
eral prayer this writer has ever experienced. 
We knew we had been in the presence of God, 
and we wanted to "Praise the Lord tor his excel- 
lent greatness.” We stood up to be firmly 
counted when the psalmist urged, "Let every- 
thing that hath breath praise the Lord.” 

Dy George H. Muixleklng. editor 
QUOTE FROM: The Lutheran Standar 1 
H&Augsburg Publishing Housc-i 


Joe Newman, trumpet 
Roger Kellaway, piano 
Chris White, bass 
Ron Lundberg, drums 
Al Cafa, guitar 
Rev. John G. Gensel, reader 


The intriguing, orbiting, swirling design on 
the cover of this jacket is a C0SM0GRAPH. 
Its use is not just a happy accident, but an 
integral part of the message of joy expressed 
in the minute grooves of this recording. The 
Cosmograph is a visual record of a pattern 
produced by interfering sound waves. It repre- 
sents a harmonious musical chord. Multiply 
it by thousands and you have "0 Sing to the 
Lord a New Song.” 


m with Columbia Special Product! Dlvlalnn . Mudr l . U.f. > 


Cover and Liner Design by OTTO REINHARDT and DICK CLAPPER 
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Dtujlim fttuejjm a 

CALL TO PRAYER 

AND 

READINGS FROM THE 

KORAN 


WITH ENGLISH TRANSLATIONS 


Call to Prayer — Ali Abdul Rauf. 
Readings from the Koran — A Muslim Scholar 
English Translation - Edwin H. Kaplin 


SHEIKH TAPES AND RECORDS 
Series: ISLAM 
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/Sweet Leilani " 

/ "Red Sails In The Sunset" 
drnfute In Patadiie" 

" On the Reach at Waikiki" 
"Retutn To , Patadise" 

I "Beyond The Reef" 

...and many mote 
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“Return To Paradise” 

LARRY FERRARI a * * he organ 


A. 


ALSO AVAILABLE 
ON 

8-TRACK 
/ STEREO TAPE 


CARTRIDGE 
AND 

CASSETTE TAPE 


More Hawaiian Favorites " Especially For You!" 


The overwhelming reception accorded Larry Ferrari on his initial SURE Hawaiian 
recording (Vol. 705) was so great that we have acceded to the demands 
of his many fans for an encore. And so, we have prevailed upon Larry 
to record many more of your favorite Hawaiian selections for this "Return 
To Paradise." 

The genial young organist has lived in constant limelight since he 
first appeared on Philadelphia's WPVI-TV (formerly WFIL-TV) in December 
1954. In ah era when fine organ music is almost a lost art, talented 
Larry Ferrari captures a huge audience each week with the mellow 
strains of standards, melodic popular songs, hymns and requested 
selections. 

Born in Boston. Larry initiated a sparkling career by learning 
to play an old tracker-action organ in the city's St. Mary's 
Church at the age of eleven. He then moved up to supper 
club engagements, free lance radio spots, and five years as 
roller-skating rink accompanist before entering the Army in 
1952. 

While stationed at Fort Dix, N. J., he appeared on the 
Army's "Talent Patrol" with emcee Bud Collier. This 
won him an audition to become a regular on Philadel- 
phia’s WPVI-TV's (formerly WFIL-TV) "Fort Dix Presents," 
a 4-week summer replacement show which ran for 18 
months by popular demand. Still at Fort Dix, he appeared 
six times on "Soldier Parade" with Arlene Francis for 
ABC, and made numerous public service audio tapes 
which were later syndicated coast-to-coast. 

His career includes appearances on Lawrence Welk's 
"Top Tunes and New Talent,” and participation in the 
Philadelphia Inquirer Musical Festival among many other 
stellar engagements. Larry gives many concerts through- 
out the country for such groups as the A.T.O.S. (Amer- 
ican Theatre Organ Society), as well as performing for 
numerous charitable organizations and hospitals. Larry 
is much in demand for his organ concerts and personal 
appearances. 

We take great pride in presenting this talented "Wizard 
of the Keyboard," and you'll understand why after hear- 
ing this fabulous album recorded . . . Especially for You. 

Featured with Larry on this recording 
are Tommy “Kalua" Dino on Steel Gui- 
tar; Bob “Lopaka" Wynne on Ukulele; 
and Alika Astorga on Drums. 


CREDITS: 


SIDE 


"ADVENTURES IN PARADISE" 
“PEARLY SHELLS” 

“A TOURIST SONG OF HAWAII"* 
"RED SAILS IN THE SUNSET” 
"TINY BUBBLES” 

Medley of — 

“UA LIKE NO A LIKE"* and 
“FORGET ME NOT FLOWER”* 


4 . 


SIDE B 


Medley of — 

"DRIFTING AND DREAMING” 

"SONG OF OLD HAWAII” and Reprise — 
“DRIFTING AND DREAMING” 

“BEYOND THE REEF” 

Medley of — 

“ON THE BEACH AT WAIKIKI”, 

“MAUNA WILI HULA”*, and Reprise — 
“ON THE BEACH AT WAIKIKI” 

Medley of — 

“ONE, TWO, THREE, FOUR”* and 
“WAIALAE”* 

“SWEET LEILANI" 

“RETURN TO PARADISE” 


‘Published by Aqua Music Pub. (ASCAP) 


1 . 


2 . 

3 . 


Larry Ferrari and Sure Music express their thanks to Norman Henton 
from the Organ Spot, and Mr. Warner Killmon, Warner Piano Co., for 
supplying this magnificent CONN 65 1 ORGAN and their technical 
assistance. 


WE KNOW YOU'LL ENJOY THE FOLLOWING SURE ALBUMS AND TAPES. 


Joel Fein (Audio Engineer) United Airlines (Cover Photo) Marvin Boretsky (Artwork) 
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“Stereo records give lull stereo reproduction when played on a stereo record player. They can be played on most 
modern mono record players (itted with a lightweight tone arm and pick-up head and the sound reproduction 
will be monaural. II you have doubts and wish to avoid damaging your equipment or records, consult your dealer.' 1 


FRESH Out of Borstal 


STEREO 
SF 8122 
(LSP4328) 


“FRESH Out of Borstal” 

has been conceived, 
arranged and produced by 

Simon Napier-Bell 
& Ray Singer 

Borstal is the name the English 
give to their juvenile prisons. 

They are tough and vicious places. 



Side 1 

Intro-Borstal Theme 

Shifting the Blame 

Take What You Want 

Back to My Home 

Fighting, Spitting, Kicking Woman 

Hit & Run 

Long, Long While 


Songs by: 

Mick Jagger & Keith Richard, 
Peter Sarstedt, Clive Sarstedt, 
Tony & Mike Newman, Simon 
Napier-Bell & Ray Singer 
Engineers: 

John Macksmith, Mike Cooper, 
Ken Scott, Keith Grant 


These songs were created from 
this environment and FRESH, who 
sing and play them, know as much 
about it as anyone. 


Side 2 

See You Later 

The Boys Lazed on the Verandah 
You Made Me What I Am 
Borstal Theme 
Life Is What You Make It 


Album design: 
Rob Allen 


And thanks to some of the boys 
for singing on the choruses. 


A Rocking Horse Production I 
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RCA LTD., 

RECORD DIVISION, RCA HOUSE, 
CURZON STREET, LONDON, W.l. 


Recorded in London, England 
r 
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Printed in England by Robert Stace 
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Circulus 

Holger Biege 
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Seite 1 

Cola - Wodka 

Text: Ingeburg Branoner 
2:55 

Wie habe ich das Jahr verbracht 

Text: Fred Gertz 
3:22 

Kinderlied 

Text: Fred Gertz 
2:08 

Robinson 

Text: Ingeburg Branoner 
3:37 

Rockerstein &Co. 

Text: Holger Biege 
4:04 

Circulus 

3:28 


VEB DEUTSCHE SCHALLPLATTEN 
BERLIN DDR 

Made in German Democratic Republic 

Gestaltung und Foto: Michael A. Klenner 

Lithografie und Druck: VEB Gotha-Druck 
Mikrorillenplatten nur mit einem Mikro- Oder Stereoabtaster 
abspielen. Fur Stereoplatten (auch bei Monowiedergabe) 
nur einen Stereo-Tonabnehmer verwenden. 

Platte und Abtastspitze stets von Staub reinigen. 


Seite 2 

Annabell 

Text: Ingeburg Branoner 
2:39 

Zuweilen kommt es vor 

Text: Fred Gertz 
4:20 

Es gehen die Tage 

Text: Fred Gertz 
2:38 

Septemberliebe 

Text: Ingeburg Branoner 
3:39 

Nimm mich so 

Text: Fred Gertz 
2:50 

Reichtum der Welt 

Text: Fred Gertz 
2:33 


Kompositionen und Arrangements: 
Holger Biege 


16.10M STEREO 8 55 645 

Die Lieder meiner zweiten LP entstanden 
zu unterschiedlichen Zeiten. So ist beispiels- 
weise die musikalische Idee von „Robinson" 
und „Wie habe ich das Jahr verbracht” 
acht Jahre alt, wahrend die Titel „Zuweilen 
kommt es vor” und „Reichtum der Welt" 
gerade erst entstanden. Letzterer ist iibri- 
gens aus der chorsinfonischen Kompo- 
sition ..Planetarium" (Urauffiihrung Mai 
1980). 

Das Stuck ..Circulus” (fur drei Klaviere) 
lebt von der Montage verschiedener Ton- 
gruppen, die sich zusammensetzen aus 
den Tonen as, a, b, des, dis, tis, g, gis. Zu 
Beginn der Studie wird das Material im 
wesentlichen vorgestellt. AnschlieBend 
kommt es zur Uberlagerung von Ton- 
gruppen, wobei sich Verschiebungen durch 
ungleiche Langen der Gruppen sowie 
Temposchwankungen ergeben. Durch 
Aussparung bestimmter Tone kommt es 
im letzten Teil des Stuckes zur Auflosung. 
Eine strenge Symmetrie ist bestimmend, 
wobei sich alles um den Zentralton d dreht. 


Die Lieder dieser Platte sind eingespielt 
worden von der Horst Kruger Studioband 
mit: 

Heinz-Jiirgen Gottschalk, Jurgen Ehle (g) 
Hans-Joachim Schweda, 

Hans-Jurgen Reznicek (b) 

Daniel Michna, Frank Hille (dr) 

Holger Biege (p, syn) 

Weiter wirkten mit: 

Dieter Brauer, Klavier bei ..Circulus” 

Holzblaser- und Streichergruppe 
Otto Karl Beck J 

Blasergruppe Bernd Swoboda [ 

und der Chor ..Unternehmen Munchehofe” l 

i 

Bei alien mochte ich mich fur die Mitwirkung 
recht herzlich bedanken. Ganz besonders { 
aber bei Horst Kruger (Dirigent), Dieter 
Brauer (Klavier) sowie Siegbert Schneider 
(Tonregisseur) und Karl Heinz Ocasek ; 

(Produktion). 

Holger Biege (1 979) > 




TRY TO GIVE A LITTLE MORE 

(higher for me) 
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PRODUCED AND ARRANGED BY 
JEAN-LOUP GRAM & FAB I EN GRAM FOR 
GRAM BROTHERS PRODUCTIONS 


Special Thanks to; Claude Tontinl, Philippe Capon, Jacques Gram, 

Malu Mele Waku, Mukuna Waku, Edouard Materna, Paul Servaes, 
Ange, Jacques Van Essche, Alain Tanghe and Michel Brasseur. 

Daylight Recording Studio Engineer : Didier de Roos 
Gregg:vocals, synthbass line, percussion/ Alexia Wacksonibacking vocals/ 
Stoerd Mentens; guitar/ F Gram: synthesizer/ J-L Gram: bass 
Cover Design: Gram Bros. 


TRY TO GIVE A LITTLE MORE 

(higher for me) (instrj 


0 & © 1 984 BMC records manufactured and distributed by ARS Records Belgium - Phone 03/2 1 6 1 7 50 - Telex 7 1 784 ARS Rec. B. 



Bud of B 


clt 


tiecicuse 


MUSIC BY 

m ax 


MEDALLION 

ML 305/6 


THE COMPLETE SOUNDTRACK OF THE CLASSIC FILM 



MEDALLION 


BIRD OF PARADISE 


MUSIC BY MAX STEINER 



Side 1 

The film begins with the arrival of an American yacht 
in Tahiti. It approaches the shore through the hazardous 
coral reefs and natives come out to meet them. They 
happily dive for coins and objects thrown into the water 
by the Americans, one of whom, Johnny, is instantly 
attracted to the lovely Luana, the daughter of the local 
king. A shark is sighted and when Johnny becomes 
entangled in ropes and falls overboard it is Luana who 
saves him. That evening the Americans are entertained 
by the natives with a feast and dance but the festivity 
is spoiled by the Medicine Man, who strongly objects to 
the interest Johnny and Luana show in each other. The 
following morning she swims out to the yacht and Johnny 
joins her in a playful swim, following which he chases 
her onto the shore and introduces her to the art of kissing, 
to her surprise and delight. The yacht leaves Tahiti and 
Johnny decides to stay on the island. 

Side 2 

Johnny joins the natives on a fishing expedition, although 
he has the advantage of an outboard motor in his dinghy. 
Afterwards Johnny and Luana enjoy each other's company 
around the island, until they are discovered by the Medi- 
cine Man and his party, who beat her and take her away, 
and tie Johnny to a tree. He is untied by a native woman, 
Mahumahu, who comes across him while chasing her pig, 
and he then enlists her aid in finding Luana. Meanwhile 
she is assigned by her father to marry a native prince. 


Johnny's dinghy has been smashed by the natives but he 
manages to persuade Mahumahu to let him have a canoe 
in exchange for his phonograph. 

Side 3 

The marriage ceremony is underway but Johnny interupts 
it by dashing in and whisking Luana away. With his out- 
board motor attached to his canoe they escape their 
pursuers and head for another island. There they enjoy 
themselves searching for food and building a hut from 
leaves, sticks and boughs. The volcano erupts on the main 
island and the natives panic, believing that the volcano 
god, Pele, is angry because of what has happened to Luana. 
They come for her, knock out Johnny and take her away. 

Side 4 

Johnny searches for Luana, as the natives prepare her for 
sacrifice to placate Pele. Lava spills down the mountain- 
side as Johnny attempts to rescue Luana, but he is 
wounded, captured and tied up in the same hut with her. 
Then the natives lead the two of them off to the volcano. 
But the Americans have returned. They fire upon the 
natives, who run when their Medicine Man is killed. His 
friends take the badly hurt Johnny back to the yacht, 
along with Luana, who later realizes that it is her duty 
to return to her people. She bids farewell to the sleeping 
Johnny, then swims back to the island In ceremonial 
robes Luana is escorted to Pele, to sacrifice herself in 
fiery death for the peace of the island. 


Produced by David O. Selznick 
Directed by King Vidor 
Screenplay by Wells Root, 

Leonard Praskins and Wanda 

Tuchok, based on the play by 

Richard Walton Tully 

Photographed by Clyde De Vinna, 
Edward Cronjager and 
Lucien Andriot 

Dances directed by Busby Berkeley 


THE CAST 


Luana 

DOLORES DEL RIO 

Johnny 

JOEL McCREA 

Mac 

John Halliday 

Chester 

Richard "Skeets" Gallagher 

Thornton 

Lon Chaney, Jr. 

Hector 

Bert Roach 

The King 

Napoleon Pukui 

Mahumahu 

Sofia Ortega 


The film is now listed as being in Public Domain. 


SIDE ONE - 21:54 
SIDE TWO - 17:02 


SIDE THREE - 18:23 
SIDE FOUR - 23:50 


Album produced by Tony Thomas. 

Associate producer: Mike Snell 
Film to tape transfer: Richard Simonton, Jr. 
Mastering: Richard Simpson at The Reference 
Point, Burbank, California. 

Album layout: James Pavelek 


Inner liner notes: "The Story of the Making of the Film 
by Lesley Anderson and Mike Snell. 
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David Friedkin. 

From the novel by Edward Lewis Wallant/Produced by Roger H. Lewis and Philip Lanoner/ln 
Charge of Production Worthington Minor. a 

LRO Through Allied Artists/ DISTRIBUTED BY THE LANDAU RELEASING ORGANIZATION 
THROUGH ALLIED ARTISTS 


This is the first American motion picture for which I’ve written the music. My first picture 
assignment was the Swedish film BOY IN THE TREE, in 1961. 

I remember being called up to see THE PAWNBROKER. They always ask you to look 
at a picture, and decide whether you like it, before offering you the job of doing the music for it. 
Of course I already had tremendous respect for Sidney Lumet, remembering THE. FUGITIVE 
KIND, LONG DAY’S JOURNEY INTO NIGHT, VIEW FROM THE BRIDGE and 
TWELVE ANGRY MEN. So I approached it optimistically, knowing that I’d be lucky for my 
first American film to be associated with a director like Lumet and a star like Rod Steiger. 
But when I saw the film, if I may express myself in the vernacular, I flipped. 

I had goose pimples. Lumet pulls no punches at all; he’s so realistic that there are times 
when you almost think you’re watching a newsreel, with all the drama and tension added. 
Initially I was so impressed that I felt the picture didn’t even need any music; but soon I was 
able to figure out exactly what needed to be done to give it whatever special dimensions the 
music could add. 

I wrote about 50 minutes of music altogether, most of which you’ll hear on these sides. 
Some of the material was adapted or extended for the album. About 15 minutes of the music 
could be classified as jazz, the rest is straight dramatic composition, but of course some of it 
overlaps. 

The fact that I was able to incorporate jazz, and that jazz musicians were involved in the re- 
cording of all segments of the score, can be credited to a trend started by one man : Hank Mancini. 
It was his initiative, on television and in movies, that singlehandedly freed the orchestras 
from the trap of having to imitate the European type of music approach. He was the first 
composer in this field to make full use of really American elements, of saxophones and vibes, of 
a steady swinging beat; and because of his success, the producers are no longer afraid to hire 
music writers who have a jazz identification or background. 

THE PAWNBROKER is not the kind of picture from which you’d expect a song to 
emerge, but I developed one from the main theme. Then Jack Lawrence added some lyrics 
and did a wonderful job of relating the title to the picture and avoiding turning it into a 
mushy love song. 

The singer is Marc Allen, a very promising young newcomer. You’ll be hearing more of him, 
on Mercury Records. 

MAIN TITLE is one of the themes connected with Steiger throughout the film. HARLEM 
DRIVE is a jazz thing with a little seven-note bass figure used as a theme. THE NAKED 
TRUTH comes from a scene where a slow, funky blues seemed appropriate. OTEZ’ NIGHT 




Liner Photo: Graphic Arts Photo Service Martha Holmes 


BROCK PETERS GERALDINE FITZGERALD JAIME SANCHEZ 


OFF is about the Puerto Rican youngster (played by Jaime Sanchez; who works with Steiger- 
for this we had some of the musicians help create the street-corner atmosphere by chattering 
away in Spanish, out of which emerge the various Latin percussion effects and the soprano sax 
(Tony Ortega) playing the melody. 

The instrumental version of THEME FROM THE PAWNBROKER is like a little tone 
poem built on the main theme, played by a large orchestra. 

HOW COME, YOU PEOPLE! includes part of an actual speech by Steiger. He plays a 
former Polish professor who lost his whole family in the Nazi concentration camps. Steiger 
explains what he has suffered and how a man can grow bitter and callous. He now owns a 
Harlem pawnshop and ends up being as cruel to others as the Nazis were to him. 

RACK ’EM UP is a poolroom scene with a combination of jazz and Latin elements. It goes 
along with the somewhat sinister conversation and captures some of the color of the Harlem 
street. 



The DEATH SCENE represents the Puerto Rican youngster who dies in the shop attempt- 
ing to protect Steiger from hoodlums. It’s a powerful and painful scene, represented by minor 
second intervals and twelve tone effects. All the agony that Steiger feels, the accumulation of 
25 years of memories, is felt through the sound of the soprano sax and trumpet. 

The END TITLE marks the point at which Steiger once again has found his own human 
feelings, and knows he can feel and get hurt and love again. He goes back into the pawnshop— 
we have a little jazz motif in there with pizzicato strings— and there’s a flashback to the Nazi 
days. The music builds up, and in a violent moment of catharsis he rams his hand through 
a metal paper-spike on the desk in the pawnshop. 

Rather than a big melodramatic ending we then have the strings moaning w'ildly over the 
jazz sounds, almost like two opposing forces, as Steiger realizes that the conflict in him has 
been resolved and he now faces another day and another life. 

This picture needs no endorsement from me. My enthusiasm for Steiger and Sidney Lumet, 
and for the whole project, can be easily understood if you’ve seen the film or even read the rave 
reviews. But I’d like to add a word of thanks to two good friends, both wonderful musicians, 
Dick Hazard and Billy Byers. In the production of this recording of music from the picture, 
their assistance in conducting, orchestrating, editing and general cooperation contributed 
invaluably toward whatever success the album may achieve. 

If my music for THE PAWNBROKER has played a part in any honors accorded to this 
wonderful motion picture, I shall be a very happy man. I am grateful to producer Ely Landau 
and the other associates who made my contribution possible. . 

_ <3 

THEME FROM THE PAWNBROKER 
(Vocal by Marc Allen) 

C Jack Lawrence and Quincy Jones ) . . . 3:07 

MAIN TITLE 

( Quincy Jones ) . . . 3:42 

HARLEM DRIVE 

( Quincy Jones) . . . 1:56 

THE NAKED TRUTH 

( Quincy Jones) . . . 4 :08 

OTEZ’ NIGHT OFF 

( Quincy Jones) . . . 5:00 

THEME FROM THE PAWNBROKER 
(Instrumental Version) 

(Quincy Jones) . . . 4:07 

HOW COME, YOU PEOPLE! 

(Narration — Rod Steiger) 

(Quincy Jones) . . . 2:57 

RACK ’EM UP 

(Quincy Jones) . . . 2:4 0 

DEATH SCENE 

(Quincy Jones) . . . 5:04 
END TITLE 
(Quincy Jones) . . . 5:04 
ALL SELECTIONS PUBLISHED BY 
THE PAWNBROKER MUSIC CORP. (ASCAP) 

Produced by Quincy Jones 


QUINCY JONES AND SIDNEY LUMET 


Engineer: Bones Howard 



Vendor 

Mercury Record Corporation 


Thin MERCURY record in the result of the most modern recording technique* in the phonograph industry. 

In STEREO The 15° cutter nlunt angle in utilized, the latent development in the art of itine recording. The vertical-tracking- 
angle between cartridge and groove greatly reduces intermodulation distortion and gives the utmost reproduction of the original 
sound through its dynamic depth control amt reliable stylus tracking. To protect your stereo recording, play only on a phono- 
graph with stereo reproducing cartridge according to the RIAA standards. 

In MONO The master tapes are transferred directly through the finest Amper 800 series tape machine to a specially 
designed power amplifier irliieh drives the IWC Grampian Feedback Gutting Head. Hecause of the simplicity of our new 
recording techniques, quality listening on either stereo or monaural phonographs is assured. 

Prlnlod In U.S.A. In monaural or stereo, your MERCURY record will give you the truest possible reproduction of the original sound . 









Fantasia en R it 

Si hubiera que concentrar en una palabra lo que 
ha representado la aparicion de Los Papines en 
el panorama musical cubano, diriamos: reno- 
vacion. 

El arte de Los Papines es eminentemente ima- 
ginative y esta fuertemente vinculado a la idio- 
sincrasia del pueblo cubano, que es raiz de sus 
creaciones. La percusion es llevada a extremos 
de virtuosismo en sus ejecuciones. Cuando el 
instrumento no basta, la voz lo imita y anade 
matiz. 

Elios han encontrado una nueva manera de 
ejercer el humorismo "a la cubana ”, mezclando 
la musica con el chiste y la satira. Finalmente, 
el dinamismo escenico hace de este grupo uno 
de los mas formidatyes numeros cubanos de 
variedades surgidos en Cuba. 

Aqui encontramos lo mas representative del 
repertorio de Los Papines. En la mayoria de 
los numeros aparece el grupo en su forma de 
presentacion habitual: voz y percusion. En 
otros se anade el acompanamiento de orquesta; 
y En un avion nos brinda un buen experimento 
del grupo, las voces imitan y sustituyen a la 
percusion, completando el conjunto en breves 
pasajes con efectos producidos por el gong o 
las claves. 

Tasca Tasca es una excelente satira del chisme. 

Leccion de Eslava esta construida sobre las no- 
tas de 'una conocida leccion de solfeo, ofre- 
ciendo a su vez un ejemplo de entretenimiento 
musical; A parche solo, donde cada integrante 
del grupo hace su presentacion; Dona Chana, 
descripcion de una fiesta de santo, y muchos 
otros, dejan muestra de la calidad de estos 
artistas y nos lanzan a una animoso calculo 
sobre su futuro. 

Los Papines (hermanos Abreu) fueron selec- 
cionados como integrantes del Gran Music 
Hall de Cuba que en 1965 debuto en el Olim- 
pia de Paris, para efectuar despues una jira por 
Europa, figurando entre los numeros de mayor 
exito del espectaculo. Las razones de ese 6xito 
podran apreciarse en el presente L.P. 


mo Los Papin 

If we had to find a word to define what 
has represented Los Papines’ appearance 
in the Cuban musical world, we would say: 
renovation. 

Los Papines' art is eminently imaginative and 
is strongly related to the idiosyncrasy of the 
Cuban people which is the foundation of their 
creations. The percussion is raised to the point 
of virtuosism, and when the instrument is not 
enough, the voice imitates its sounds, adding 
color to the interpretation. 

They have found a new manner of practicing 
humorism “the Cuban way” mixing music with 
jokes and satire. Finally, their dynamism on 
stage make this group one of the most formid- 
able Cuban variety numbers ever created. 

Here we find the most representative repertoire 
of Los Papines. In most of the numbers they 
appear in their usual form of presentation: 
voice and percussion. In others, orchestra 
accompaniment is added; and En un avion, a 
good experiment of the group, we have the 
voices imitating and substituting percussion, 
completing the ensemble with brief transitions 
with effects produced by the gong or the claves. 

Tasca-Tasca is an excellent satire on gossip; 
Leccion de Eslava is based on the notes of a 
well-known sol-fa lesson, offering at the same 
time an example of musical entertainment; in 
A parche solo each member of the group makes 
his own presentation; Dona Chana is a descrip- 
tion of an Afro-Cuban religious party., and 
many other numbers give a good idea of the 
quality of these artists and their brilliant future 
possibilities. 

Los Papines (Abreu brothers) were selected as 
members of the Great Music Hall of Cuba that 
made its debut at the Olimpia Theather in 
Paris, followed by an extensive tour through 
Europe. They figured among the outstanding 
numbers of the whole show. The reasons of 
their success can be appreciated in the pres- 
ent L.P. 


CARA A 1.- FANTASIA EN RITMO .- RUMBA 

A. ABREU 

2. - LOS BARRIOS guag UANCO 

P. T. HERRERA 

3. - LA COLUMBINA Columbia 

P. T. HERRERA 

4. - SEGUIRE SIN SOftAR .- GUAGUANCO 

F. BERGAZA 

5. - EN UN AVION .- GUAGUANCO 

L. ABREU 

6. - SABOR A CONGA conga 

R. ABREU 

CARA B 1.- LECCION DE ESLAVA guaguanco 

DER. RESER. 

2. - VACILAGUANCO .- GUAGUANCO 

L. ABREU 

3. - A PARCHE SOLO guaguanco 

R. ABREU 

4. - DO ft A CHANA .- GUAGUANCO 

R. DIAZ 

5. - TE CANTA Ml TAMBO .- AFRO 

J. ALMEIDA 

6. - TASCA TASCA guaguanco 

L. ABREU 
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Produced and distributed 
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i KANT 1: 

|j SHIZO 
L FIST 
R.A.M. 

SOMETHING’S WRONG 
I DON’T WANNA GO NO FURTHER 
GOTTA LET IN 


4’42” 
2’37” 
2’39” 
2’43” 
3’47” 
1 ’56” 


KANT 2: 


MICKEY MOUSE IN DISCOLAND 
CARRY ME HOME 
CLOWNS IN DISGUISE 
I’VE GOT TIME 
TAKE ME AWAY 


3 ’43” 
3’27” 
6 ’ 01 ” 
2’42” 
2’17” 


MUSIC AND LYRICS BY DICKY GILBERS 


(’’CARRY ME HOME” AND ’’SOMETHING’S WRONG” 
I BY GILBERS AND VAN EES) 


PRODUCER: FRED ROOTVELD 

ENGINEERS: FRED ROOTVELD AND JAAP HILBINK 

RECORDED ON JUNE THE 26TH,27TH,28TH,29TH,30TH, 
AUGUST THE 7TH,9TH,10TH AND 28TH AND SEPTEMBRE 
THE 12TH,13TH AND 14TH AT THE IVORY TOWER STUDIO’S, 
BORNERBROEK, HOLLAND ON MCI 16 TRACKS 


> DJINN is: 

f DICKY GILBERS keyboards and lead vocals 

FONS RIPKEN:guitar and vocals 
HANS VAN EES:bassguitar 
DOEDE TER VELD:drums and vocals 
i MAARTEN KELLY: percussion 

BOOKING -ADDRESS: 

MAURITSSTRAAT 32, GRONINGEN (N.L.) 

PHONE 050-134924 
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Ohe September }fears 


dhere is a time in our lites called the September years. 
It’s a unique period tie all go through. 

Tor those oj you who haven’t yet , prepare yourseltes, 
Tor the September oj your life. 


“STRAIGHT FROM THE HEART’ 
by Danny Luciano 


}jou can’t tell on any certain day when it’s happening, 
‘But somehow, you’ll hnoW 
when you’re lited through it. 


It’s a unique period in your life because it’s that time 
When you hate so many 
precious memories to reflect on, 

And still hate the time and desire to learn 

Trom those memories, 

do make more plans big or small, and see them through. 
It’s that time in your life when you realize 
the reality of it all. 



Tor those of you who are too young, you can only look 
TorWard to the September years in your life. 

And those of you who are living them now... 

HoW do you know? 
djou Will know, when they hate passed. 


But to those of you who hate lited this time in your lites, 
d ake a few moments etery now and then, and reflect 
On those September years. 


dhe good and the bad, the happy and, yes, the sad. 
Cherish those memories because they are a part of you. 

A part of you, you can neter change, but only remember. 



Guy Galante 
Copyright 1989© 


SIDE A 


“September Story” (Medley) 6:01 

Joey Lattanzi-Danny Luciano) /ASCAP 


Prologue Narrated By 
Guy Galante 


Prologue Music By 
Joey Lattanzi-Danny Luciano 
Donna Marie Music Publ./Bud Ross Music/ ASCAP 


"September Song'VASCAP 
"September in the Rain" /ASCAP 
September of My Years "I ASCAP 


"The Nearness of You" / ASCAP 2:35 
"Violets for Your Furs" /ASCAP 2:50 
"I'm Glad There Is You" /ASCAP 2:40 
"For All We Know" I ASCAP 2:33 
"Try a Little Tenderness'VASCAP 2:25 


SIDE B 


"Harlem Nocturne"/ASCAP 2:47 
"Talk of the Town"/ASCAP 2:57 
"Don't Misunderstand"/ASCAP 2:46 
"The Way We Wer e"l ASCAP 2:29 
"These Foolish Things"/ASCAP 2:44 
"Straight From The Heart" (Danny's Theme) 


(Joey Lattanzi) ASCAP 5:33 
Donna Marie Music Publ - Bud Ross Music/ ASCAP 
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‘Straight from the Heart’ 


71 £aie Song With a haunting 
Melody... 

Ohe Dream Jor peace and harmony. 


Trom beginning to end 
With phrases, 

I send in efery part... 
7UI my lore, 

Straight from the heart! 


Records, 1701 Pacific Ave., P.O. Box 1413, Atlantic City, NJ. 08404 (609) 347-0484 


Recorded at lEA/Recording Studios 


Joey Lattanzi 
Copyright 1989© 
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Original Songs and Adaptations 

by MARION ROSETTE 
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Bear • Kangaroo 
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TLP-401 - SONGS CHILDREN LOVE — 

Those they have always loved, and 
new ones to learn, sing along with 
and never forget. 


TLP-402 - SONG TIME FOR YOUNG 
PEOPLE — All-time favorite songs, fa- 
mous childhood rhymes set to music, 
and original songs. 


TLP-404 - A MUSICAL STORYBOOK — 
Best-loved stories in song. Original 
music and lyrics by Marion Rosette. 
Full rich productions. 
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TLP-405 - THE ADVENTURE OF DR 
CATTS — Children and grown-ups, too, 
will follow from the first word to the 
last this fascinating story of a very 
remarkable cat. 


TLP-403— JUNIOR SONGS AND SONG 
STORIES — Gilbert and Sullivan, fa- 
mous stories dramatized with music, 
folk songs and originals. 


JUNIOR 


SONG STORIES 


TLP-40£ - A CHILD'S TREASURY OF 
SONG — A real song treasury: Mother 
Goose and Nursery Songs, Play Songs, 
Western, Originals and Folk Songs. 
Beautiful orchestrations. 
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TLP-803 - IN NEW ORLEANS WITH 
THE DIXIELAND DANDIES - A faithful 
and exciting production of wonderful 
Dixieland favorites. 


TLP-812 FLAMENCO-The Mario 
Vale ro Group with Jose Alvarez give 
excellent reasons for the popularity of 
music imported from Spain. 
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TLP-407 — RUDY VALLEE READS FAIRY 
TALES— Rudy in a new role fascinates 
the kiddies with enchanted stories. 


TLP-408— GEORGE JESSEL SINGS TEAR 
JERKERS OF THE NOT-SO-GAY NINE- 
TIES — The incomparable Jessel offers 
an unusual program of heartwarming 
and heart-rending songs. 
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ORGAN MOODS 
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TLP-802— SING DOWN MEMORY LANE 
— Great standard songs in a lush pro- 
duction of orchestration and lovely 
vocals. 


TLP-808 — THE GREAT GERSHWIN - 
The finest performance of the im- 
mortal George Gershwin's PHAPSODY 
IN BLUE and the modern classic 
PORGY AND BESS. 


TLP-830 SCHEHERAZADE-A true Hi 
Fidelity recording of the composition 
which made the name of Rimsky- 
Korsakov a household word and in- 
spired the acclaim of critics all over 
th*» world. 


TLP-805 - PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS - Vol. 2 
— A further excursion by this famous 
group into the realm of genuine 
Honky Tonk. 


TLP-801 - PIANOLA PETE AND HIS 
HONKY TONK RAG PICKERS - Vol 1 
— A stunning group of 24 songs that 
recreates, in honky tonk, the best the 
old Bowery had to offer. 
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TLP-804 - ROBERT ALDA Songs for 
CONTINENTAL LOVERS — The great 
star of stage, screen and television 
magnificently presents new songs and 
old favorites in both Italian and Eng- 
lish lyrics. 


TLP-807 LEROY ANDERSON FAVOR- 
ITES — Twelve exciting, popular songs 
by this versatile composer to enchant 
and delight include: Syncopated Clock, 
Sleigh Ride, Serenata, Fiddle Faddle, 
and the ever popular Blue Tango. 
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We dedicate this album to family and 
friends, and anyone else who cares 
enough to turn off the T.V. and 
support us live! Your applause makes 
it all worthwhile. 


SIDE ONE 

RADIO 

The radio is on; it's blastin' out that song; 

That’s hooked you by your ears. 

And makes you wanla hear it again and again, 

And again, you know it start to end; 

It's teUin’ you that your 're not alone-it feels just like a friend. 

And you like the song when you hear it - 
It's something they call a hit. 

It's hittin’you somewhere deep inside, someway you can't forget. 

The radio is on; it's blastin' out that song; 

The truths and fantasies, 

Are mixed with a melodv that’s worked it s way into, 

The sonp you know and you knew. 

It's stirrin' up those memories, like a sweet perfume. 

And you like the song when you hear it - 
It’s something they call a hit. 

It’s hittin' you somewhere deep inside, someway you can’t forget. 

But I can't forget this dream that I have. 

Of hittin’ on the radio; 

Where you're siltin' in your car and you're singin’ along 
With my song in stereo-wo-wo. 

The radio is on, it's blastin’ out my song; 

That's caught you by your ears 

And makes you wanta hear it again and again, 

And again, it’s something they call a hit. 

It's hittin' you somewhere deep inside, someway you can t forget. 

And you like the song when you hear it -- 
It's something they call a hit. 

It's hittin’ you somewhere deep inside, someway you can’t forget. 

The radio is on, the radio is on. . . . 

And you like the song when you hear it. 

And you like the song when you hear it. . . . 

B. Pratt: l ocals, Acouslic & Electric Guitar, Arp Axxe , Radio 

C. Miller: Bass Guitar 
T. Gunn: Drums 

S. Patterson: Lead Guitars 
P. Minch: Prophet V 

LAST TIME (CASABLANCA) 

It's the last time, the marquee flashed I could see that film; 

It's the sad one, where Sam plays it again; 

And 1 know all the lines, as I watch and 1 dream that she won't really go; 
But hope after hope, flickers and fades at the end. 

It's the last time I'm watching that movie - 
The ending’s always the same; 

And it's the last time I’m spending the hour or two, 

'Cau&e Bogart just won't change. 

Last time, it’s the last time; last time, it’s the last time 
Last time, it's the last time; last time, it's the last time 
It's the last lime, the marquee flashed I could see that film. 

But the last time, 1 saw it, 1 saw it with you; 

And I know all the lines as I watch and I dream that you won't really go; 
But hope after hope, flickers and fades as you do. 

So, it's the last time I'm watching that movie -- 
The ending's always the same; 

And it's the last time I'm spending my heart on you, 

‘Cause girl you II never change. 

Last time, it's the last time; last time, the same old last time 
Last time, it's the last time; last time, just your pastime. 

B. Pratt: Vocals, Lead Guitar, Whistle, Bogey, Casiotonc 

C. Miller: Bass Guitar 

T. Gunn: Drums, Percussion 
S. Patterson: Lead Guitar 

P. Minch: Piano. Prophet V 

N.O. Jive and “The In By Five Guys" : Trumpet, Clarinet, Trombone 

NOT FOR AWHILE 

Not for awhile, not for awhile, 

Forgive you, forget you, not forawhile. 

It doesn't matter that you came and then you left me; 

And I don’t care that you hid behind the phone. 

But you see, you’ve left me feel in’ empty, deep inside; 

‘Cause you’re there and I'm here all alone. 

I haven’t dept for a couple of days now; 

It seems I alwavs outlast the late show. 

So 1 ’m left with the night and the mcm'ry of who was right, 

As you ride into the sunset on your own. 

And just for awhile, just for awhile, 

Forgive you, forget you, just for a smile. 

Forgive and forget; oh no, not quite, yet. 

I still need some time, so don’t waste a dime. 

The tears that I’ve cried are just useless. 

You know I never could stand salty beer. 

So I’ II save it for someone worth mentioning; 

.Not for there, not for you, and certainly not here. 

And not forawhile, not for awhile, 

Forgive you, forget you, (repeat first chorus) 

Forgive you, forget you; forgive you, forget you; 

Forgive you, forget you, not for awhile 

B. Pratt: Lead tic B. Vocals, Lead tic Rhythm Guitars 

C. Miller: Bass Guitar 

T. Gunn: Drums, Percussion, B. Vocals 
S. Patterson: Lead Guitar 
P. Minch: Prophet V, B. Vocals 




QUIET WORDS 

I’m afriad of forgetting, your smiles, your laugh; 

Of not remembering, tne love we’ve had; 

And Ui is picture is just u mime, who’s caught your special way; 

And this picture can’t find the time, (it only fades away), 

To say those quiet words, 

1 need you, wnispered by your touch in a crowd; 

Those quiet words, 

I want you, heard but never said out loud; 

Those quiet words. 

I can’t remember, ull the things I’d never forget, 

And like the funhouse mirror, that distorts and reflects, 

I've remembered you with this song, that’s fondly touched our years, 
And 111 hum it now that you’re gone, whenever I want to hear. 

Those quiet words, 

I need you, whispered by your touch in a crowd; 

Those quiet words 

1 want you, heard but never said out loud 
Those quiet words. 

B. Pratt: Vocal, Guitar 

C. Miller: Bass Guitar 
T. Gunn: Drums 

S. Patterson: Lead Guitars 
P. Minch: Piano 


YOU, THE STARS. AND LOVE 

I'm sorry to wake you, the stars and love wouldn't wait; 

To tell you I need you, you said that it’s never too late. 

The night and the rain with this bottle of wine 
Have conjured up the past. 

Their spell has touched my heart and my mind, 

I wonder how long it can last? 

You're sorry it’s raining? I knew that you'd understand, 

This touch of loneliness, that makes me remember old hands. 

Twenty-four hours wasn't much of an offer, 

I still live my life day to day. 

I looked at the stars as you rose with tomorrow 
And all we shared was the rain. 

(One day at a time) 

And Lord it rains in Baltimore 

And when it's cold it even likes to snow. 

But wet and cold I’m alive once more; 

Touching the rain; touching you, the stars, and love; you, the stars, and love. 
I'm sorry 1 called now, the storm is beginning to end. 

The magic is fading, the magic of calling a friend. 

I’ll come and I’ll go with a drink and a rainbow, 

A sobering thought if there was; 

And all that’s for sure is that I’m still not sure of 
You, the stars, and love. 

One day I'll know for sure 
One day past forever. 

B. Pratt: locals, Piano, Guitars, Arp Strings 

C. Miller: Bass Guitar 

T. Gunn: Drums, Percussion, End Piano. 

P. Minch: Prophet V 


SIDE TWO 


RIVE IT UP 

Give it up, give it up, give it up 
Give it up, give it up, give it up 
You say you must he leavin’ 

'Cause there’s just not room for two; 

You say you need your space and will I miss you? 

The only room 1 want 

Is all the room that I huve here; 

The only space I see is empty right between your ears. 

I’m givin’ up; give it up, it's over. 

It doesn’t matter anymore, I’m too tired of keeping score. 

So give it up; give it up, it’s over. 

I'rn so wrong and you re so right, I’m givin’ up without a fight. 

Give it up, give it up, give it up 

Oooo-gonnu give it up now 

Give it up, give it up, give it up 

You say your lime’s been wasted 

And there’s things you’d rather do; 

And who would stay this long except a fool? 

But time is all I’ve got, 

In fact, I’ll waste u little more; 

The ordy fool I see is on their way right out the door. 

.So give it up; give it up, it's over. 

I 'm ho wrong und you’re ho right, I’m givin' up without a fight 
So give it upj give it up, it 'h over 

I'm too tired of keeping score, it doesn't matter anymore. 

Give it up now- it’s over. 

B. Pratt: Vocals, Guitars, Piano 

C. Miller: It. Guitar 

T. Gunn: Drums, Percussion 
S. Patterson: Lead Guitar 
P. Minrli: I'rophet V 



Bill Pratt: 

Vocals, Guitar, Keyboards, Trumpet 

Carl Miller: 

Bass Guitar, Vocals 

Tommy Gunn: 

Vocals, Drums, Percussion 

Sterling Patterson: 

Guitar, Vocals 

Paul Minch: 

Prophet V, ARP Axxe, ARP Strings, Piano, Organ, Vocals 

ADDITIONAL PERFORMERS ARE: 

Ted Pratt: Synthesized Bass on “Radio" 

Appears courtesy of brail records 

N.O. Jive and “The In By Five Guys” on “Last Time" 
Bill Pratt: Trumpet 
Howard Garonzik: Clarinet 
Jeff Imes: Trombone 

Ray Hentz: l ocals on “Not For Awhile" & "Scratch It 
Rick Barr: End Guitars on “Not For Awhile” 

Sue Meise: l ocals on “Scratch It" 
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LP-1011 

DYNAMIC HIGH FIDELITY 


ALTA FIDELIDAD 


Puente in Percussion 


D esde los tiempos cuando el hombre utilizo el tam- 
bor como medio de comunicacion, hasta el presente 
cuando el mismo se usa como instrumento de entrete- 
nimiento, su ritmo ha causado una fascinacion hipno- 
tica. Quien entre nosotros ha escuchado el profundo 
sonido del tambor en una marcha causando el deseo de 
unirnos en la parada? El ritmico tiempo del bongo, la 
conga y el timbal sin sentir deseos de bailar? Desde 
tiempos inmemoriales el tambor ha mantenido el do- 
minio del ritmo y original sonido. 

El uso de instruments de percusion en todas las 
formas disponibles han sido de gran aceptacion en 
los ultimos anos. El ejecutante de instruments tales 
como el bongo, la conga, los timbales, hoy dia no es 
tan solo el que mantiene la orquesta o bailadores en 
tiempo y al que en muchas ocasiones se le da la oportu- 
nidad de destacarse individualmente. Hoy, especiali- 
zarse en estos instruments es un arte y no hay un 
artista que pueda dirigir y ejecutar con mayor dina- 
mismo que el fabuloso Tito Puente. Puente regalado 
de un talento incomparable ha sido el proveedor de que 
los ritmos latinos al igual que sus ejecutantes sean 
reconocidos mundialmente. La forma, control, versatili- 
dad y agilidad con que Puente ejecuta sus timbales, 
enfatica e inigualablemente lo demuestra en este album. 
He aqui una coleccion de ritmos creados por el talen- 
toso artista y en los cuales se utilizan ur.ica y exclusi- 
vamente instruments de percusion. Algunos de los rit- 
mos ejecutados son salvajes y delirantes; otros misterio- 
sos, estimulantes y magneticos. 

En los ritmos y sonidos del senor Puente ningun otro 
instrumento interviene. Tito ejecuta los timbales, bon- 
gos y tumbadora susecivamente asistido por tres de los 
mas destacados percusionistas. (Bobo, Mongo y Patato.) 
Uno de los moments mas sobresaliente y exitante en 
este album, ocurre cuando Bobo, Mongo y Patato se 
unen a Tito en la interpretaeion de “The Big Four.” 
Todos los numeros en este album fueron escritos por 


Tito motivo por el cual las interpretaciones son com- 
pletamente diferentes. 

Una vez mas los discos TICO ofrecen un album dife- 
rente y exitante en el cual Tito Puente experimenta 
sonoramente con diferentes ritmos e instruments de 
percusion. Un experimento que muy pocos artistas han 
podido llevar a cabo y muy pocos han tenido la acepta- 
cion que Tito Puente, el Rey Del Timbal, ha logrado. 


F rom the time man first began using the drum as 
an instrument for communication, to the time he 
began utilizing it as an instrument for entertainment, 
the beat of the drum has had a hypnotic fascination 
for him. Who among us has heard the big bass drum 
beat out a march and not felt the urge to join in the 
parade? Who has listened to the rhythmic tattoo of the 
drum and not felt the desire to join in the dance? Yes, 
from time immemorial, the drum has held sway and led 
the way. 

The use of percussion instruments has made great 
strides forward in the past number of years. A per- 
cussionist of. any renown is no longer just the drummer 
in the band who keeps time for the dancers and occa- 
sionally is given an opportunity to take a solo fling. 
Today, the playing, of the drums is an art, and there is 
no artist who gives it a more dynamic direction than 
the fabulous Tito Puente. Puente, a gifted and amaz- 
ing talent, has, as the most outstanding purveyor of 
Latin-American rhythms, made a distinguished place 
in the musical sun for the percussionist. His approach, 
control, versatility, and agility on the drums is, as this 
album so emphatically demonstrates, unequalled. Only 
such a fantastic young talent could have produced this 
unique collection. Here is an album that features only 
percussion instruments throughout. You will hear no 
other musical accompaniment, only the beat of the drum. 
And what a beat it is ! At times it is wild, pulsating, 


delirious and incessant. At other times it is mysterious, 
stimulating, penetrating and magnetic. 

All of these sounds Puente presents without the trap- 
pings and distractions of other instruments. Tito takes 
turns on the timbales, bongos and conga drum. He is 
assisted by three of the top percussionists in the busi- 
ness-Bobo, Mongo and Patato. One of the highlights 
and most colorful moments of this album is when these 
three team up with Tito and wail with full force on the 
number, “The Big Four.” The effect is startling. 

Like "The Big Four,” all the numbers in this album 
were written especially for the session by Tito. Only by 
writing specifically for this set could the performance 
come off in such a completely free and unrestrained 
fashion. 

There is in an album such as this the danger of creat- 
ing a sameness of sound. With only percussion instru- 
ments to work with, it becomes a real challenge to avoid 
such a danger. Tito has met this challenge magnificently. 
He has used his boundless imagination and nimble hands 
to offer the listener something different and new with 
each number. By changing his rhythmic figurations, 
tonal effect ar.d tempo, he exposes the listener to a cre- 
ativity that defies the sameness of sound. As though 
this weren't enough, he manages to very deftly accom- 
plish one thing more; he not only offers a variety of 
fascinating rhythms but, if the listener will concentrate 
he will hear in the rhythm itself an underlying strain 
that has a beauty and a continuity that can be followed. 
It is, in fact, melodic. 

All in all, this album is a daring experiment in sound. 
It offers sounds that until now have never before been 
heard in one album. It is an experiment that very few 
musicians could undertake and carry off with the ki- 
netic excitement that Tito has. You will delight, marvel 
and find yourself thoroughly entranced by what you 
hear, and after hearing, you will have to admit the 
experiment was a success. 


Side A 


TITO ON TIMBALES 
STICK ON BONGO 
CONGO BEAT 
TIMBALES SOLO 


Side B 


FOUR BEAT MAMBO 

THE BIG FOUR 

SWINGING MAMBO 

TITO AND MONGO ON TIMBALES 
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R&B DANCE CLASSICS 
VOLUME ONE 


1. ", JUST AN ILLUSION " 

Imagination 

2. "HEARTBEAT" 

Taana Gardner 
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IS IT WORTH THE PRICE YOU PAY 3:54 
A LOVER OF THE LORD .... 3:09 
CHANGING THE FACE 

OF THE EARTH 6:01 

©©1978 Golden Lotus Records 
3311 Cardiff Ave.,L. A, CA 90034 

Gauranga — 

■ Publishing Co.// J 
V BMI M 




RECORDS 


BOOCALOO 

MANNY BOLONE & HIS LATIN BOYS 


$ HIGH FIDELITY 
x LP-9001 


I LIKE IT LIKE THAT (T. Pabon -M. Rodriguez) 
SABROSO BOOCALOO (Ruben Rivera) 

CU A/IRA WITH BOOCALOO (Alfredifo) 

PA LA LUNA BOOCALOO (D. R.) \ 


BQOGALQO 


RECORDS 


BOOCALOO 


MANNY BOLONE & HIS LATIN BOYS 


HIGH FIDELITY 
LP-9001 


SIDE B 
33% RPM 


BAD BREATH (Bobby Valentin) 

BOOCALOO BLUES (Johnny Colon) 

A COZAR EL BOOCALOO (Alfredito y J. Rodriguez) 
MICAELA (T. Pabon-M. Rodriguez) 


Princess Pale Moon 

“Livd’ 

at the Kennedy Center 
for the Performing Arts 




AMERICAN INDIAN 
PRODUCTIONS 
(NR16275-1) 

SIDE ONE 



Prelude 
Quail Song 
This Land Is Your Land 
Great Spirit Prayer 
Thanksgiving Interchange 
Grandma Pooyouma Introduction 
Spear & Shield Dance - White Eagle 
Dancers 

Put A Little Love In Your Heart 



r Princess Pale Moon 


Mi:; 

h . . . A*. 'r. A, •> 

' ‘ • fK: 


Live " 

at the Kennedy Center 
for the Performing Arts 


AMERICAN INDIAN 
PRODUCTIONS 
(NR 16275-2) 

SIDE TWO 


Drum Beat Song 
Balloon Story 
Navajo Blessing 
Everything Is Beautiful 
Arts & Crafts 







Princess Pale Moon 

//T * -// 


Live' 

the Kennedy Center 
the Performing Arts 




Princess 


Moon 


Live' 

at the Kennedy Center 
for the Performing Arts 


AMERICAN INDIAN 
PRODUCTIONS 
(NR1 6275-4) 

SIDE FOUR 






This Is Our America 
It’s A Small World 
Children Of Sanchez 



33 1/3 RPM 
STEREO 

PG1010A 


1 COLE KICKEN A-LINE 4:55 

2 THE BODY WAS KICKEN 4:50 
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1. Indiana Wants Me (3:00) 

© 1970 Jobate Music Co., Inc. 

Performed and produced by R.D. Taylor. 
Used by courtesy of Motown Records. 

2a. My Moment of Reckoning (8:56) 

2b. Continuation 
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5. The Police Are Human, Too (9:22) 
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Produced by Chuck Smooth 

2. Bounce Remix 

Produced by Chuck Smooth 

3. Hip Hop/Soul Remix 

> Produced by Grandmaster Slice/Additional vocals by Kelvin “K.D.” Davis 
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2. Original Instrumental 
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Mastered by Rod Fuller at FULLERSOUND, Miami, FL 


SPAN 


RECORDS 


°rized duplication)! 




Recorded by the Library of Congress 
Washington, D. C. 

June 30, 1948 


H. L. MENCKEN 

Conversing 

with Donald Howe Kirkley, Sr. 


TC-1082-A 


Side 1 


^PRODUCTION RIGHTS 



with 


H. L. MENCKEN 

Conversing 

Donald Howe Kirkley, 


Sr. 




Side 2 


Recorded by the Library of Congress 
\ Washington, D. C. 

\ June 30, 1948 


EMUS 


FLYIN' HIGH 

GLADYS KNIGHT & THE PIPS 


1 . IT HURT ME SO BAD 

2. WHAT WILL BECOME OF ME 

3. A LOVE LIKE MINE 

4. DARLING 

5. COME SEE ABOUT ME 

(Publishers Rights Reserved On 
The Above Selections) 


STEREO 

ES-12019 



33 1 /3 RPM 
SIDE A 


(ES 1201 9-A ) 



STEREO 

ES-12019 


33 1 /3 RPM 
SIDE B 


1 . QUEEN OF TEARS 

2. LINDA 

3. TO WHOM IT MAY CONCERN 

4. BLESS THE ONE 

5. WALKING IN CIRCLES 

(Publishers Rights Reserved On 
The Above Selections) 


(ES 1201 9-B) 



© 


Seller plaza, n.y 


ny 




J. MADNESS & DR. BOOM 


PD-8841 
DROB SIDE A 

Whooping Crane Music (BMI) 

33 1/3 RPM 


1. IN SEARCH QF THE... BASS PLANET (5:08) 

2. MY AMUAMZ (4:43) 

3. BO KNOWS BASS (4:46) 

4. BASSIN’ ST UP (7:12) 

Produced by D.J. Madness & Dr. Boom 
Executive Producer & Throbulator: DXJ 
Bassmotized, Edited & Remixed at Studio Center 
Hooked Up by D.J. Madness & Dr. Boom 
Technical Assistance by Beat Dominator & Boomer Oinkwell 


Mastered at Fullersound, Inc. 

® © 1 994 PANDISC MUSIC CORP. 


^'"giori Avenue. Miami BeacH 




VOLUME 3 

D.J. MADNESS & DR. BOOM 


PD-8841 
THROB SIDE B 

Whooping Crane Music (BMI) 

33 1/3 RPM 


1. TRACK IT BABY (5:12) 

2. BASS JAM OF THE ACROPOLIS (6:03) 

3. TAKE IT FROM THEM (5:29) 

4. GONE BASSIN’ (5:02) 

Produced by D.J. Madness & Dr. Boom 
Executive Producer & Throbulator: DXJ 
Bassmotized, Edited & Remixed at Studio Center 
Hooked Up by D.J. Madness & Dr. Boom 
Technical Assistance by Beat Dominator & Boomer Oinkwell 




r p. 


‘ 8 <3 


Mastered at Fullersound, Inc. 
©©1994 PANDISC MUSIC CORP. 


Q> 


& 
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^Sh, 


ft 






n 9ton Avenue. Miami Beact- 



NEW RELEASE 

FRANKIE D. & FLASHBACK 

Hot Singles 

Cold Hard Facts of Love 
Look at Those Shoes 
Passion Marker 


For The Fortunate Few 


Produced by 
Reuben Cross 
Exec. Producer 
Richard McNeil 
Mixed by Jeff Cheslek 
Richard McNeil 
Recorded at 
Victoty Studios 
Mastered at 
Masterwork Recording 




V 


/ 


STEREO 
33 1/3 RPM 
RICH-1166 
SIDE A 


% 


% 

\ 


% 




RICHARD MCNEIL 

(Featuring Curt Campbell) 

1 . ROCK ETT (RADIO VERSION) 4:46 
2. ROCK ETT (INSTRUMENTAL VERSION) 4:46 
3. ROCK ETT 1 (CLUB VERSION) 4:46 
(R. Cross, R. McNeil, Philly L. Spratley) 

Funk House Music BMI/Darchar Music BMI 


/ 




V 


TIMING 1$ A MOTHER! 


% 






tv 




°°*o s . 


3? 00 SHEAFF LN. PV^*’ 






& 





For The Fortunate Few 


Produced by 
Reuben Cross 
Exec. Producer 
Richard McNeil 
Mixed by Jeff Chestek 
Richard McNeil 
Recorded at 
Victory Studios 
Mastered at 
Masterwork Recording 


RICHARD MCNEIL 

(Featuring Dana Frierson) 

1 . OOO LA LA (RADIO VERSION) 4:20 
2. 000 LA LA (INSTRUMENTAL VERSION) 4:20 
3. 000 LA LA (CLUB VERSION) 4:20 
(R. Cross, R. McNeil, Philly L. Spratley) 

Funk House Music BMI/Darchar Music BMI 

TIMING IS A MOTHER! * 


37 00 SHEAFF LN 




RHR3451A 

(P) 1985 

G W Productions B V 
Lucky Three Music/ 
Six Strings Music 

33’ 3 RPM 


SIDE 1 

STEREO 

STEMRA 


A SPECIAL R.E.M.I.X.E.O. VERSION 

DOCTOR LOVE (7’47) 

(N. Harris-A. Felder-R. Tyson) 

FIRST CHOICE 

Produced & Arranged by Norman Harris 
ep Pettibone Mix'' for Mastermix Producti 
(S^Mixing Engineer: Carla Bandini 




RHR 3451B 

(P) 1985 

G W Productions B V 
Lucky Three Music 
Six Strings Music 
33’ 3 RPM 


SIDE 2 

STEREO 

STEMRA 


A SPECIAL DUB R.E.M.I.X 

DOCTOR LOVE (8’15) 

(N Harris-A. Felder-R. Tyson) 

FIRST CHOICE 

Produced & Arranged by Norman Harris 
Shep Pettibone Mix for Mastermix Production 
W Mixing Engineer Carla Bandini 






The r 


^ojoicente^ 


Presents 



33% MONAURAL 


FROM SETTLEMENT TO STATEHOOD 

The French and Indian Wars, The American Rev- 
olution, George Rogers Clark, The Capture of 
Vincennes, Francis Vigo, William Henry Har- 
rison, The Battle of Tippecanoe, The First 
State Capital, Statehood. 

834C-5751 
Side 1 

>, T4RM-5751 


15066 

ft C A CUSTO^ 


ssion 




Presents 




a 



\ 

i 


33% MONAURAL I SIDE II 

FROM NEW HARMONY TO THE CIVIL WAR 

u 

Harmonie and the Rappites, Robert Owen and New 
Harmony, Abraham Lincoln, Pioneer Life and 
Superstitions, Robert Dale Owen and the Smith- 
sonian Institution ,The Building of Indianap- 
”2, s . olis, Indiana's Second State Constitution, 
s The Beginning of the Civil War, The 
Freedom Letter to Lincoln. 

83 4C- 5 753 ^ 

. • Side 2 ? • 

T4RM 5753 ' Q 0 

15066 

«CA CUSTO^ 






\ 




K 


O 






O 




o. 


& 






O' 


ssion 




The Tjj, 


^oicCTtej,* 


Presents 



I 33% MONAURAL 


SIDE III 


FROM THE GATLING GUN TO THE RENO GANG 

The Gatling Gun, The Battle of Finney's Ford, The 
Race between the Natchez and the Robert 
E. Lee, The Reno Gang and the World's 
First Train Robbery. 


834C-5753 
Side 3 
T4RM-5754 

15066 


flCA CUST 




ssion 





^ cente ^ 


Presents 


CD 

id 

E-» 


a 




% 

% 

aV* 


\ T 


1 


I 


33 Vi MONAURAL / SIDE IV 

THE BEGINNING OF A NEW CENTURY 

Elwood Haynes and America's First Successful 
Automobile, The Story of Dan Patch, The 
Heritage of James Whitcomb Riley. 








O 




O' 


* 


<0 
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834C-5751 
Side 4 
T4RM-5752 


y . 1 5066 cG 

^ ^CA CUSTOM 




,V* 




A. 


o 


lO 


ssion 





i«C' k 


9f' 


Radio Canada International 


NO EXPIRY 


sde 1 (of 4) 


A documentary series on U— F— 0 i 


% 


Port one: UFG*S — Fact or Fancy?: 

(with theme f i IS) 


29 * 20 " 




(M-13231) 


Ca ^AQ/\ _ ^ 




— — 






Wf' 

0f 


Radio Canada International 


NO EXPIRY 

Side 2 (of 4) 


series on 


Part two: - What are the alternatives?: 28*22** 

(with theme fill) 


^ 2 ) ^ 

Ca NADA. - FABBlQ^ ^ 


V 



,V#NVW 



• DECCAc 










TRADEMARK REGISTERED BY AND LICENSED BY CORAL RECORDS INC 
A SUBSIDIARY OF MCA INC., NEW YORK, U.S. A. 


GEMA 




w- 


7-11 410 


Trademark registered and 
licensed by CORAL Records 
Inc., a Subsidiary of MCA 
Inc., New York / U. S. A. 


33 roMsaund 
SCL 65 009 

Seite 1 


Jackie Wilson & Count Basie 
Manufacturers Of Soul 

1. Funky Broadway (Christian) - 2. For Your Precious Love 
(Butler - A. Brooks - R. Brooks) - 3. In The Midnight 
Hour (Pickett - Cropper) - 4. Ode To Billy Joe 
(Gentry) - 5. Chain Gang (Cooke) 


6 . I Was Made To Love Her 

(Cosby - Hardway 
Wonder - Moy) 


££? ^SERVED COP^ 1 ^ 


Tli ESE RECORDS 




GEMA 


Trademark registered and 
licensed by CORAL Records 
Inc., a Subsidiary of MCA 
Inc., New York / U. S. A. 


Jackie Wilson & Count Basie 
Manufacturers Of Soul 

1. Uptight (Everything’s Alright) (Cosby - Moy - Wonder) 
2. I Never Loved A Woman (The Way I Love You) 
(Shannon) - 3. Respect (Redding) - 4. Even When 
You Cry (J ones - M. Bergman - A. Bergman) 

. 5. My Girl (Robinson - 

** White) 


: ^«* decca ‘ 


ORIGINAL 


' 


RECORDING 




TRADEMARK REGISTERED BY AND LICENSED BY CORAL RECORDS INC. 
A SUBSIDIARY OF MCA INC., NEW YORK, U.S.A. 




33 ro^lsouhd 


7-11411 


ftfSERV Fn 


H *st records 



198 / t'HAR^ 






CIR-1 56086-A 

Produced, Mixed, Scratched 
By TODD C.P. BROWN 1 
(DJ TODD 1) 

For Cut-Up Productions 
Drum Programs by TODD 1 
& Reggie Reg 
Time & Sequence By 
Kevin Wallace 
BPM 100 

A DJ TODD-1 -MIX 



TBO SOUND 

Records 


TODD BROWN ORGANIZATION LTD. 


Recorded At: 

Kennedy Music 
Engineers: David Kennedy 
& Todd Brown 
Beat Tracks Programmed at 
Charger Studio 6 Funky Town 
The Latin Connection is: 

Blue Ramon & 

Reginald Palmer ^ 

O 

co 



COMPANY 



Records 0 

TODD BROWN ORGANIZATION LTD 


CIR-166086-B 

Produced, Mixed, Scratched 
By TODD C.P. BROWN 1 
(DJ TODD 1 ) 

For Cut-Up Productions 
Drum Programs By TODD^ 1 
& Reggie Reg ' 


Recorded At: 

Kennedy Music 
Engineers: David Kennedy 
& Told Brown 
Beat 7 racks Programmed at 
Charger Studio 6 Funky Town 
The Latin Connection is: 

Blue Ramon & 

Reginald Palmer 


Time & Sequence By 
Kevin Wallace 

BPM 100 

ADJ TODD-1 -MIX 


1 . TODD 1 (PARTY MIX) 5:03 
2. I NEED A BREAK (INSTRUMENTAL) 5:33 

(Reginald Palmer) 

T.B.O. LTD. Sound Music Co. 

Hu THE LATIN CONNECTION 


PHill Y is FRESH'. 

PHILA..P* ' 


* FEATURING A SPECIAL 
CHICAGO MIX BY ADONIS 
AND A DETROIT MIX BY 
KEVIN “MASTER REESE” 
• « SAUNDERSON *• 


1159-1-JD 





WSm 


r ' 

V : 




' ; 






14) <K. VANWRIGHT) 




mm 

: 




BRONX N.Y.C. 10452-1245 



empflu-iv 

4 4 • RECORDS 




TOO MARVELOUS FOR WORDS 

JOE CARTER and RUFUS REID 

— * - — — — ^ 






Side One 
E-1001 


Total Time: 22:57 





Stereo 
33 1/3 RPM 


VALSE HOT 5:00 

Prestige Music - BMI (Rollips) 

TOO MARVELOUSlEOR WORDS 

Warner Bros. Music - ASCAP 
(Whiting-Mercer) 

I SHOULD CARE 6:44 

Dorsey Bros. Music - ASCAP 
(Cahn-Stordahl-Weston) 

LIKE JIM 5:26 

Jay See Music - ASCAP 
(Carter) 

Made in U.S.A. 

© & © 1982 EMPATHY RECOR 
3 Fair Oak Drive 
Easton, Connecticut 
06612 U.S.A. 



RECORDS 


TOO MARVELOUS FOR WORDS 

JOE CARTER and RUFUS REID 


1. EMBRACEABLE YOU 5:37 

New World Mt^ic - ASCA£r 
(Gershwin) 

2. 639 WAYNE 7:31 

Jay See Music - ASCAP 
(Carter) 

3. YOU STEPPED OUT OF A DREAM 5:33 

Robbins Music - ASCAP 
(Lane-Washington) 

Made in U.S.A. 

® & © 1982 EMPATHY RECORDS 
3 Fair Oak Drive 
Easton, Connecticut 
06612 U.S.A. 


Side Two 
E-1001 



Stereo 
33 1/3 RPM 



^ ara/\^ 


EDDY R A H DAZZO I WISTS 

featuring The Dazzlers 

11 FULL COLbl? 

I f FIDELITY 

( ; 331/3 RPM 


1. BO DIDDLEY 

(E, McDaniels) (3:15) 

2 y„ MAIL 

(BVWeinstein-B. Barberis-T. Randazzo) (2:17) 

3/ SHOUT 

(0. Isley^Ronaid Isley-Rudolf Isleyy (6:03) 

4. LATE DATE BABY 

(B, Barbetis^B. Weinstein-T. Randazzo-K, Rajrkin) 
A . {2(09} ■ 

5 . The peppermint twist . 

{Joey BearHenry Bibyar) ^ (2:41) 

6. TOO YOUNG TO FALL IN LOVE 

■<B. Rankin) 

„ Vfi ' o 




ARA/V7 


EDDY R AMD AZZO P 

featuring The Dazzlers 


FULL COLO 
FIDELITY 

33 V 3 RPft 


1. TWISTIN' TO THE LOCOMOTION 

(BvWeinstein-B. Barberis-T. Randazzo) (2:35) 

2. FOOT STOMPIN' 

(Aaron Collins) (2:57) 

3. WHAT'D I SAY 

(Ray Charles) (4:43) 

4. COTTON FIELDS 

(Dave Fisher) - (1:57) 

5. OOH POO PAH DOO 

(Jesse Hill) (2:58) 

6. LET THE SUNSHINE IN 

(B. Weinstein-B. Barberis-T. Randazzo) (3:10) 




A SMOOTH CRIMINAL 


From the Next Plateau/ffrr CD & Cassette 
“Trunk Of Funk" ( 1 6 2 3 5 1 0 2 9 - 2 /4 ) 



Check it Out 

onTouchTunes 


162 350 028-1 




and marketed by ^ 



P L A.Tj 


m m 


SIDE A 

1 62-350-028*1 D J 
STEREO 
33 1/3 R PM 






o 


o 




i m u my 

2. Extended Hlx 4 :SP 

(L Caban/0. Rodrigos* Jr A". RemcafiB. Meys/D. Barnes) 

Next Plateau Music, lnc./P K.O. Music, Hit and Hold Music, Nice imi Smooth Music (ASCAP) 
Contains portiont cl ‘Funky Fcr You* by Nice N' Smooth. 

Produced by Master O.C. A The Microphone Prince ft? O C Productions 

Co-produced by Charlie Chase 
Mixed by Master O.C. & The Microphone Prince lor 
O.C. Productions and Desmond “Divine* Houston 
Mastered by Carl Rowalti at Tryione 


An Original Next Plateau Recording 
rjrlainal version from the : ^e*st Pla'teau/FFl 
and cassette 'Trunk of Fwnk* • 1®2-35t-O&0-2/4 


01993 Next Plateau Records, Inc. 



THE MICROPHONE PRINCE 

kmm:u; Crmlm? "' 


S j DE Q 

162-350-028-1 DJ 

STEREO 

33- 1/3 RPM 


1 Irsste^y 4 : 2 § 


Cp CE 

> m 

FS m 

O 

2T 


ft. Csbasi/O. Rodriguez jrJC. MantfesfA. ft amos/G<. Mays/D. Barnes) 

Max! Plateau Music, tnc./P.K,0. Music, HH and Hotd Music, Nice and Smooth Music (ASCAP) 
Centals portm.ns of ’Funky for You* by Nice W Smooth. 

L Produced by Master O.C. ft The Microphone Prince for O.C. Productions 

Co-produced by Chads® Chase 
Mixed by Master O.C. ft The Microphone Prince for 
v O.C. Productions and Desmond 'Divine* Houston J& 

Mastered by Cad Rowatti at Trutone ^P>3 


An Original Nsy.l Plateau Recording 
Original version from the Next Piateau/FpRR CO 
and cassette "Trunk os’ s^unk" • 162*351 029-2/4 


'*]} ' ' ' ' . 




AALP41 




CHARS0TSOFFIRE 

tea 


SIDE “A 55 


1. CHARIOTS OF FIRE 

2. NADIA’S THEME 

3. DON’T CRY FOR ME ARGENTINA 

4. WINDMILLS OF YOUR MIND 

5. STEALING LOVE 

MANUFACTURED AND DISTRIBUTED 
BY ABRAHAM DISTRIBUTING CO. 

P.O. BOX 2023 STATION “G” 
DOWNSVIEW, ONTARIO 
M3N 2S0 



CHARIOTS OF FIRE 


Demo Cates 

AALP41 


SIDE “B” 

1. HOUSE OF THE RISING SUN 

2. EVERGREEN 

3. FEELINGS 

4. FASCINATION 

5. HILL ST. BLUES 


MANUFACTURED AND DISTRIBUTED 
BY ABRAHAM DISTRIBUTING CO. 
P.O. BOX 2023 STATION “C” 
DOWNSVIEW, ONTARIO 
M3N 2S0 



DATE 

TEST PRESSING 


CUSTOMER 


NO. 



REMARKS 


PRESSWELL RECORDS 


SIDE A 

33 1/3 RPM 
STEREO 


WE R 1 Of A KIND 

. 

\ 



CPR106 
©•©1991 
DARRYL C. WALLS 


.1; WE R 1 OF A' KIND (VOCAL) 

2. WE R 1 OF A KIND (DARRYL'S EXTEMPORIZED ORGAN) 


DARRYL C. WALLS (KEYBOARDS, VOCALS) 

LORI JAI (SAMPLES) 

WRITTEN, ARRANGED, RECORDED, EDITED, 
COMPOSED. MIXED AND PRODUCED BY D C. WALLS 
CO-PRODUCED BY L.G. CHRISTIE 
RECORDED AT CHRISTOPHER 
PRODUCTIONS STUDIOS 
( 718 ) 604-8082 *( 201 ) 414-8114 





SIDE B 

33 1/3 RPM 
STEREO 


WE R 1 OF A KIND 

- 



CPR106 
©01991 
DARRYL C. WALLS 




1 . WE R 1 OF A KIND (LEO'S ROUGH SAX) 


LEO G. CHRISTIE (ROUGH SAX) 

DARRYL C. WALLS (KEYBOARDS) 

LORI JAI (SAMPLES) 

WRITTEN, ARRANGED, RECORDED, EDITED, 
COMPOSED, MIXED AND PRODUCED BY D.C. WALLS 
CO-PRODUCED BY L.G. CHRISTIE 
RECORDED AT CHRISTOPHER 
- PRODUCTIONS STUDIOS 
( 718 ) 604-8082 *( 201 ) 414-8114 


i 


. 







DJ AMMO RECORDS 





SIDE-A 

LP-1014 


FOR DJ 
USE ONLY 




1X1 AMMO RECORDS 


SIDE-B 

LP-1014 


FOR DJ 
USE ONLY 


I SOUL-CATALOG 



rromL 

CONTROL 


RECORDS, 


Promo Copy 
Not For Sale 

7246 IMS 
Some off This 


STAN IVORY 


7246 MSA 

® 1989 Total Control 
Records 


1. MUSIC MAN (Hop) 7:09 

(Stan Ivory) / 

2. MUSIC MAN (Sweet) 7:33 

(Stan Ivory) 

Lead Vocal: Stan Ivory 

Written, Arranged and Produced by: STAN IVORY PRODUCTIONS 
Strong Men Keep Coming On/Background vocals by Stan Ivory and 
Introducing the enticing FACE TO FACE./Engineer: Jack Knepley 

Letise Music (BMI) , 


.O* 


% 


'4S/ OA 

° F Rrd enterprise 3 







7246 MSB 

® 1989 Total Control 
Records 


1. HOT UPS SEXY HIPS (Radio Mix) 6:17 

(Michael James, Stan Ivory, Ricardo White) 

2. HOT UPS SEXY HIPS (Club Mix) 6:44 

(Michael James, Stan Ivory, Ricardo White) 

3. MUSIC MAN (Album Cut) 7:06 

(Stan Ivory) 

Lead Vocal: Stan Ivory 

Written, Arranged and Produced by: STAN IVORY PRODUCTIONS ^ 

^ Strong Men Keep Coming On/Background vocals by Stan Ivory and 
Introducing the enticing FACE TO FACE./Engineer: Jack Knepley 


Letise Music (BMI) 






°\ Op „ , 2 8 

PRD ENTERPRISES. 3 









©©Pastor Record 
Co., Snc. 

Time: 19:00 


SIDE 1 
PRC 2002 A 



5591 





©©Pastor Record 
Co., Snc. 

Time: 18:00 


SIDE 2 

PRC 2002 B 





Produced by; 
Bullwackie 
Arranged by 
Lloyd Barnes 
Dist. by: Wackie’s 
4731 Whit© Pi. Rd. 
Bronx, N.Y. 1Q470 
212-655-8461 


SIDE A 
DISCO 45 RPM 
Wackie-707-A 

Bala Prod. 

C® 1983 




GIVE ME BACK (Pt. I & Pt 

(S. Abel-L. Barnes) 

LOVE JOYS 

WACKIES RHYTHM FORCE 


II) 












Unauthorized Copying Prohibited 





SIDE B 

DISCO 45 RPM 
Wackie-707-B 

Bala Prod. 

1983 


Produced by; 
BuHwackie 
Arranged by 
Joyd Barnes 
DisL by: Wacki: 5 ; 
4731 White PI. fcd. 
Bronx, M,Y. 10470 


ROOTS VIBES 


(S. Abel-C. Brown) 

LOVE JOYS 


ROOTS RADIC 


Unauthorized Copying Prohibited 




HAND IN HAND 

Joe Wise 


/ 

/ 


IP- 1002- A 

( 10689 ) \ 

\ 



33i RPM 
/ SIDE ONE 


1. Lift Your Voice . .4:50 

/. 

2. Bread You Have Given Us 6:20 


3. Blessed Are Those. . :45 

4. You Fill The Day 7“^ . .4:05 


5. To Be Your Body 6:20 

Guitars; Neil Blunt, Mike Diebold* Joe Wise 
Banjo: Mark Baumgart 
Bass: Louise Anderson 
Tambourine: Dennis Wise 
Voices: Joe and Maleita Wise 


HAND IN HAND 

Joe Wise 

/ 

jj 

LP-1002-B | |33i RPM 

(10689) | V_/ /SIDE TWO 


1. The Lord Said To'Me 1:45 

2. Yours Is Princely Power. . 1 :20 

3. Let The Heavens Be Glad ... 1 :30 

4. In Holy Splendor. ... . 1 :20 

5. My People. . .4:20 

6. Peace Joy and Happiness. . . . . .2:25 


7. A New Commandment .... 1 :40 
8. Yes To You .3:05 

Guitars: Neil Blunt, Mike Diebold, Joe Wise 
Banjo: Mark Baumgart 
Bass: Louise Anderson 
Tambourine: Dennis Wise 
Voices: Joe and Maleita Wise 



S/DE\ONE 

3549 


1 . Here is My Life 4:32 

2. Die With Us 1:56 

3 A Gen tie Love Song 5:51 

4 . Be Consoled, i Am Near .4:36 


Copyright©! 975 by Joe Wise. A if Rights Reserved. 
Distributed by Nor ■ h A-eencen L iturgy 
Resources, Cincinnati, Ohio 



33 1/3 rpm Stereo \ 

/ 

SIDE TWO V 

35498 

1. Song of the Wounded 

2. Blessed Are Those 

3. Amen . , . . 

4. Alleluia 

5. Song of Blessing 




. . 6:57 
. 2:11 
1:48 

2:20 

4:33 


Copyright ©1975 b\ r 
Distributed bv 

Resources 


'Joe i-Yii e . A. i I R ••• oh i /? e< e r veo 

;i v i y f ■ ( h / 4 . 77 en c t -i n L i t u r << V 

Cincinnati, Ohio. 



GONNA SING UNTO MY LORD 

Music for Worship by Joseph Wise 


LP-TOOI / 33 Vz RPM 

( 8729 ) SIDE ONE 

1. Gonna Sing My Lord 3:20 

2. Sing Praise To The Lord 5:30 

3. My Lord Will Come Again 2:14 

4. Maleifa's Song 5:10 

5. Glory 3:26 


Guitars: Mike Diebold, Joseph Wise 
Banjo: Ross Greenlaw 
Bass: Janice Crist 

Voices: Joseph Wise (Lead & Solo), Maleita Wise, 
Mike Diebold, Bill Wagner, Margaret Schmidt, 
Bonny Linker, David Linker, Linda Linker, 
Mary Ann Herbert and Sharon Herbert. 



GONNA SING UNTO MY LORD 

► 

Music for Worship by Joseph«Wise 


LP-1001 - / \ 33 Vz RPM 

( 8729 ) • SIDE TWO 

1. Lord Have Mercy 1:04 

2. Holy, Holy, Holy :40 

3. Lamb Of God 1:13 

4. Our Father 1:23 

5. Regina's Song 2:55 

6. Take Our Bread 2:06 

7. Jesus, You Are Here :34 

8. We Are Your Bread 5:52 

9. We Will Hear Your Word :41 

10. God Of My Life 2:57 


Guitars: Mike Diebold, Joseph Wise 
Banjo: Ross Greenlaw 
Bass: Janice Crist 

Voices: Joseph Wise (Lead & Solo), Maleita Wise, 
Mike Diebold, Bill Wagner, Margaret Schmidt, 
Bonny Linker, David Linker, Linda Linker, 
Mary Ann Herbert and Sharon Herbert. 


A Fontaine House 
Stereo Production 


take a 1 1 the lost 
home . . . joe wise 


SIDE ONE 


{ 


"N. 


/ 


[ASCAP] 


v. • ' 

1 , . |@ ' 


Take All the Lost Home - 2:36 
You Are Our God - 4:1 1 

Alleluia He Is Risen - 4:47 

Love Will Keep Us - 3:49 


Copyright 1976,1977 Joe Wise. All Rights Reserved. 
Distributed for Fontaine House by 
Pastoral Arts Associates of North America 
Glendale, Arizona 


(31747) 


A Fontaine House 
Stereo Production 





joe wise 


[ASCAP] 


'Flow Beautiful - 2:47 
Jesus We Know You - 2: 
He Has Come - 2:51 
The Wind Song - 3:01 
Bathe Her In Your Love - 


Copyright 1976,1977 Joe Wise. All Rights Reserved 
Distributed for Fontaine Flouse by 
Pastoral Arts Associates of North America 
Glendale, Arizona 

(31747) 




mm 


• WISE 


* r ) 

\ Si y ,J ascap 

29925 ■ - 

7 . Watch With Me . • 5;23 

2. Dying You Destroyed Our Death 1:10 

3. And Then it L — . — 4:27 

4. Doxology - A men . . — 1- 22 

5. For Tommy - Thanks for the Chance ... 2:50 


Distributed by 
Cincinnati , t h o 
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S/DE TWO 

; 29926 


(AS CAP) 


1. Jesus , //: . ... 5:25 

7 You A.U; ^ 5/00 

v/ Take and t : WeA. — 0/54 

0 < : > 6 /.: ... 2 ' /§ 


P'Siributed by 

iVo 1 ■ An ■ . . r>. " ;i < ' ■' 

Cine > ’ - V ; ■ '> 
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1. Come, O Lcpp 

2 ' L °r d >ig da y • 


4. Remember Your Love 

5. Sing to the Lord ; 

_ 

. We Praise You 3 

© ©1978 by Damean Music. ASCAP 
Published and Distrubted exclusively by 
Epoch Universal Publications, Inc., 

All rights 




Psalms and Songs - by the Dameans 

Side Two DA78-2 S 


3. My Soul Rejoices (Magnificat) ... 3:30 

4. Hear Us, O Lord 2:55 

5. Love Is Forever 3:55 

6. Remember Your Love -Reprise. . . .1:11 

©©1978 by Damean Music. ASCAP 
Published and Distrubted exclusively by 
Epoch Universal Publications, Inc., 

Phoenix, Arizona, 85029. 

All rights reserved. 


Stereo 




KARL COLE 


SIDE I 
RR 42622 A 


\ 

1. Say it Wifh Music 

2. The Old Piano Roll Blues 

3. Lara’s Theme (from Dr. Zhivago) 

4. Puttin’ On The Ritz 

5. When Everything Old Is New Again 

6. Ode To Joy (from 9th Symphony) 
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33 1/3 rpm 
STEREO 



DAVE WEINGARTNER 


SIDE II 
RR 42622 B 



33 1/3 rpm 
STEREO 







1. Chattanooga Choo— Choo 

2. Quiet Village 

3. Rainbow Connection 

4. Ebb Tide 

5. Toccata (from 5th Symphony) 



THE LITURGY OF THE HOURS 

IN SONG 

by 

THE MONKS OF ST JOSEPH'S ABBEY 


SR-226 

STEREO 


MORNING PRAYER 

Introduction and Hymn 
Psalms and Canticles 
Reading and Response 
Canticle of Zechariah 
Intercessions and Lord’s Prayer 
Concluding Prayers 

BRC Records 

Box 299, Brookfield, Conn. 



THE LITURGY OF THE HOURS 

IN SONG 


THE MONKS OF ST. JOSEPH'S ABBEY 

Spencer, Mass. 

SR-226 33% RPM 

STEREO W SIDE TWO 


EVENING PRAYER 

Introduction and Hymn 
Psalms and Canticles 
Reading and Response 
Canticle of Mary 
Intercessions and Lord's Prayer 
Concluding Prayers 

BRC Records 

Box 299, Brookfield, Conn. 
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SIDE 




6548 


33.3 RPM STERI 
BOT003 

Produced by Armaget 
Engineer: Nikos Tenket; 

at Mystic Studi 





for 


Lint 







1. What's It All About (Clean) 

2. What’s It All About (Dirty) 

Bonus Track 

3. Child’s Play 

Produced by DJ NutindaBed 
Recorded at Power Play Studio 
Engineer: Dino Zeruo 


°m Line Records 


9A 7 


, 20 ^ 


30P 




Ron Di Roma 


33 1 /3 RPM 
STEREO 


RNGCJ 


Your Precious Love 

(Arthur Brooks, Richard Brooks,Jerry Butler) 

© 1 958 Sunflower Music Corp 
© 1 992 Lizards Lair Music Co. 


Producer: Michael Tschudin 
Engineer: Scott Klarman 

Recorded at Lizards Lair Studios 
West Palm Beach, FL 




on Di Roma 


33 1/3 RPM 
STEREO 


's Recession Blues 

(R. Di Roma, M. Tschudin) 

© © 1 992 Lizards Lair Music Co. 


Producer: Vincent Montana Jr 
Engineer: Vincent Montana III 

Recorded at Philly Sound Works 
Cherry Hill, New Jersey 




• Erotic Fantasy" 

1. Jenna's Mix (8:56) 

2. Stryker's Organ Mix (4:31) 

Produced by Brutal Bill & 
Brian M. 



AA SIBt ji 

LIMITtO [OITIOAI PROMO 
EMT330 PROMO l( 

212 . 045.7330 


*> 
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"Erotic Fantasy" 

1. Main Room Mix (7:24) 

2. Back Door Mix (5:50) 

Produced by Brutal Bill & 
Brian M. 




TITLE 

ARTIST 


MTX. NO. 
REC NO. 



PHONE 570-558-6600 
FAX 570-558-6650 


1205 O'NEILL HIGHWAY 
DUNMORE PA 18512 





CHARLTON HESTON 

reads from 

THE FIVE BOOKS OF MOSES 

accompanied by the Robert DeCormier Chorale 


Vanguard Stereophortfc Disc 

Side One 1 


KO8Y-0757 


"IN THE BEGINNING 

(Pari One) 


1. The Creation 

2. The Garden of Eden 

3. Cain and Abel 


Recorded in U.S.A 
Copyright VRSI 


lJT ^0Rl2ED PUB^' C 
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CHARLTON HESTON 

reads from 

THE FIVE BOOKS OF MOSES 

accompanied by the Robert DeCormier Chorale 


Vanguard Stereophonic Disc 

I! 

Side Two i 


•< 




1/ 



"IN THE BEGINNING" 


(Part Two) 


O 

* 


1. The Story of Noah 

2. Abraham and Isaac 

3. The Joseph Story 


Recorded in U.S.A. 
Copyright VRSI 



Ulr HQRl2£ 0 PU&UC 





^0H/8ITED 
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DOUBTING TH 
Part I 




Cburcb 








DOUBTING THOMAS 
Part II 



fflilfS 


Bill ill® 






:M;yB'M\ 


It Comes Natura 


Steve Clarke (ASCAP) 


tauren Sounds Inc. 




omes Natural (Ui 

Steve Clarke (ASCAP) 


Frank Palmisano (ASCAP) 


^3 touren Sounds tno* 
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G^jxDs OasEHife 

Gigolo 28 

ZombieNation 

Leichenschmaus 

(LC) 10195) 
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EFA 29528-6 
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PHAX: +49 89 5438 441 
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Side A 

1 Kernkraft 400 /Clue Mix 
2 Rhythmbox Vocoder 
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1 Velcrosquat Light 
2 Sometimes Ur 
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Gigolo Records 

Gigolo 28 

ZombieNation 

Leichenschmaus 


LC) 10195 


Side C 

l Cars 

2 TV Control 

^ Side D 

1 The Stand 

2 Abflex User 


PHAX: +49 89 5438 441 






ALL GUYS 


•,.-K/3:3 






MRS8379 


1981 


THE 

FALL GUYS 


CELEBRATION/2: 55 
ON THE ROAD AGAIN/2: 28 
THEMES FROM T.V. SHOWS/1 0:00 


SIDE A 



LG '.01 



1. RAINDROPS KEEP f ALLIN ON MY HEAD 

(B. Bacharaeh-H. David) Pip Bravo 

2. LA LA LA (IF I HAD YOU} 

(D. Jonssen) Jay Stevens 

3. BRIDGE OVER TROUBLED WATERS 
(Paul Simon) Jerry VVa! sh 

4. ALWAYS SOMETHING THERE TO REMIND ME 
(Bacharach/David) Mark Richards 

5. TRAVELING BAND 
(J. Fogerty) Mark Juhhs 

6. GOTTA HOLD ON TO THIS FEELING 

(J. Bristol/ r. Sawyer/J." Hinton) 

Pip Bravo 



1 . MY HONEY AND ME 
( L„ Ingram/J, L. McFarland) Anthony Swete 

2. THANK YOU 
(S. Stewart) The Exclusive 

3. HOUSE OF THE RISING SUN 
(Price) Gene Phillips 

4. UNTIL IT'S TIME FOR YOU TO GO 
(Buffy Saint-Marie) Jerry Walsh 

5. LOVE GROWS 

(B. Manson/T. Macaulay) Jerry Walsh 

6. KENTUCKY RaIN 
(E. Rabbitt/D. Heard) Jerry Walsh 


DAYBED 


-thank you spider 
-swimsuit— (J. : 00 ) 
-pretty girl rodeo 



©1999 

shotty merchandise 






DAYBED 

-vanity factory 
-bathingsuit (1:00) 
-not ,all fun and 



©1999 

shotty merchandise 




"WHOLE LOTTA LOVE" 

(J. Page. R. Plant. J P. Jones, j Bonham) 


Superhype Pub!.. Inc 
Time: (4:19) 


Produced By: Mike Appel 


Avenue. Suh e 


22443 
SIDE 2 



(M. Appel, T. Creen, B. Zilinskas) 


Wonder Music, Inc. 
Time (5:28) 


Produced By: Mike Appel 


'son Avenue. Surte 


Side A 

Remix by The V. Man 



Side AA 
Jr.’s Mix 

Live From The Tunnel 
Prince Quick Mix 
The V Man 




4L33-I848 

(MCA-200S) 




SIDE ONE 



MCA RECORDS 


VICTIM OF LOVE 
ELTON JOHN 


PROMOTIONAL USE ONLY - NOT FOR SALE 


4L33-I848 (I) 

(MCA-2008) 


SIDE TWO 




-O, 


% 


VICTIM OF LOVE 

(Pete Bellotte-Sylvester Levay-Jerry Rix) 
From the SWCA LP, W1CA-5IQ4, "Victim Of Love' 
PRODUCED BY PETE BELLOTTE 
ARRANGED BY THOR BALDURSSOK 
British Rocket ^Jusic Pub. Co. 
b : 02 A3CAP 
© 1979 SACKVSLLE 
PRODUCTIONS LTD. 
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■ay 


fy C/i 


^CORDS, INC., 100 UN\V& pS/ * 


pC 









4L33-I848 (2) 

(MCA-2009) 


SIDE ONE 




MCA RECORDS 


VICTIM OF LOVE 
ELTON JOHN 


PROMOTIONAL USE ONLY - NOT FOR SALE 


4L33-I848 (2) 

(MCA-2010) 



SIDE TWO 




4L33-I848 (3) 

(MCA-2011) 


SIDE ONE 



BORN BAD 


(Pete Bellotte-Geoff Bastow) 

From the MCA LP. MCA-5104. "Victim Of Love 
PRODUCED BY PETE BELLOTTE 
ARRANGED BY THOR BALDURSSON 
British Rocket Music Pub. Co. 

6:20 ASCAP 
© 1979 SACKVILLE 
PRODUCTIONS. LTD. 


^COROS. INC., 100 




4L33-I848 (3) 

(MCA-2012) 


SIDE TWO 



J 


MCA 



VICTIM OF LOVE 
ELTON JOHN 


PROMOTIONAL USE ONLY • NOT FOR SALE 


4L33-I848 (4) 

(MCA-2013) 


SIDE ONE 




4L33-I848 (4) 

(MCA-2014) 


SIDE TWO 




Produced, Performed 

ArrannoH A Comno5fl« 



SIDE 1 
STEREO 
45RPM 
DM-88006 



RECORDS 


Produced, Performed 
Arranged & Composed 
by Seven 
Neves Publishing 
(BMI) 


SIDE 2 
STEREO 
45RPM 
DM -8 8 006 


(E. WOODARD JR.-D. LEE) 

1. Jam Party Version 7:18 

2. The Short Story 4:30 

SEVEN 

1988 Hour Records 
tc ORos • P.O. BOX 


Edwin Hawkins 
Presents 


Bishop Nathaniel Townsley, Jr. 

and the 

LIGHTHOUSE CONCERT CHOIR 

FROM THE ALBUM 

"F R E E D O M" (GR9009) 

RECORDED "LIVE" AT 

ST MARK HOLY CHURCH 
" BROOKLYN’S GOSPEL LANDMARK" 

12" Single 

"LET FREEDOM RING" 

"AMERICA, I TOO SING" 



GR 9007 A 
12" *33 1/3 RPM 

STEREO 



"LET FREEDOM RING 


Co-producer & Arranger 
: JOSEPH JOBERT 
Grapetown Music 
Pub. Co. (BMI) 


m 


( 5 : 20 ) 


(Bishop JOawnsley, Jr.) 
Lead Vocals: 

N. Townsley, Jr., S. Crawford, 
J. Ruth, A. Vereen, S. Ruth 

® © 1990 ALL RIGHTS RESERVED 


T’ORTOlSt 



GR 9007 B 
12’ • 33 1/3 RPM 
STEREO 



Executive Producer 
& Arranger 
Bishop Nathaniel 
Townsley.Jr. 


"AMERICA, I TOO SING" (4:51) 

Narrator: Rev. Raoul Martin 
Solo: Ron Richardson 
Trio: Kathy Shumate 
Rev. K. Brown • Dawn Driver 
® © 1990 ALL RIGHTS RESERVED 
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^ORTOlS^ 



msKMissm 


iBR -- 109 


SIDE ONE 


PAPER HITS 


Volume II 


1. Let's Have Another Cup Of Coffee (2:52) 

2. Love You Funny Thing (4:11) 

3. Cheer Up - Ballyhoo (4:11) 

4. Ro Ro Rolling Along (3:02) 

5. Betty Coed (2:38) 

6. When The Organ Played At Twilight 
Twilight (2:53) 

7. Shine On Harvest Moon(3:13) 

8. Betty Boop (2:38) 


Box 100 




ao; 



Volume II 


PAPER HITS 


1. Sweet Jenny Lee (2:48) 

2. Sharing (2:28) 

3. Pardon Me Pretty Baby (4:57) 

4. Ho - Hum (2:52) 

5. Rain On The Roof (2:22) 

6. All Of Me (3:27) 

7. Home (4:37) v % 



Army ROTC presents 
"Rap Line” 



host Alison Steele 
60 second programs 

Broadcast: October 16-31, 1974 
Side one 

1 ♦ Chicago 2. Moody Blues 3 ♦ Patrick Moraz 
4. Ron Wood 5. Baker-Gurvitz Band 
6. Trace 7. Limeliters Reunion 8. New 
Riders 9. Ray Manzarek 10* Pink 
Floyd 11* Solzehnitsyn 12. Don 
Kirschner 



Army ROTC presents 
"Rap Line” 



host Alison Steele 
60 second programs 

Broadcast: October 16-31, 1974 
Side two 

1* Deep Purple 2. Bell Records 3. Joni 
Mitchell 4. Rock Dreams 5* Musical Chairs 
6. Queen 7* Wombles 8. Cat Stevens 
9. Jefferson Starship 10. Kiki Dee 
11. Foreign Intrigue 12. Iron 
Butterfly 


SOULS AT ZERO 
REDEFINE 
MR. SUNBEAM 


THE CUT 

(FEAT. MY ROBOT FRIEND) 

INSIDE THE SPEAKER 
CYCLES TO FAILURE 


DEKA 010 


PUSH 
TAPE ME 
CRYSTAL SIX 


DEKA 010 



I 

I 



CHOWPATTY SLICES 

STRICKEN 
AUTOMATIC GESTALT 



“Green Acres Theme” by Vic Mizzy / Parody lyric and arrangements by Dem Boiz / 
Published by Unison Music Company / Administered by Next Decade Entertainment. 

Inc. All rights reserved. Used by permission. Written and produced by J-Juice the 
Dominican Kid, Executive Producer Ronald “Ronnie” Jefferson for Ronnie Records. 
For booking call Ronnie Records at (803) 736-4679. 

Also recorded and mixed at Columbia Sounds by Irvin Johnson. 

©<B> 1997 Ronnie Records 







What It Iz 1:58 


“‘Green Acres Theme” by Vic Mizzy / Parody lyric and arrangements by Dem Boiz / 
Published by Unison Music Company / Administered by Next Decade Entertainment, 
Inc. All rights reserved. Used by permission. Written and produced by J-Juice the 
Dominican Kid, Executive Producer Ronald “Ronnie” Jefferson for Ronnie Records. 
For booking call Ronnie Records at (803) 736-4679. 

Also recorded and mixed at Columbia Sounds by Irvin Johnson. 

. © ® 1 997 Ronnie Records A 




THIS SIDE 

1. E-Double React 2:39 BPM 100 

2. Work It Missy 2:11 BPM 103 

3. The Streets 2:14 BPM 97 

4. Recall Tweet 2:15 BPM 97 

5. Unfukwitragable 2:16 BPM 96 

6. Cha Ching Ching 2:05 BPM 81 



® 


RB-69 

OTHER SIDE 

1. Bonus Sh*t 5:10 BPM 99 

2. Last Time Beats 2:1 5 BPM 99 

3. Brown Sugar 2:23 BPM 98 

4. B. Man Feels It 2:01 BPM 103 

5. Back Up! 2:14 BPM 92 

© 2002 WICKED MIX, INC. ALL RIGHTS RESERVED 

WICKEDMIX.COM 







LET'S DANCE 




LET'S 


DANCE 


ITALI ANISSIMO 


1. IL MONDO 

2 . FORGET DOMANI 

3. GUAGLIONE 

4. BELLA 

5. QUANDO, QUANDO 

6. BANG - BANG 

7. EMIGRANTE 

. 8 . LA LUNA A FIORI 
9. I WATUSSI (Hully Gully) 


RC-12867 
SIDE 2 



33 % R.P.M. 

LONG PLAYING 




Hour 1 


Side 


"CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in part 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast.” 







JULY 11, 1S86 


; ide 


Hour 


“CBS RADIORADIO, 1986. All rights reserved. This copyrighted 
material may not be reproduced or broadcast in whole or in part 
without the prior express written permission of CBS RADIORADIO, 
and must be destroyed immediately after broadcast.” 
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45 rpm 

Gira 

SPA 

® & © 1984 



DOLMANN 


HIGH SEX DRIVE 

(N. Dolmann) 
Produced by Nigel Wright 
Editado e Distribu ido por: 
GIRA - Industrias de Som, Lda. 





STEREO 
SIDE 1 
PR M/92 


.</ 




4 * 
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45 rpm 

Gira , 

SPA 

©*© 1984 
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PAS5\m 




DOLMANN 
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<3 


STEREO 

SIDE 2 
PR M/92 


HIGH SEX DRIVE (Instrumental Mix) 

(N. Dolmann) 

Produced by Nigel Wright 
Editado e Distribuido por: 

GIRA - Industrias de Som, Lda. 
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'h 
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Program Service 
470 Castro Street #3252 
San Francisco, California 94114 
Telephone (41 5) 931-2933 


Series I 

WARNING: These tracks are for the use of Hot Tracks’ subscribers adhering to the terms of the subscription service agreement. 

Duplication, copying, selling, or any other misuse will result in subscription cancellation and may be subject to criminal prosecution. 

® © 1981 Hot Tracks, All Rights Reserved 



SIDE A 
RL81843 


33 1/3 
Stereo 




Program Service 
470 Castro Street #3252 
San Francisco, California 94114 
Telephone (4 15) 931-2933 


Series I 


Issue II 


WARNING: These tracks are for the use of Hot Tracks’ subscribers adhering to the terms of the subscription service agreement. 

Duplication, copying, selling, or any other misuse will result in subscription cancellation and may be subject to criminal prosecution. 

© © 1981 Hot Tracks, All Rights Reserved 


SIDE B 
RL81844 
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33 1/3 
Stereo 


Track #3 PHYSICAL OLIVIA NEWTON JOHN (extended remix) 6:33 

(Steve Kipner /terry Shaddick) 126 bpm 

Courtesy ® 1981 MCA Records 




Track #4 


PLAY to win - Heaven 17 
(B.E.F./ Gregory) 

SPECIAL REMIX BY ROB KIMBEL 


10:41 
127 bpm 


Ascap/Bmi/Seac. 
Made in USA 




(rf) © 1997 jWiA ^ e,c ' 





33.3 RPM 

STEREO 

JMA001 


t. Wo rk It Club Mix t 
2 , Work It Radio Mi 


15131 


Produced by Deocor- lyrit u ^ s: ; f/ . Max;: 1 b; r roducers:J* flutoine and Scott Morrison 


'(fj’UMiu, i.fQ 


■Mert Kre^^MeiietkiieE. !i M.Rpena, 0. Zc 
; . Sliaw-X, Big Dream Studiu. E Rjoera, L. Luiz, Betty 


Hoi; r;; > tfiijisyon 


1997 


^ ;7.- ft j&4, -v.t 

P$£ Jr 
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jg •»• p, 

K 4 . ■' 


kv It 


FSeutui*|ii& Loue 


‘ ri. Uvn :JiliS i 


2 Low Haifa &!?>-■ H 
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■I , : y j; | ji.jRPM 

I j| STEREO 

II 11 JMA 001 

? * 4 8 1 15131 2 
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:«Ti. written' Uij sno' ■ : _ is: ^diicers: I. Bntoine andScott Mormon 




Stpye The i'*ui Tpr ; jii^t i I Cddi. nnd jolio. D’RmberJill Weft. Dave B 
Ruber! Krebely, Valeris 1 PIiq^i R; Wiisp Mi. Rpetia. D. Zombrann 
-■ SbfliuX/Bi§. 0 vecfliS[{i 8 i 6 , E-Ripra, l. toiz, Betty 
■ H. MoiitalboTri ji RaiLto;.i. Dotil‘ 2, Harly. Corrnen. R. Fakoo, 
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RECORDS 


fi 


STEREO 

VD-5013 

(VD-5013-AS) 

SIDE A 
33V3 RPM 


PROMOTIONAL COPY 
NOT FOR SALE 


I COME HERE TO PARTY 8:17 

(RICHARD FIELDS, JEANNIE REYNOLDS, and DON DAVIS) 

PUBLISHER: GROOVESVILLE MUSIC (BMI)/ 
CONQUISTAD MUSIC (ASCAP) 

PRODUCER: RUDY ROBINSON for 3 G’s PRODUCTIONS 

UNAUTHORIZED DUPLICATION IS PROHIBITED BY LAW 
ALL RIGHTS RESERVED 

® & © 1980 VENTURE 
RECORDS 



(VD-5013-BS) 

SIDE B 
33V3 RPM 


ALL THE WAY 5:04 

(J.L. CURRY and ROBERT FRANKLIN) 

PUBLISHER: GOOD& COLD PUBLISHING CO. (BMI) 
SCIENCE FICTION PUBLISHING CO. (ASCAP) 

PRODUCER: RUDY ROBINSON for 3 G’s PRODUCTIONS 

UNAUTHORIZED DUPLICATION IS PROHIBITED BY LAW 
ALL RIGHTS RESERVED 

®& © 1980 VENTURE 
RECORDS 
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Psalms 96:1, 2; 100:1, 2 Invocation 

Psalm 150 Six Improvisations 

Psalm 137:1-4 Willow Weep for Me 

Psalm 51:1-3; 10-12; 15-17 Body and Soul 

New Orleans Funeral When the Saints Go Marching In 
Last Supper and Gethsemane 

Matt: 26:26-30; Mk. 14:32-36 Motherless Child 

Nativity Luke 2:8-14 J?/ to j£ e ., Wor,c !\ 

Happy Blues (Cut n out) 

XSV 133314 CSS676 






FORTRESS PRESS 
Philadelphia 





oe Newman Quintet • John G. Gensel, Celebra 


SIDE 2 






f God for Man 
Cor. 13:1-3; 11-13 
Man for Woman 
lomon’s Song 2:10-13 
Love: Brotherhood of Man 
Luke 10:25-37 
Litany 

Psalm 150 
Benediction 


33 1/3 
There Is No Grea 


Stella by 
Were You There? 


XSV133315 


St 


Six Improvisations 

CSS676 


FORTRESS PRESS 
Philadelphia 




Gitten 




Antoinette Davis 


Produced By: 

Jace & Jace 
Prod. Sheila Gittens 
Time: 4:05 
VOCAL 

GI 1005 A 




Side A 


©0 1986 BMI 

33 V3 RPM 

Pub. 1800 Music 4 
Ebony Stallion Mu:i 
Mixed by: Wally R< 






I WISH EVERY DAY WAS SUNDAY 

(E. Jones, E. Herron, J. Jones) 


1303 Rt. 130 No. 
Burlington, N.J. 08016 

Distributed by 
GITTEN RECORDS 
609 - 387-0978 




Gitten Records 


Antoinette Davis 


Exe 


Produced By: 

Jace & Jace 
p. Prod. Sheila Gittens 
Time: 4:05 
INSTRUMENTAL 

GI 1005 B 





Side B 

©® 1986 BM1 

33 Vs RPM ! 

Pub. 1800 Music 
Ebony Stallion Music 
Mixed by: Wally Roker 

I: 



I WISH EVERY DAY WAS SUNDAY 

■> 

(E. Jones, E. Herron, J. Jones) 







AR-107 A 

Exec. Producers: 
Matt Covington 
Anthony Coker 


Stereo 
RADIO MIX 
Time: 4:30 
118 BPM 


NOTHING BUT THE MUSIC 
DEMETRIUS 


Writers - DEMETRIUS & EARL MADISON 
Producer - BUDDY TURNER 
Arranger - DEMETRIUS 
Co-Arrangement - EARL MADISON 
Engineer - MITCH THE WIZZ 
KAJEM VICTORY STUDIOS, Phila , PA 
Pub : BMI 


LA.. PA 1914* P"° 




PROMO COPY 
NOT FOR SALE 


Stereo 
HOUSE MIX 
Time: 5:20 
\ BONUS BEATS 
Time: 0:30 
118 BPM 

PA V/D ARCH BISHOP & 
DEMETRIUS for the 
HOUSE MIX " 


AR-107.B 

Exec. Producers 
Matt Covington 
Anthony Coker 


NOTHING BUT THE MUSIC 
DEMETRIUS 


Writers - DEMETRIUS & EARL MADISON 
Producer - BUDDY TURNER 
Arranger - DEMETRIUS 
Co Arrangement - EARL MADISON 
Engineer - MITCH THE WIZZ 
KAJEM VICTORY STUDIOS, Phila ., PA 
Pub.: BMI , 



RETURN! TO PARADISE 

More Hawaiian Favorites 

"@sp@daS§y fur you" 

LARRY FERRARI 

at the Conn Organ 


SIDE A (W) VOLUME 70S 

Produced by 'flW 

Tone-Craft Music 

& Record Co. { Inc. Time 

1. “ADVENTURES IN PARADISE” ....... 3:03 

2. “PEARLY SHELLS 9 ' . 2:11 

3. “A TOURIST SONG OF HAWAII”* 2:42 

4. “RED SAILS IN THE SUNSET“ 2:57 

5. “TINY BUBBLES*'.: 3:40 

6. Medley of - 

> “UA LIKE NO A LIKE"* and 

“FORGET ME NOT FLOWER"* 1:58 ^ 

^ *PublIshed by Aqua Music Pub. (ASCAP) > 


SURE 


RETURN TO PARADISE 

More Hawaiian Favorites 

"especially for you" 

LARRY FERRARI 

at the Conn Organ 

SIDE B VOLUME 709 

Produced by 
Tone-Craft Music 

& Record Co., Inc. Time 

ll. Medley of - “DRIFTING AND DREAMING”, 

„ “SONG OF THE OLD HAWAII” and reprise-^ 

“DRIFTING AND DREAMING” 3:06 

C 2. “BEYOND THE REEF” 2:28 

1® 3. Medley of - “ON THE BEACH AT WAIKIKI”, 

f*' “MAUNA WILI HULA”*, and reprise- 

_ “ON THE BEACH AT WAIKIKI’' 1:23 

%■ 4. Medley of - "ONE, TWO, THREE, FOUR"* . 

C ■ and “WAIALAE”’ 2:58 Q 

«JV 5. “SWEET LEI LAN I” 2:32 

•£>6. “RETURN TO PARADISE” 2:48^' 

■f ‘Published by Aqua Music Pub. (ASCAP) .V* 

o° 

% 
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C ° - INC.- P.O.0° 


CHOICE REUNION 


LW 1 2002-A 
© 1986 
^ES-WES 
RECORD CO. INC. 



12" 331/3 RPM 
SIDE A 
STEREO 


YOU NEED A MAN AROUND 

(W.E. Stewarl, l.E. Stewart, V.L. Green, J.E. Funches) 

1. MAIN RADIO AND CLUB MIX (Vocal Version) (6:08) 
2. SHORT RADIO MIX (Vocal Version) (4:32) 

3. INSTRUMENTAL (4:44) 

METRO SOUL SOUND (BMI) 

PRODUCED BY: L.E. STEWART AND W.E. STEWART 
ENGINEER: TOM MCCARTHY 
3 EXECUTIVE PRODUCER: LEON E. STEWART 

FROM THE ALBUM LW 10001 
"FRFF AND FASY" 







•RECORD CO 

CHOICE REUNION 


LW 12002-B 
©1986 
LES-WES 
RECORD CO. INC. 


12" 331/3 RPM 
SIDE B 
STEREO 




SCHAA-LPLATTEN GMBH , 
^ TRADEMARK OWl\IEff 


Side A Stereo 

PL 28337 (PL 28337-A) 


FRIAR 


Overture (Wippich / Cussick) (3’38) 
22 AD (Pexa / Cussick) (3*30) 


GEMA 












01979 


Victor 




Deja vu (Wippich / Cussick) (5*06) 

Chemical Summer (Wippich / Cussick) (3’30) 
Aerojet (Wippich / Cussick) (4*38) 

Goodbye Childhood (Wippich) (3’49) 

FRIAR 

Produced by Volker Heintzen 
and Bernd Wippich 





0316 
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H'ftv 
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Side m Stereo 

PL 28337 (PL 28337-B) 

FRIAR 


Mr. Alley-cat (p. o. Box 6969 Park Av. 
N. Y. USA) (Hieber / Cussick) (4*48) 
Subcultural Shuffle (Wippich) (3 42) 
Six Years (Pexa /Wippich) (2’40) 


®tv 

. Ot. ' 




Love Song (Menke / Wippich) (3*20) 
Requiem E (mancipation) 

(Hieber / Cussick) (3 ’30) 

Heartache People 
(Wippich / Cussick) (5*1 0) 

FRIAR 

Produced by Volker Heintzen 
and Bernd Wippich 
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Eine Unterhaltung iiber die 
akustische Rundfunkgeschichte 
von Gotz Kronburger 


(Regie: Hans-Ulrich Minke, 
Schnitt: Ruth Hofmann, 
Ton: Geert Puhlmann) 


in Verbindung 
mitder 


Alle Rechte 
vorbehalten 


c^nderp ressun 
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urif r 


A^7 
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in Verbindung 
mitder 
T£lDEC 

' ■ ! ■ : 


Aile Rechte 
vorbehalten 
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(1) ..Demolition - Science Fiction Krimi”, 

(2) ..Gloria a 16 ” fur 4 vierstimmige Chore , 

(3) ..Holiday am Marterhorn”. KRAAN 


^liVldTWHOS 3Hj^ 


AMIGA 


/$* 
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AWA 
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STEREO 
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ST 033 


8 55 645 
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Circuius 
Holger Biege 

Cola-Wodka (Branoner) 

Wie habe ich das Jahr verbracht (Gertz) 
Kinderlied (Gertz) 

Robinson (Branoner) 
Rockerstein & Co. (Biege) 
Circuius 
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Circul-us 
Holger Biege 

Annabel! (Branoner) 

Zuweilen kommt es vor (Gertz) 

Es gehen die Tage (Gertz) 
Septemberliebe (Branoner) 

Nimm mich so (Gertz) 
Reichtum der Welt (Gertz) 

Kompositionen und Arrangements: 

Holger Bfege ..^v' 
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TRY TO GIVE A LITTLE MORE 7.42 






Gregg Wackson 


Jean Loup Gram & Fabien Gram 
Jean Loup Oram & Fabian Gram 
Pubf. : AA Music 
MADE IN BELGIUM 
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TRY TO GIVE A LITTLE MORE (Instr.) 7.48 

Gregg Wackson 

GREGG WACKSON 
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EL AMORE 96 



SIDE A 
33 1/3 RPM/STEREO 
CNS-9001 





\ 1. EL AMORE ^ 

(AH acc mm) 



6:15 

2. EL AMORE 
(RADIO MIX) 

4:08 - ^ 

^ st 84 st. Hialeah, Ft. 3*°^ 
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AMORE 


SIDEB 

33 1/3 RPM/STEREO 
CNS-9001 






3. SUGAR KID 
REINVENTION MIX 

5:39 

4. EL AMORE 


90011 


El Viejo Music ASCAP 
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**84 


4:14 

s t-, Hialeah, FL. 
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MEDALLION 


ML 305/6 


SID 


BIRD OF PARADISE 

The complete sound track of the Classic Him 
Music by Max Steiner 

21:54 


9.0. Box 1662, Burbank, CA 91507 





MEDALLION 


ML 305/6 


BIRD OF PARADISE 

The complete sound track of the Classic Film 
Musk by Max Steiner 

(17:02) 


MEDALLION RECORDS 

P.O. Box 1662, Burbank, CA 91507 
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MEDALLION 


ML 305/6 


SIDE THREE 


BIRD OF PARADISE 

The complete sound track of the Classic Film 
Music by Max Steiner 

( 18 : 23 ) 


MEDALLION RECORDS 

P.O. Box 1662, Burbank, CA 91507 
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MEDALLION 


The complete sound track of the Classic Film 
Music by Max Steiner 


MEDALLION RECORDS 

P.O. Box 1662, Burbank, CA 91507 
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THE 


PAWN 

(From The Ely Landau 
Motion Picture “The Pawnbroker**) 

QUINCY JONES 

And His Orchestra 








Side 1 


MONAURAL 

MG-21011 






. 


1. THEME FROM “THE PAWNBROKER 


II 




'»Hgi 


(Vocal by Marc Allen) - 3:07 

2. MAIN TITLE • 3:42 

3. HARLEM DRIVE - 1:56 

4. THE NAKED TRUTH - 4:08 

5. OTEZ’ NIGHT OFF - 5:00 






I THE PAWNBROKER 

(From The Ely Landau 
Motion Picture “The Pawnbro 

QUINCY JONES 

And H 


is Orchestra 


MONAURAL 


1. THEME FROM “THE PAWNBROKER 
(Instrumental Version) - 4:07 

2. HOW COME, YOU PEOPLE! 

(Dialog by Rod Steiger) - 2:57 

3. RACK ’EM UP - 2:40 / 

4. DEATH SCENE - 5:04 / 

5. END TITLE - 3:04 / 



"FANTASIA EN RITMO" 

LOS PAPINES 

Orq t Dir. R. Somavillc 


1. FANTASIA EN RITMO (Rtmtba) 3:06 

A. Abreu 

2. LOS BARRIOS (Guaguancd) 2 : 58 

P. T. Herrera 
.LA COLUMBINA (Columbia) 2:59 

P. T. Herrera 


33 rpm 

CARA A 
LPA 1047 


BIEM 


4. SEGUIRE SIN SONAR (Guaguonco) 
2:45 F. Bergaza 

5. EN UN AVION (Guaguanco) 

2:48 L. Abreu 

6. SABOKACONGA (Conga) 3:10 
R. Abreu 




"FANTASIA EN RITMO 

LOS RAPINES 
Orq. Dir. R, Somovillo 


1, LECCION OE ESLAVA (Guoguanco) 3.02 

Oer. Reserv. 

2. VACILAGUANCO (Guoguanco) 2:52 
L L. Abreu 

3 A PARCHE SOLO (Guoguanco) 
2:37 R, Abreu 


4. DONA CHAN A (Guoguancb) 2:55 
R. Diai 

5. TE CANTA Ml TAMBO (Afro) 3 : 28 
J. Almeida 

6. TASCA TASCA (Guoguanco) a 

2:45 l. Abreu ^ 


VVJBUC PERfORM 4WC( 



all 


33 Vs R.P.M. 
ELF 25.45 


Copyright: 
Stemra 
(P) 1979 


TIPTOE THROUGH THE BACKDOOR 

1. SHIZO (D. Gifbers) 4'42 - 2. FtST (D. Gilbers) 2'37 - 
3. RAM (D. Gilbers) 2'39 - 4. SOMETHING’S WRONG 
(D. Gilbers/H. van Ees) 2'43 - 5. I DON’T WANNA 
GO NO FURTHER (D. Gilbers) 3'47 - 6. GOTTA LET IN 

(D. Gilbers) 1'56 

DJI HH 

Produced by Fred Rootveld 


O3OH003U 3H1 


V tt®UC PERFORMAftCf 



PROHIBITED 


all 


33 Va R.P.M. 
ELF 25.45 


Copyright: 
Stemra 
(P) 1979 


TIP-TOE THROUGH THE BACKDOOR 

1. MICKEY MOUSE IN DISCOLAND (D. Gilbers) 2'43 - 

2. CARRY ME HOME (D. Gilbers/H. van Ees) 3'27 - 

3. CLOWNS IN DISGUISE (D. Gilbers) 6 01 - 4. I’VE 
GOT TIME (D. Gilbers) 2'42 - 5. TAKE ME AWAY 

(D. Gilbers) 2'17 

DJI NN 

Produced by Fred Rootveld 


« Of THE RECOBOfo 



® 1 987 



Produced by 
Del Rio & Yorgo 
Engineered by 
Scott Lea & 

Mike G. 


SRI 28702 A 
STEREO 
33 1/3 RPM 
SIDE A 


DO YOU STILL FEEL 

(M. Del Rio) 

FEELING MIX 5:06 
LATE NIGHT MIX 5:14 

©1987 Scott Lea Music BMI 
ALL RIGHTS RESERVED 


Montclair. NJ 


L661 



Ld Gtr. Steve Fa z 
Percussion 
Ed Isidron 
SSap Bass 
Andres Dian 


SR128702 B 
STEREO 
33 1/3 RPM 
SIDE B 


DO YOU STILL FEEL 

(M. Del Rio) 

CRUNCH-ROCK MIX 5:30 
DO YOU MIX? MIX 5:07 

©1987 Scott Lea Music BMI 
ALL RIGHTS RESERVED 


r Montclair, NJ 
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Dance 

THa&tencMU 


CL-2611 A 

© & ® Dance 
Classics Ltd. 

(Log # 35155 
(BMI/ASCAP) 

1. “I LIKE (WHAT YOUR DOING TO ME)” 

YOUNG AND CO. 

2. “SPANK” 

JIMMY “BO” HORNE 


ALL MATERIALS ON THE RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTIONS USE ONLY. ALL MEMBERS MUST ADHERE TO 
THE RULES AS GOVERNED BY THE SUBSCRIPTION AGREEMENT. 
ANY MEMBER FOUND NOT ABIDING BY THESE CONDITIONS, 
WILL VOID FUTURE SUBSCRIPTION USE. THIS 
RECORD IS NOT INTENDED FOR RESALE 



33V 3 RPM 
STEREO 

SIDE A 






CL-2611 B 

© & ® Dance 
Classics Ltd. 
(Log # 35155) 
(BM1/ASCAP) 














1. “DANCER 

UNO SOC< 

2. “ON THE BEAT” 

B.B.Q. BAND 






33 V 3 RPM 
3TE! 

SIDI 






ALL MATERIALS ON THE RECORD ARE DESIGNED FOR DJ AND CLUB 
SUBSCRIPTIONS USE ONLY. ALL MEMBERS MUST ADHERE TO 
THE RULES AS GOVERNED BY THE SUBSCRIPTION AGREEMENT 
ANY MEMBER FOUND NOT ABIDING BY THESE CONDITIONS, 
WILL VOID FUTURE SUBSCRIPTION USE. THIS 
RECORD IS NOT INTENDED FOR RESALE 





RECORDS 

"STRAIGHT FROM THE HEART" 

by Danny Luciano 

Tenor - Saxophone Solos 

"September Story" (Medley) 6:01 

(Joey Lattanzi - Danny Luciano| AScAp 


Prologue Narrated By 
Guy Galante 



Prologue Music By 
Joey Laitanzi-Danny Luciano 
(§)Donnd Marie Music Publ. 
Bud Ro&s Music/ ASCAP 






Executive Producer 
Tony Torcasio 
Produced By 

Danny Luciano, 

Joey Lattanzi, 

Frank Messina 


"September Song "I ASCAP 
"September In The Ra \n"/ ASCAP 
"September of My Years” /ASCAP 

O 

"The Nearness of You "I ASCAP 2:35 
"Violets for Your Furs "I ASCAP 2:50 
"I'm Glad There Is You" I ASCAP 2:40 
"For All We Know "I ASCAP 2:33 
'Try a Little Tenderness" /ASCAP 2:25 

IEA RECORD 1 ^ 6 


SIDE A 
1415ALB-3 
STEREO 
33 V 3 RPM 


RECORDS 


"STRAIGHT FROM THE HEART 

by Danny Luciano 

Tenor - Saxophone Solos 






& 




Executive Producer 
Tony Torcasio 
Produced By 

Danny Luciano, 

Joey Lattanzi, 

Frank Messina "Harlem Nocturne" /ASCAP 2:47 

"Talk of the Town" /ASCAP 2:57 
"Don't Misunderstand"/ ASCAP 2:46 
"The Way We Wer e" I ASCAP 2:29 
"These Foolish Things" / ASCAP 2:44 
"Straight From The Heart" (Danny's Theme) 

(Joey Lattanzi) ASCAP 
® Donna Marie Music Publ 
Bud Ross Music/ ASCAP 

s ,0^° 

A TlEA RECORE>^ G 


SIDE B 
1415ALB-3 
STEREO 
33V3 RPM 


5:33 



ALFREDO ROLANDO ORTIZ 
IN CONCERT 

VOLUME 3 


STEREO 


TO LUZMA: A SMALL SOUTH AMERICAN SUITE 
ALFREDO ROLANDO ORTIZ (15:12) 

a) THOSE BEAUTIFUL MONTHS (guarania) 

b) WHEN THE TIME CAME (pasaje) 

c) THAT INCREDIBLE MOMENT 
WHEN YOU CAME TO US 

d) A WONDERFUL GIRL HAS ARRIVED!!! 
(galopa) 

e) WISHING YOU A MARVELOUS FUTURE 
FULL OF LOVE AND MUSIC (guarania) 




SONGS 

ANIMAL LAND 


and Adaptions © Marion Rosette 


HIGH FIDELITY 
LONS PLAY 


33tt R.P.M. 
TLP 826 


L 

I 




THE ANIMAL QUARTET 
CHICKEN LICKEN 
THE WEEZ WUMP BIRD 
MOTHER HUBBARD'S DOG 
THE CAT AND THE FIDDLE 
THE HUNGRY BILLYGOATS 












SONGS 

OF ANIMAL LAND 

Originals and Adaptions © Marion Rosette 




HIGH FIDELITY 
LONG PLAY 




SAMBO AND THE TIGERS 
PUSSY IN THE WELL 
COWBOY'S OLD HORSE 
GOLDILOCKS AND THE BEARS 
THREE BLIND MICE, INC. 
KATIE THE KANGAROO . 


P/> °C>Ur- i 

“^'ONS. INC., ^ 


33H R.P.M. 
TLP 826 




EDEN 


inniE 


Produced By: 

B. Pratt and The Gents 

Recorded at: 
BILLY’STUDIOS 
Baltimore, Maryland 


1. RADIO 3:45 

V 

2. LAST TIME (CASABLANCA) 4:55 

3 . NOT FOR AWHILE 3:io 

4. QUIET WORDS 5:00 

5 . YOU, THE STARS, AND LOVE 4:00 


SIDE ONE 

Stereo 

33 - E001 A 
©1978, 1980, 1981 
W. T. Pratt 
© 1981 The Gents 


All selections composed by W. T. Pratt/ ASCAP 
Unauthorized duplication is a violation 
of applicable laws. 



EDEN 



riHE't? IE NTS 


Produced By: 

B. Pratt and The Gents 

Recorded at: 
BILLY’STUDIOS 
Baltimore, Maryland 




SIDE TWO 

Stereo 
33 - E001 B 
© 1976, 1980, 1981 
W. T. Pratt 
® 1981 The Gents 




^ . ROULETTE RECORDS, INC. 

PUENTE 

Sn Percussion 

TITO PUENTE 
& HIS RHYTHM SECTION 


LONG 
£ PLAY 


!. TITO ON TIMBALES 

llite Puente! Patricia Music-HM! 

2. STICK ON BONGO 

(Tit© Puente) Patricia Music-BMI 

3. CONGO BEAT 

(Tito Puente) Patricia Mu*ic-1MI 

i. TIMBALE SOLO 


^OOVE 





(Tit® Puente! Patricia Mu$ic-SMI 


(Tit® Puente 'I Patricia Mu$ic*§MI 


(Tit® Puente 1 Patricia Music^lMil 


®^Oovi 


i 



Ip. 


MCA RECORDS 


MEN WITHOUT HATS 


STEREO 

BSR-52232 

(MC14279R) 


PROMOTION 

COPY 

NOT FOR SALE 

Long Version 

Off Backstreet 
Music/Les 
Editions Chapeau 
(BMI) (4:32) 
(Intro: :18) 


<5* 




% 


THE SAFETY DANCE 

(Ivan) 

PRODUCED BY MARC DURAND 
RECORDED IN ENGLAND 

® 1983 Backstreet Records, 

A Division of Backstreet 


x* N 


0 N 


Of: 


Entertainment, Inc. 
/[/l ° A Records, inc., ioo 


c,^y 


& 
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MEN WITHOUT HATS 



BSR-52232 

(MC14274) 



Off Backstreet 
Music/Les 
Editions Chapeau 
(BMI) (2:44) 
(Intro: :18) 


THE SAFETY DANCE 

(Ivan) 

PRODUCED BY MARC DURAND 
RECORDED IN ENGLAND 

® 1983 Backstreet Records, 

A Division of Backstreet 
Entertainment, 

^ CA RECORDS, INC., 10° 




'45-j k-260 


“LEGACY” • 

PART ONE 




Mixed by 
RICK GIANATOS 
and TOM DePIERRO 
Mix Engineer: 
PETER KRUEGER 
Mastered by 
BRIAN GARDNER 
v 


THE GROOVE IS HERE 


(Dixon-Harris-Howard-Norfleet- 
Thomas-Thompson-Wi 1 1 iams) 

LEGACY 

1:1982 AIRWAVE RECORDS 

~ HOLLY\W° OCI ' 


3 : 28 ) 





AW7-94972 

(45-jk-2603) Pt. 2 


VOCAL and 
INSTRUMENTAL 
GROUP 

Produced by 
JODY SIMS 
Co-Produced by 
MAUREEN SIMS 
A JODY/MA 


Mixed by 
RICK GIANATOS 
and TOM DePIERRO 
Mix Engineer: 
PETER KRUEGER 
Mastered by 
BRIAN GARDNER 


Ip 94984 
“LEGACY" 

PART TWO 


(Dixon-Harris-Howard-Norfleet- 
Thom -is-Thom pson-Wi 1 1 i ams) 

LEGACY 

s« 1982 AIRWAVE RECORDS 

1 ^ £ - H O L LY W O ° 



LITTLE CHILD 


(Crowley - Clough) 


If 

f WW-252 

Country Music 
(BMI) 

Time: 2:3b 

, (W-172) 

Arranged by 
I Gene Paige 

I O. J. COPY 

I NOT FOR SALE 


WHITE 

WHALE 


Produced by Nino Tempo for 
Deep Purple Productions 



(Tempo - Riopell) 


WW-252 

Daddy Sam 
Music-Jerell 
Music (BMI) 
Time: 2-40 

(W-171) 

D. J. COPY 
NOT FOR SALE 


WHITE 

WHALE 


VAXAAAXMJUUU 


rod. by Nino Tempo & Jerry Riopell 

f n Pk M I _ I - _ 1 • ^ 





Playboy Records 



PRO-50001 

(7501-06) 

45 

Produced by 
Bob Cu 1 1 en 


f 


L 

A 


2:43 
Intro: :23 
End : Cold 

Promotional 

Copy 

After Dark 
Mus ic, Inc. 

BMI 



© 1972 
P layboy 
Music, Inc. 

LEAVIN’ IT’S OVER 

(Hudson) 

HUDSON 

Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 


r4 ( 


>oy Records 


STEREO 
PRO-50001 /$ 

(7501-06) 

45 


Produced by 
Bob Cu 1 1 en 


© 1972 

Playboy 
Music, Inc. 


2:43 

Intro: :23 
End : Cold 

Promotional 

Copy 

After Dark 
Music, Inc. 

BMI 


LEAVIN’ IT’S OVER 

(Hudson) 

HUDSON 

Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 





THE BATTALION TWEED 

Pp 7 Arranged & Produced by 

Johnny Cymbal & George Tobin 

Street, New 


G 810 A 

Pamelarosa Music 
(BMI) 2:32 


PROMOTIONAL 

COPY 


2323 


* Reg. Appd. For 







PROMOTIONAL C( 
NOT FOR SALE 

Objective 
Mus i c 
BMI 
3:15 


STEREO 
M 1 5 1 27 

Ml 51 27 A 
Side 1 


a rran 


zone 







PROMOTIONAL COPY 
NOT FOR SALE 

Objective 


STEREO 

M15127 

Ml 51 27 B 

Side 2 


i 




^axnaisans v ■■ 0N/ 




©1984 

Raincloud 

Productions 

Lim ited 


REG. U.S. PAT. OFF. 


NOT FOR 
SALE 

STEREO 

P-B-5364 

SX99388 


° (from 
othe LP 
ESTRANGE 
'oFRONTIER" 
SJ-1 2357) 


Queen Music 
Limited/ 

. Beechwood 
^Music Corp 
k8M i 

V 


i ntro.— : 1 9 

4:02 


ROGER TAYLOR 

MAN ON FIRE 

( Roger Taylor) 
Recorded in Montreux, 
Switzerland 

marca 


Produced 
by Roger 
Taylor/ 
David 
R ichards/ 
Mack 


SI NOIlVOIIdno 


^t'd by D ecc « *« *^s A ft. 


** 


.*»* 


,,.d°^‘ — ° O/V. ^ 

:^c e 




pi 


RECORD NO. 

32230 

(L 14,683)* 

( 2 : 27 ) 


Acuff-Rose Publ. 
Inc. (BMI) 


Vocal With 
Instrumental 
Accompaniment 


Promotion Copy 
Not For Salo 


TENNESSEE WALTZ 

(Pee Wee King-Redd Stewart) 

LEON HAYWOOD 

PRODUCED BY LEON HAYWOOD 



RECORD NO 


Vocal With 
Instrumental 
Accompaniment 


Evejim Pub, 
Co. (BMI) 


Promotion Copy 
Not For Sale 


MELLOW MOONLIGHT 

(Leon Haywood) 

LEON HAYWOOD 

PRODUCED BY LEON HAYWOOD 



RECORD NO. 

55363 

( 119 , 781 ) 

( 2 : 27 ) 


Venice Music 
Inc. (BMI) 










Instrumental 




Promotion Copy 
Not For Sale 


A RIVER'S INVITATION 

(Percy Mayfield) 

THE WILDARE EXPRESS 

PRODUCED BY MIKE JACOBS 



RECORD NO. 

55363 

( 118 , 942 )* 

( 2 : 30 ) 


Instrumental 


Jac Music And Blue 
Seas Music Inc. (AS) 


Promotion Copy 
Not For Safe 


WALK ON BY 

(Hal David-Burt Bacharach) 

THE WILDARE EXPRESS 

^ PRODUCED BY MIKE JACOBS ^ 





Neil Music Inc. & 
Parro Music 
BMI - 2:45 
Produced by 
Dick Parker & 
Dick Torsf for 
2-D Prod. 


PROMOTIONAL 


GNP-416 

(N-3659) 


NOT FOR SALE 


oO°' 


THE FOREMOST 
AUTHORITY 

nr * - HOLLVYY 




Neil Music Inc. & 
Parr© Music 
BMI - 2:10 
Produced by 
Dick Parker & 
Dick Torst for 
2-D Prod. 


GNP-416 

(N 3660) 


PROMOTIONAL 


NOT FOR SALE 


THE FOREMOST 
AUTHORITY 


3 */ /0 , r ”' 

- uni ivWOQ^ 







THE DAN TERRY 
THING 








We Three 
Music, inc 
(BMI) 

(HI-0055) 


Produced by 
Webman, Adams 
& Barkan j 
An H. B. Webmaty 
Product / 


KITCHY KITCHY K 

(R. Adams - M, Barkan) 

^ THE POP CORN 
GENERATION/ 



1973 Jobete 
Music Co., 
Inc. (ASCAP) 
62297 -M 
T i me : 3:12 


PROMOTIONAL 
OT FOR SALE 



PRODUCED & 
ARRANGED BY 
WILLIE HUTCH 


In Album 
FULLY 
EXPOSED” 
M 784V1 


"SUNSHINE LADY” 

(W. Hutch) 

WILLIE HUTCH 

01973 Motown Record Corporation 
A Trademark of Motown 
Record Corporation 


MOTOWN 


ro<// 


© 1 973 Jobete 
Music Co., 
Inc, (ASCAP) 
62297-S 
Time: 3:12 


PROMOTIONAL 
NOT FOR SALE 



"SUNSHINE LADY” 

(W. Hutch) 

WILLIE HUTCH 


(5)1973 Motown Record Corporation 
A Trademark of Motown 



PRODUCED & 
ARRANGED BY 
WILLIE HUTCH 


In Album 
‘‘FULLY 
EXPOSED” 
M 784V1 




Arranged by George Tipton 


47-9462 

(UPKM-9683) 

Dunbar Music 
Inc. 

BMI 

2:50 


Producer: 
Rick Jarrard 


(Nilsson) 


V 



NOT FOR SALE 

Producer: 

Rick Jarrard 


SISTER MARIE 

(Morrow) 



*tc 


r * 4 °A(s) • RAOlO COR p ° RP ' 


0 * 





01976 Capitol Records, Inc. 

TIE ME DOWN 

(Donaldson-Gibbons-Joswick- 

Krock-Coveyou-Brunetti-Scott) 


Hey wood 
Music 
Company 
BMI 


intro.—:45 


■ Produced by 
m Mike 

Chapman in 
W association 
r with Nicky 
Chinn for 
Chinnichap, 
l-nc. 


All rights reserved 
Unauthorized 
duplication is 
a violation of 
applicable laws. 


80 DONALDSON 
AND THE HEYWOODS 






fi'l Of CAPITOL 


® 1976 Capitol Records, Inc. 

OH BOY ^ 

( West-Pet ty-Ti I gh man) 

(from the LP “FARTHER ON" ST-1 1501) 


Southern 
Music 
Publishing 
Co., Inc. 
ASCAP 


I ntro.— :00 


■ Produced by 
f Mike 

Chapman in 
association 
with Nicky 
Chinn for 
Chinnichap, i 
inc. J 


All rights reserved 
Unauthorized 
duplication is 
a violation of 
applicable laws. 


BO DONALDSON 
AND THE HEYWOODS 



Vocal With 
Instrumental 
Accompaniment 
Arranged By 
MICHAEL BROVSKY 


PROMOTION COPY 
NOT FOR SALE 


732476 

( 7 - 121 , 098 ) 

( 2 : 44 ) 


Cotillion Music 
Inc. • Danel 
Music (BMI) 


MAYBE MEXICO 

(Jerry Jeff Walker) 

ERICA, EROS & YOUNG 

PRODUCED BY MICHAEL BROVSKY AND 
FRED WEINTRAUB 


MCA, Inc., 



Vocal With 
Instrumental 
Accompaniment 
Arranged By 
MICHAEL BROVSKY 


Duchess Music 
Corp. (BMI) 


BEAUTIFUL DAY 

(John Adelson) 

ERICA, EROS & YOUNG 

PRODUCED BY MICHAEL BROVSKY AND 
FRED WEINTRAUB 


0 A/ ' ' o u i ‘VDIAI *°' M ° 



THE STYUSTICS 

Prod, by Hugo & Luigi 
Arr. & Cond. by Horace Ott 


Produced by 


f Folkways Music 
Publishers! Inc. 
(BMI) 

Time: 3:24 

PROMOTION COPY 
NOT FOR SALE 


THE LION SLEEPS TONIGHT 

From the album THE LION SLEEPS TONIGHT 
(Hugo & Luigi-George David Weiss- 
Albert Stanton) 

® 1978 H & L Records 
Corporation 





FLOG SIDE 


RBS0ROS 




ARRANGED AND 

0DNQU6TED BIT 

BILL JUSTIS 


IT WAS TRUE 

(J. WA4.TONJ 

JIMMY WALTON AND HIS BAND 





PROMOTIONAL COPY 

FIA 
MUSIC 
ASCAF 65S9 


ARRANGED AND 
CONDUCTED BY 

BILL JUSTIS 


SINCE WE DRIFTED APART 

(J. WALTON) 

JIMMY WALTON AND HIS BAND 

i t FEATURING CAROLE RAY ' 

RECORDS, INC., ‘ 



THE LAST WALTZ 

(Reed-Mason) 

Music Co., Ltd. ASCAP - 2:37 
Recorded by Deutsche * 

Grammophon (P) Poly dor kkfi- 

Series . 


«i| 


.• PROMOTION 


NOT 
FOR SALE °- 


VC 

JAMES 
LAST | 
& THE 1 
AMERICAN 
PATROL 


T 1 53 

(K 51 352) 
Arranged & 
Conducted by 
James Last 



PROMOTION 


JAMES 
LAST I 

& THE I 

AMERICAN 
. PATROL 


m Warner bros. 
W Album W/WS 
W 1680 - THE 
r BIG BRASS OF 
THE AMERICAN 
PATROL J 


STROLLING THROUGH GATESHEAD 

’ ( Last-E ng! ish) kI 



TEMPS 

RECORDS 


385 Selma Avenue 


Hollywood, Calif cm 


Arlss Music 
»(ey Men Music 
Time 2:00 


PROMOTION 

COPY 


(Hammond and Hammond) 


OLYMPIAN $ 


&3S5 Selma Averaue 


TEMPI 

RECORDS 


/ LX 


/ 

Hollywood, Callforr 


45 RPM 


Key Men Music 

Time 2:27 


45 RPM 


T-T03-B 


PROMOTION 

COPY 


NOT 

TOR SALE 


STRUNG OUT-NOSE BUSTED 

(Smith - Smith) 


GLYMPJANS 





(Side A) 

educed by; 
m Fogerty, 

I Sjdunders & 
an Gardner , 


WALTER HAW 
AND SELA! 


ROMO 


(W. Hawkins) 

WALTER HAWKINS AND SELAH 

^ ® . 1972 Fantasy Records 







Voduced bys 
om Fogerty, 


lerl Saunders & 
Brian Gardner 


WHERE WILL YOU 

(W. Hawkins) 

WALTER HAWKINS AN 

. (5> - 1972 Fantasy Recoi 





the F 

LP 

- F-9 

WALT! 

ER HA 

Ak 

ID SE 




SR-4502-A 

® 1983 
Essar Records 
Mayhaff Music 
(ASCAF) 
Time: 2iBB 


Produced & 
Arranged by 
Jay Dee Hall & 
Bruce Jackson 


I REALLY LOVE YOU 

<J.D. Hall • D. Mays) 

J. D. HALL 


!* 0 - BOX 38444 LOS ^ 


V 




WONDER WOMAN 

<JL£X Hall - D. Mays) 

J. D. HALL 


SR4502-B 

® 1983 
Essar Records 
Mayhall Music 
(ASOAP) 
Times 2:59 


Produced by 
Jay Dee Hall 
Arranged by 
Bruce Jackson 
& David Mays 


citysound records 


©1981 by 
Steep Hill Music 
Time: 3:22 


CS-OOI-A 

STEREO 


BROKEN GLASS 
RATHER YOU THAN ME 

(Egan, James, Arora, Paoli) 
Produced by Joe Egan 


citysound records 


@1981 by 
Steep Hill Music 
Time: 3:22 


CS-OOI-B 

MONO 


BROKEN GLASS 
RATHER YOU THAN ME 

(Egan, James, Arora, Paoli) 
Produced by Joe Egan 


